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THE MUSICAL COURIER. 














New York. 


Mr. FRANCIS STUART, 


Teacuer or Sincinc. Purit or Lamperti tue 
Expes. 
(Ten years in California.) 


“Being in full possession of my method of sing- 
» he has the ability to form great artists.’ 
Framcesco Lamrerti. 


Studios: 1103-4 Carnegie Hall, 





New York. 





INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 


Cannectz Hatt, New York. 
2634 Columbus. 


MAX KNITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singing. 


Carnegie Hall, Room 
Mail address: 15 anges Terrace, New 


HU BERT ARNOL D, 


VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
_ 1345 Columbus. 


Teleph 








Wein. 








C. WHITNE Y ( ‘OOMBS, 
COM POSER-ORGANIST 


Address: 49 West Twentieth Street 


PAUL SAV AGE. 
VOICE CULTURE 
fog Carnegie Hall, 
New York. 


Miss MARY FIDELIA BU RT, 


Author of Original Methods in Sight Singing 
Ear Training, Musical Stenography. Al! materials 
copyrighted No authorized teachers in Greater 
New York 
New York School, 
115 Carnegie Hall. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 


Madison ave., 116th 
248 Putnam ave., 


LOCKHART. 


INSTRUCTION 
New York 


New Yor! 


Brooklyn, 
48 Lefferts Place 


st., New 
Brooklyn. 


Studios 
York 


EDWIN H. 

VOCAL 

Studio, 816 Carnegie Hall, 
Send 2c. for booklet 

“In Singing What To Do and What Not To Do.” 


DUDLEY BUCK, Jr., 


VOCAL INSTRUCTION 
8:10 Carnegie Hall, New York - 


WILLIAM A, WEG E NER, 
TENOR 

Concert and Oratorio 
Permanent address: 74 West &sth St., 


WAL TER HENRY HAL . 


Organist and Choirmaster of St. James’ Parish, 
New York: conductor of the yoamye Oratorio 
Society and the Musurgia, New Yor 

7a: Park Avenue, New "York City 


DICTION FOR SINGERS. 


771 cor. 


BASSO 


Vocal Instruction 
New York 


HENRY GAINES HAWN 
Carnegie Hall, Studio 843, Mondays and Thurs 
days 
Text Book on Diction $1. 
Mrs. W. E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist 
143 Carnegie Hall, New York 
DOUGLAS LANE. BASSO 
Management Stephen Arrold, 
s E. wth St., Room 7 
Vocal Instruction, Tone Specialist. Studios 
sth Ave., New York; ss8 Broad St., Newark, N. 'y 
PAUL DUFAULT, 


TENOR 
Instruction. French Coaching a Specialty. 
339 West Twenty-third St 


MISS LILLIAN MILLER. 


Piano and Harmony, 
companying. Sixty-seventh 
Sixty-seventh St., New York 
"Phone, tray Columbus. 


Song Interpretation, Ac 
St., Studios, 27 West 


FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
a7 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugtizay Mernop 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION 
1146 Park Avenue, near gist St., 
KATE STELLA BURR, 
Organist-Director Grace M. E. Church. 
Vocal Culture. 
Recital Programs Arranged—Concert 
ments Secured. 


Residence-Studio: 
"Phone: 


PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West tosth St., New York. 








New York. 








Engage- 


76 West Eighty-second street. 
3389R Riverside. 





HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In 





struction. The Aberdeen, Rho x 
GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION, 
Address: « West togth Street, New York 


JANET BULLOCK WILLAMS, 
Teacher of Singing and Piano. 

Wednesday and Saturday, 302 

Address 24 East 47th St., 


Signor FILOTEO GRECO, 
Tue Arr 

62 East Thirty-fourth Street, 

3747 Madison Square 


Carnegie Hal! 


New York 





OF SINGING, 
Studio New York 


Telephone: 


Miss STELLA M. SEYMOUR, 
Lately of Leschetizky School, of Vienna. 
TEACHER OF PIANOFORTE 
Address, care Steinway & Sons, or 411 Manhattan 
Avenue, New York 


PE RRY AVE RIL I ~Baaiont. 
OPERA—ORATORIO—CONCERT 
axp VOCAL INSTRUCTION. 
azo Central Park South, New York. 


ARMOUR GAL L Ow AY, 


Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio 
53 East s6th St 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING 

Author of “About the Voice” (appeared in Tue 
Musicat Courter Sept. 28), Studio: 110 E. 17th st 
Voice trial Mon., Wed., Fri., from 12 to 1, free 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in Foglish, (serman 
French and Italian. Residence Studio 

No. 39 West Twentieth St.. New York City 


MARGARET GOETZ, 


MEZZO CONTRALTO 
Song Recitals 


Building,” 
(corner Madison Ave.) 


Concerts. 
404 Carnegie Hall 


GRUNBERG, 
PIANO INSTRUCTION 
t25 East 1ogd St., New York City. 





FREDE RICK E, BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 
ENRICO DUZENSI, OPERA TENOR 
Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D . 
Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 





RICHARD ARNOL D, 
Concertmaster Philharmonic Society. 
INSTRUCTION. 
208 East Sixty- Grst Street, New York 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
80 Washington Square East, New York. 











WIRTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 
«nsemble Playing, Accompanying and Theory 
Methods for Teachers. 
120 West ta4th Street, New York 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 
Voice Developed—Style, Opera. 





ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn 
341 Jefferson y rom og 
Brooklyn, New York. 





Mr. EMILIO AGRAMONTE, 


VOCAL INSTRUCTION 
487 Fifth Avenue. New York. 
F. W. RIESBE RG, 
INSTRU CTION—FIANO, ORGAN, HAR. 


Clinton Avenue Congregational Church. Secretary 
Manuscript Society Residence-Studio: 954 Eighth 
Ave., corner 56th St.. New York. ‘Phone: 452 


Columbus. 


Teacher of Mme 


Studiv 
MME. 


Tuesdays and Fridays, 


gan East Fourteenth street, New York. Con 

ducted by Mr. and Mrs. Caatos A. De Sexrano 
sgnepers, of Charlotte Maconda, Mrs. C Mihr 
Hardy, Leo Rovenger and Joseph Maerz 


EUG ENE C. HEFFLEY, 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER. 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East i:41st Street, New York. 


MRS. H. O. BROWN, 


PIANO TEACHER. 
Children and Beginners a Specialty. 
Instruction at Residence. 








_ Address: 479 We West 546th Street, New York. 
RICHARD T. PERCY, 
Tel.: 1351 Columbus. Room 1201, 


Carnegie Hall 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, 305 Carnegie Hall. 
Address only u8 East tsoth Street, New York. 





GU STAV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University 
Studio for Voice Culture and Repertory, 
138 Fifth New York. 





Avenue, 


POWERS—HOECK STUDIOS 
CO-OPERATIVE 
Francis Fischer Powers, Theodor A. Hoeck, 


oice, Piano 


Studio (and invariable address): Carnegie Hall, 
New York Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 
Viotm Soromt awn Teacuer 
CORDELIA FREEMAN, 
Vorce Cutture anp Conpvuctine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


ORGAN RECITALS. 


ST. THOMAS’ P. E. CHURCH, 
FIFTH AVE. AND 53d ST 
m. Will C. Macfarlane, Organist 


Tuesdays at 4 p. 
No card of admission 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


re 


quires 


Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy third street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 


Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 





_538 Washington Ave., Brooklyn, N.Y 
D. FRANK ERV IN, 
VOICE CULTURE 
Rased on Scientific Breath Control. Schoo! for 


Singers and Church Musicians Choir 
Singers a Specialty 

225 East Sixty-first street 
Residence Studio: 685 Lexington avenue 


hurch Studios 


INY ACCOM PANIST 
With Tus Me sicat Courter. Organist-Director 





C. BENNETT. 

Instructor in Voice Building and the Art of 
Singing 

Genevra Johnstone Bishop and 
many other talented vocalists 

92-3 Carnegie Hall, New York 


A. HERZOG, 

VOCAL TEACHER 
1to4p. m 

gog3 Carnegie Hall 
George. Brook! sn 


Residence: Hotel St 


SE RRANO YOUAL “AND PIANO 
INSTITUTE, 





PIANIST AND TEACHER 


Studio: por-7o® Carnegie Hall 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West ajd Street, New York. 





HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall, 
Brooklya Studio and Residence: 


WESLEY WEYMAN, 


citais and Private Musicales. 
Studio: Steinway Hall. 





8s1-8e2 Carnegie Hall, New York 





Address: 80 Washington Square East, 


450 Fifth Street. 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 


M. AX RE NDHEIM. v Voces meas ction 
Studro s2 West Fifty-sixth Street 
Combines the be’ canto of the old Italian schoo 
with the declematory «tvle of the modern German 
Particular attention paid to Breathing and Eoun 


ciation Studio onen a!!l eomme- 
Mae. MARIE CROSS-NEWHAUS, 
Director 
VOCAL AND OPERATIC SCHOOL 


and Diction 
New York 


Voice Ruilding, Tradition 
Mare Building, 434 Fifth avenve 


CARL C. MULLER. 


Piano, 


St 


Harmony, Counterpoint and Composition 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St. New York 





Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, New York 








Miss ADELE MARGULIES, 


PIANO INSTRUCTION 
Sherwood Studios, 
s8 West Fifty- seventh Street, New York 





‘TENOR, 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall 
___ Residence: 167 West _Sinty- ‘fourth Street. 


CARL VENTH, Pe 


VIOLIN SCHOOL, 
53 Seventh Avenue, 
Brooklyn, 


New York. 


CHARL ES HERBERT CLARKE, 
TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction. 
Carnegie Hall, New York. 


SAL L Y F ROT HINGHAM AKERS, 
SOPRANO 
201 West 87th Street. 
1379R Riverside 
ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION 
VOICE BU i DING, STYLE, 


REPERTOIRE, FINISE 
or address Musicat (Couns 





Vocal Instruction 
Phone 


128 East 64th St., 
BONSALL, 


CONTRALTO 
Oratorio, Church, Concert 
71 West Twelfth Street, New 


Miss GENEVIEVE BISBEE, 
PIANO INSTRUCTION 
Leschetizky Method 
bridge Court, 142 West Fr: 
New York City 


BESSIE 


York 


Pianisy 


Studios: Can orty-nimth 


Street, 


DR. FRANKLIN LAWSON, 
TENOR 
Studio: 7 West 42d St.. New Y 
Residence: Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Mor 
ot4 Carnegie Hall, New Yor 


LILLIE MACHIN, Bis 
VOCAL INSTRUCTION 


Certificated pupil of Vannuccini 
1203 Carnegie Halil, New York 


PLATON BROUNOFF, 
VOCAL INSTRUCTION 
Concert, Church and Opera 
Mondays and Thursdays, to a. m. 6 
days, 10 a m. 2:3 
32 East 


MME. HELENE MAIGILLE, 
VOICE CULTURE 

Hotel Somerset, 1so West 47th St.. New York 

Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 

Celeste Moore and George E Vail 


FLORENCE AUS 


rk 


p. m.; other 


Pp. m 
Twenty-third street, New York. 





STIN, 
VIOLIN SOLOIST 


Concerts. Recitals Management M. FE. Rogers 
155 East 18th Street, New York 
Telephone, 6223 Gramercy 

Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
Studio: 507 Madison Ave., corner s3d St. 
New Y« ork 


BENJAMIN LAMBORD, 
(Mosenthal Fellow in Music, Columbia University.) 
INSTRUCTION, PIANO AND COMPOSITION 


100 Hamilton pl.; 61: Carnegie Hall, Wed. and 
Sat. A. M., Tues. and Fri M 


Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 
Vocat Iwsrructr « 

sas Park Avenue, corner 61st Street. 

3 Plaza 


anp Mes. WALTER H. ROBINSON 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Répertoira 
Studio: 7o9 Carnegie Hall, New York. 
Telephone: 1350 « olumbus 


Studio 


Ph 


ne: 22 


Vir 





] ‘JEROME HAY E 4 
VOCAL INSTRUCTION Van Dyck Studios, 
Fighth Ave. and Fifty-sixth Street, New York 
Will resume teaching Wednesday, September 7 


FREDERICK W. SCHALSCHA 
VIOLIN SOLOIST 
Madison Pg A St., 


New York 


git 


MISS EMMA ‘THU RSBY, 
SOPRANO 
Will receive a limited number of pupils 
Studio Residence 
fos Carnegie Hal! yu Gramercy 
New York City 


BRUNO HUHN, 
58 West Fifty- one Sues, New York 
Piano and Or 














New York 





New Studio: 1:25 East Fighty-ffth street 


m Lessons. 
To Vocalists—Style Diction and Répertoire 














THE MUSICAL COURIER. | 

















NEW YORK. 








SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC. 
EVA B. DEMING, Director. 


Caan Hau, N ¥ >. 
adttsenes tage Coumbus. Circulars mailed 





MADAME 
egy ro PAPPENHEIM, 
Prima Donna. 
in all its branches. 
coraer Columbus Ave., 
York City. 


WALTER S. YOUNG, 


VOCAL INSTRUCTION. 
Veice Production, Diction, Style, Repertoire. 
Se1-Se2 Carnegie Hall, New York. 


GEORGE F. GRANBERRY, 
Poosmnvcecien een bcs 
FAELTEN SYSTEM, Normal Course, 


Fer the especial training of Music Teachers. 
Recommended by Cant and Remrnotp Far.rex, Mra. 
i. H. A. Beace and others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 
CLARA WINSTEN, 
SOPRANO. 


Concert and Orstorio. 
S00 Et sett Front, New York. 
1999) Morningside. 


yes Ss 
ox New 











Telephone: 





M.B.DE BOR 
Teacher of Artistic Yat 
Italian, French, German 

lish. Pure Italian method of votes 


— and tone building. Perfect 
thing. Opera, Oratorios, Songs. 


STUDIOS: 
817-818 Carnegie Hall, New York. 


Juue RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


ors. EDMUND SEVERN, 


Voice and Piano. 
Hamund Severn, 
Violinist, Composer, Teacher. 
HARMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall. 


MARIE SEYMOUR BISSELL | y 


VOCAL INSTRUCTION. 


Pupils prepared for 
Church, Concert and Oraterie. 
Studio: 429 Fifth Avenue, New York. 




















HERMAN EPSTEIN, 


PIANIST. Carnegie Hall, New York. [ 


NEW YORK. 


OH. LADDIE! 

By F. W. Vanderpool, is the SWEETEST 
song out—high, medium or low voice. 
N. WEINSTEIN, 949 Recaduep, New York. 





HE NEW YORK INSTITUTE FoR VIOLIN PLATING, 
PIANO AND VOCAL CULTUBE. 
230 East 62¢ Street. 


musical education given to students 
caleinemed X73 :.t 5 
M. ELFERT-FLORIO 
212 West 44th Street. 
Renowned Italian Tenor, coseptty Em LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 
ARTISTIC Singine 


and correct Italian hod of tone producti 
fessionals coached. 
HJALMAR ™ DAMEGK 
SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO: 
1377 Lexington Avenue, NEW YORK. 


Hill’s 
Piano 
School cents veer 


JAMESTO WN-ON-CHAUTAUQUA, N. ¥. 


CORINNE RIDER-KELSEY, 


SOPRANO 
pes w. — Street, NEW YORK 
Management: HENRY" ‘Wor 


Riverside 
AMERICAN ACADEMY OF 


FSOHN. 
DRAMATIC ARTS. 


ical trai school for the stage, in con 
nection ith, “ies tere Frohman’s theatres. 
Aooly 23 Ee 


Stephenson, general manager, Car 
A. J. GOODRICH, 
ee of Re — Bay “Th of 





Pro- 








EARL H. HILL, Director. 


Strictly a Piane Scheol. 
Competent assistants 
Full course in Theory, 
Ensemble !n classes of 
twelve at six planos. 
Splendid equipment. 











’ eory 

M al Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem 
oriz ~ ot. 

» «- of, Cogregemtence Lessons. 
Residence-Studio: Nicholas Ave., New 
York. Dogatows Stefie: 136 Fifth Ave., Wednes- 
days and Saturdays only 


LEOPOLD WINKLER, 





PIANIST. 
necteate, et MND Sureet, ew earemee 
fim.OH RSTROM-RENARD 


Teather of the Art of Singing in all its branches 
Residence and Studio: 
444 Central Park West, ? New York City 


MRS. WILLIAM S. NELSON, 
VOFAL INSTRUCTION AND ACCOMPANTST, 
Musicales and 


meerts and 
Thor sp, Mee > St., East le HF “N. “3 1 E 


‘TORPADIE 


(BJORKSTEN.) 
VOCAL INSTRUCTION, 
8328-8329 Carnegie Hati. 











BOSTON. 





BOSTON. 








CLARA E. MUNGER, 


TEACHER OF SINGING, 
177 Huntington Ave. Boston. 


Muse. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 











199 Tremont Street, 
Boston, Mass. 
CHARLES ALBION CLARK, 
ORGANIST. RECITALS. 
Address: 1494 Tremont Street, Room 6, 
Boston, Mass 








Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO 


Oratorio, Concert. 
Address: Care Oliver Ditson Co., Boston, Mass 


HEINRICH GEBHARD, 


PIANIST. 
Steinert Hall, Boston 








HELEN WETMORE, 


SOPRANO. 
Oratorio, Recital, Concerts. 
Steinert Hall, Boston 
MME. EDWARDS’ REPRESENTATIVE. 





JESSIE DAVIS, 


PIANIST. 


Co: soerte-_ Rectal Lesson 
Studio: Steinert - . 


Residence: 163 a Ave., Boston 


WILLIAM KITTREDGE, 
TENOR SOLOIST 


And Teacher of Singing 
160 Boylston Street, Boston 


Mr. EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 
Large three-manual organ in studio 

218 Tremont Street, Boston 


MRS. HALL McALLISTER, 


Soprano Soloist and Teacher of Singing 
Studio, Trinity Court, 17% Dartmouth Street 
Tuesdy and Priday mornings 





FAELTEN 
PIANOFORTE 
SCHOOL. 


CARL FAELTEN, Director. 


Professional Training for 
Pianists and Music Teachers. 


30 Huntington Ave., BOSTON 
MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 


mebeny Chan ag6 Huntington Ave 
Hotel Westminster 


MME. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


46 Wuntiagton Avenue, Boston, 
Opposite Symphony Hall 


FLETCHER MUSIC METHOD 
EVELYN A. FPLETCHER-COPP., 
Home address: 107 Thorndike street, Brookline, 
Mase 


RICHARD PLATT, 
PIANIST 
Steinert Mall, Boston 








Studio: 





MADAME VARS. 

Tue Art or Sincine, 

178 St. Botolph St., Bosron, Mass, 
Send postal for Brochure 


HEINRICH SCHUECKER, 
Harpist, Boston Symphony Orchestra 
Symphony Hell, Boston, Mass 





FAELTEN SYSTEM IN NEW YORK 
Mies Mabel A. French, graduate of the Feelten 
Pianoforte School, Boston, class of * Per 
sonal interview, 11 to 1 every day except Tuesday 
and Friday, after October ret 
Studio: 116 Carnegie Hall, New York 


THE GOTTLIEB CONSERVATORY OF 
MUSIC, 


oo East 116th St. New York. A special class for 
ensemble music and orchestra. Director, HERR 
M. D. GOTTLIER, formerly the Conductor of the 
Imperial Band of Russia 





HERMANN SPIELTER, 
PIANO AND COMPOSITION 


Residence-Studio: 1:90 Perk Avenue, New York 

C. pe MACCHI, 

VOCAL AND REPERTOIRE INSTRUCTION 
Instructor for Nordica, Ternina, Maria de Mac 


chi (latest Conried’s sagagoment Seotti, Metro 
politan celebrities. Instructive pamphlet 


Tuesdays and Fridays, “74 Y, arnegie Hall 





All branches of music and the allied arts. 


Able Faculty of American and Euro 
new building, a fireproof 
may enter at any t 


cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
n educated Teachers and Artists 


Healthy location, 
For catalogue address 
EDGAR M. CAWLEY, 
509 North Tlinois Street, Indianapolis, Ind. 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


Free advantages include Harmony, Musi- 


Beautiful 
Day and boarding students 





Michigan, and one 





ee oF MUSIC, 


Washington Ave. and Park at., 
ALBERTO JONAS Directer, 


HAS NATIONAL FAME © representative 


Detroit, Mich., 


musical inetitation of 


of the FOREMOST CONSERVATORIES IN 


AMERICA. Faculty of FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTISTS 

Unequaled}free advantages. Pupils ad ted any 

Illustrated Catalogue on application 








The MONTREAL CONSERVATORY t MUSIC 


pognses seve 1893 _ Ms 9g 





For ProwpeoineaPE ey, the Musical Director 





THE HANCHETT 


Correspondence Courses inMusical Analysis 


For Teachers, Players and all desiring REAL MUSICAL CULTURE. 


PRACTICAL! COMPREHENSIVE! 
Subjects Requiring the Teacher to HEAR the Work are EXCLUDED 


Address for Circulars, ete, Dr. HENRY G@. HANCHETT, 40 W. 85th St., 


THORC UGH! 
New York City. 





A, - on 
Director. 


VIR 


AND SCHOOL OF PUBLIC PERFORMANCE. 


ial advantages for acquiring a broad and 
Valuable literature free. Results tell. 


18 WEST 16th STREET, NEW YORK. 


eens oe courses for training teachers. §S 
artistic repertoire. Inquiries welcomed. 


PIANO 
SCHOOL 


GIL 


Winter Term begins January 4, 1905, 


WRITE 


CLAVIER PIANO SCHOOL. 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teecher of Interpretation. 


Enrollment Day, January 8 


FOR PROSPECTUS, 


CLAVIER. PIANO SCHOOL, © 2a St cnn i S= 





Otis 8. Boise, 








Peabody Conservatory of Music of Baltimore, 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 


Masters, including 


Soha €. Barkworth, Alfred C. Goodwin, Ernest Hutcheson, 


W. Ed. Heimendehi, Pietre Minetti, 


flowerd Brockway, J.C. Yan Hulsteyn, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATION, 








4 THE MUSICAL COURIER. 


























pas 18238 
















Chickering 





Particular 
attention is 
called to the 


Made solely by 
CHICHERING 6 SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 22s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
I~ BROOKLYN, N. Y. 


New Vork, Newerk, Jersey City, New Haven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, Siicrco 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, ~NEW YORK. 


PIANO-PLAYER. 
REX One quality only—the best. 95 gns. 
ONE PRICE QNLY 
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Smallest Grand Piano in the World. 

















Conover Pianos 








THE Gasle Company, 


CONOVER GRAND AND UPRIGHT PIANOS, 








ALOIS BURGST ALLER, 


the greatest living Cerman tenor, to the Conover Piano: 


“The Conover Piano which I usedffor my recitals in Studebaker Theatre 
youaeten was excellent. I greatly admired its tonal qualities and the per- 
jon of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer. 








THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 
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MATHUSHEK PIANO MFG, CO., New Haven, Conn. 


ESTABLISHED 1866. 33,000 MADE AND IN USE. 


















































~) 
WEBER PIANOS. 
7 Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes es follows: 
* New YorK, May 1”, 1/04, 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never 
theless retain their exquisite tone quality 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.’’ HEINRICH CONRIED. 

The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 54th St , N.Y, 

HEINRICH CONRIED. Catalog upon request. Agents in all principal cities 
J) 
PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
Meson & Haulin 
——_-PIAN O S— “© 


























94, Regent St., London, W. 
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from the brilliant hues of Richard Strau \ n all, it nteresting, at 
scems to me that the entire Mahler hue and cry is “much and many new 
ado about nothing.” In the fundamental essentials of com ecture Dr. Neitz 
position—invention and workmanship—he can hardly be playing snatc! 
considered other than mediocre ¢ gave a master 
The performance of the symphony under Nikisch was all entirety. He was 
~~S “Grr that could be desired. Its succe was meagre, but fairly t whicl t 
| : commensurate with the merit f the work The other Romanticists 
Mr NRE numbers of the program were a scene trom Corn 
spavaues goctt finished opera “Gunléd,” and the “Vorspiel” and “I \ \ N 
= LUITPOLD ST , 24, bestod” from “Tristan and Isolde,” by Richard Wag en Ha ri 
- BERLIN Ww , The “Gunlod” scene was sung by Frau |! er- Fede ' xcellent ! ntag 
, FEBRUARY 26, 1905. Hamburg. The lady h 1 beautiful voice and ing Cort Von H 
AHLER’S new symphony, No. 5, was per- With much fervor and artistic skill. She failed <a b Genutss 
. formed here for the first time at the eighth ‘% ™5¢ t the dramatic heights tha na : 
Philharmonic concert under Nikisch’s '* fe ge by A. Gum 
baton. The work is laid out on broad gow Het : 
| lines, having three big movements with two Dr. Otto Neit “ as Seon ae ee  6paeees ere . 
subdivisions, making in reality five move Beethoven Hall on Sunday morning. This time he ex- worl es 
ments, and it lasted an hour and a half. The first move- Pounded to us three Beethoven nata p. 111. in ( Niessen-Stone’s \ 
ment begins with a funeral march in stately tread, fol- "OT; OP. 'O!, ™ \ major, and the “Waldstein tat ippear in a most | 
lowed by a stormy vehement episode. The second move d dr atic fire 
ment is a scherzo in waltz rhythm, and the third begins 
with an adagietto and ends with a rondo, which constitutes ot gs by ' 
the finale ' os 
Mahler is forty-five years old, and as this is his fifth big g the sings ' 
symphonic work, it may safely be assumed that if he had a : — 
mission to the world as composer it would by this time rn ene : 
be evident. He has frenetic adherents who call him a pro | é 
ductive genius of the highest order, and he also has bitter : 
opponents who see in him a fanatic, an impotent striver, 
yes, even a candidate for the lunatic asylum. For impar hD 
tial critics it is hard to understand the attitude of cither 
party. On listening to this new symphony Monday even Jean Baptist 
ing I marveled at the enthusiastic outbursts of the Mahler i I 
standard bearers, and not less at the hostility of the anti- 
Mahlerites. A great composer he certainly is not, fora man ' 
of such meagre thematic invention, so little sense of the gt a 
proportion of things, so little plasticity in molding his 
aterial, and of such moderate skill in the employment of play ub tour 
the orchestral forces as is evident in this symphony, can nade the uM 
not legitimately lay claim to that proud title. On the other , x has | 
hand, Mahler is by no means guilty of such musical out ‘ lair reputa 
rages as are ascribed to him by his detractors. It is a matter ' c © al 
of wonderment to me how he succeeds in arousing such ntor n ofte 
animosity. ‘ ble stopping 
It is clear that in Mahler we have to do with a man of A 1 just t 
elevated ideals and lofty aims. His intentions evidently are chart f tone 
f the highest order, but his powers of fulfillment are not ‘ te purity 
on a par with them. His musical scheme is planned on so Debroux 
majestic a scale that the paucity of his ideas is all the ! r 
more apparent, which makes the work seem stilted, empty, ' ert ag 
ml often trivial. Yet Mahler's efforts are far from be- d ry pr 
ng mere empty strivings, as some would have them. He has nfluence of R 
ideas in abundance, he has skill in using them, and he has f for dr 
2 very respectable orchestral technic. He has not these Opera 
things. however, in such measure as to justify his writing 
i symphony one and a half hours in length. , This new A new 
vork is clever, saner and less given to bizarre effects than P P W 
his former symphonies, although not more important in ———— ll a oe © 
substance. Mahler has mistaken his calling, it seems to pCa Sy | ; ‘ = 
me, in turning to composition on such a large scale. His n R 
thoughts and workmanship in smaller forms of expression students were out in great number ' wit chines € 
would make a far different showing. He is melodious, and hand they followed the discour ind performance of the mposer of n 
some of his themes are very pretty. although rather trivial celebrated artist with keen inter In fact, for young nly thing to be 
and at times (as. for instance, the second theme of the pianists no more instructive torn l entertainment 
funeral march) suggestive of the early Bellini or Doni- could exist than these lecture-recital y are bound t : 
etti. Of the scherzo a fine waltz might be made. The open to students the deeper meaning of the great Beethoves : one 
idagietto is a charming slow movement, of no great depth, compositions by awakening them the sense of the poet he tet wa 
it is true, yet a pleasing, smoothly flowing piece of music and dramatic, for Dr. Neitzel’s talks are not acade : t of t 
worthy of a hearing at a Philharmonic concert analytical treatises on the Beethover t but they are t a! 8 
Mahler is a clever hand at instrumentation, and his or- full of poetry and sentiment, and even humor. His re In Vera Maurina 






f e imn 
trated | 
f the mus nd 
' for { 
yi 
ast lily ap 
t place Marc! 
[ uf 
t sted ¥ 
< 4 
“ v= 
. Sr y 
‘ { 
ge k ‘ 
fr 
< 
cing ©) 
was admiura 
\ ex ent 
} 
' ‘ ‘ 
' 
< nd c 
ght I 
y 
sunie 
te yg 
V \ 
? 
ple < 
& —_ 
> - 
he f ‘ 
t , 
" ' 
‘) | A 
‘ 
m a t 
| 
} 
MW“ - t t 
firct ' 
y ¢ 
H 
yy ‘ 
ng 
cA 
ee = 
tet Kr 
vw |} 
‘ eve g 
ince { Ve 
y endable f 
ofter rigit 
here a fre h sin 
ent and earnest 
wainst it is th: 
vA t 
et it least, w 
ad rably p nyed | 
ne. techn empe 
ht have used 


hestral coloring is at times very fine, although far removed marks on the well known “Waldstein” sonata were high'y most worthy parts 


er. This young 


ey ing R 





it re 
york, During hn 
ne by w and the 
t the e of h all 
mpositior niin 
His third re 
‘ be ley eq ft 
4 u if pie ur 
Bee 
‘ cw eard 
| id Scarlatt 
He Her 
« tr u } 
’ : k A 
Cornel Braut 
ng ‘ it 
t ec, ¥ efined 
y f Mada n 
delivery made thet 
ady al has breadt 
artist na that he 
Mg ! ry» thor 
‘ und afford 
‘ int i hey 
ne for yy 
y and 
l>re ( 
T" 
ed a 
lean Marie Ls 
I | f t nd | a byl 
tee ivy They 
’ ‘ any 
weve th 
Z ! € art 
P , ' 
noton 
iin Ber " £ 
hut 
1 was unpl ' 
y 
‘ f tune r 
gh to destr 
‘ ) rutitu ne 
I i 
{ B I r 
i by K “ 
Y ¥ t 
been engage 
‘ at R 
poser L. 1 
the Brussel string 


Maurina at the piar 


ire Harmonica 


wd ther g ; sf 
erit ut bespeak he 
, Al t the 
of it ia ft energet 
7 ‘ f 
not Lighte 
; 
» the ax Br 
4 ent and eml 


ubtlety in nuances 


pianist they ac } 


lady is thoroughly artis 








6 


rHE MUSICAL COURIER. 











tic and musical in all that she does. Shé has a big, clear, 
sure technic, a full, round tone, a very strong sense of 
rhythm, healthy conception and an abundance. of verve. 
She adapted herself to the others with a nicety of adjust- 
ment and a tonal balance that revealed her the ensemble 
player par excellence. As a soloist, too, Fraulein Maurina 
takes high rank. Her recent performance of the difficult 
new Kaun concerto called forth most favorable comments 
in pianistic and critical circles. 
tt & 

Tilly Koenen, the Dutch contralto, drew a large audience 
to her fourth song recital in Beethoven Hall. Miss Koenen 
has a voice of power and range which she uses with great 
skill. Her ‘“Vortrag,” also, is intelligent, warm and sin- 
cere. Her selections by Rotoli, Bassani, Handel, Grieg, 
Wolf, Brahms, Van Eycken, and Reger gaye her an op- 
portunity to display a wide range of expression. The audi- 
ence highly appreciated her efforts 

e €& 

Otie Chew, violinist, and Richard Buhlig, pianist, gave a 
concert together in Bechstein Hall on Thursday evening, 
playing the Bach A major, the Brahms D minor and the 
Franck A major sonatas. Miss Chew appeared on this 
occasion to even better advantage than in her recent con 
cert with the Philharmonic Orchestra. She drew a beau- 
tiful tone, and played with accurate technic, true intonation, 
much warmth and complete understanding of the works in 
hand, In Buhlig she had an able assistant. This young 
man is one of the foremost of the younger generation of 
pianists and latterday exponents of the Leschetizky school. 
Happily he lacks some of the unfavorable characteristics of 
the Leschetizky method, particularly the hard tone. He is 
intensely musical and has a warm, impulsive nature. The 
two artists were admirably adapted to each other in their 
playing, and their combined efforts made the concert a very 
enjoyable affair. 

ot 


vv 
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The principal vocal event of the week was Antonia Do 
’ third song recital in Beethoven Hall on Friday even 
ing. This artist always sings programs entirely different 
from the general run of “Liederabende” in Berlin, and to 
the critic accustomed to eternal repetitions of Brahms, Wolf, 


Schubert this a great relief 


lores 


Schumann, and Strauss is 


Mile. Dolores sang no songs of these hackneyed composers, 
but works by Rameau, Bassani, Handel, Pergolese, Gluck, 
Mozart, Delibes, Pesard, Berlioz, Massenet, Horn, Rubin- 


stein and Grieg. The artist seems to incline chiefly to old 
Italian masters or to modern French song writers. 

The evening was one of unalloyed enjoyment. The great 
vocalist, her beautiful voice, her exquisite technical 
finish and her brilliant colorature, as well as her dramatic 
power, roused her listeners to a high pitch of enthusiasm 
What wonderful breath control was shown in her long spun 
out tones! She has the true bel canto of the old Italian 
Although she sings with strong dramatic accents, 
shout or declaim, and her work is true 
sense of the word. Absolute 
the foundation of all her 

built up the rest of the 
technic, tempera 


with 


school 
Dolores does not 
vocalism the 
of tone 
efforts, and upon 
structure, as interpretation, 
ment and ali the qualities that go to make the great singer. 
her work in the Don Juan aria, 


in supreme 
production 


this basis 


beauty 1s 
is 

enunciation, 

How 


beautiful was 


“A non mi dio,” and at the same time how brilliant and 
sparkling was her singing of the Massé variations on “Thé 
Carnival of Venice,” a work requiring great colorature dis- 
play. In the simple little French chansons and the old 
Italian melodies she was enchanting. Among her encores 
were two German songs, given with excellent pronuncia- 
tion. The artist’s success was immense, and it is to be 
hoped that she will be a frequent visitor to the German 
captal. 
eS & 

Bernhard Stavenhagen and Felix Berber played at their 
second sonata evening the Bach F minor, the Brahms G 
major and the Beethoven “Kreutzer” sonatas. A trifle re- 
served at first, they soon warmed up to their work, and 
played with great fervor and élan and with a perfection of 
ensemble such as can be acquired only by artists of such 
sterling qualities and by often playing together. Staven- 
hagen never pounded and covered up the violin; on the 
contrary, he adapted himself admirably to Berber, whose 
large yet sweet tone, with its beautiful and penetrating 
quality, filled every nook and corner of the Singakademie. 
Rarely do violinist and pianist so merge their personalities. 
In point of technic nuances, interpretation and expression 
their performance left nothing to be desired 

cs & 

My assistant, Florence Allen, 
Pauer and Kraft concerts as follows: 

“Sidney Biden, the young American baritone, gave a 
concert at the Singakademie on Monday night. His pro 
gram was German throughout, consisting entirely of songs 
by Schubert, Brahms and Wolf, but his pronunciation was 
so excellent and his enunciation so unusually distinct that 
one could understand every word without consulting the 
His singing, moreover, displayed genuinely commend- 
Biden's voice has not 


writes about the Biden, 


text. 
able and highly pleasing qualities 
the stirring clarion ring that marks some of our finest 
baritones, but in quality it is remarkably sweet, and his 
tones are perfectly shaped and of rounded smoothness, In 
the interpretative line Biden shows delicacy and warmth 
of feeling, although he lacks rousing vigor of expression. 


In one of the Brahms numbers especially, ‘O wiisst’ ich 
doch den Weg zuriick,’ he sang with the direct simplicity 
and moving tenderness of the genuine musician. His work 


was warmly received. 
fe fz 

“In his piano recital of Friday evening Max Pauer 
played the sonata, op. 31, No. 2, the F major andante and 
the C minor variations by Beethoven, as well as smaller 
numbers by Schumann, Brahms and Liszt. In this pro- 
gram he evinced that same blending of excellent and at 
times mistaken piano playing which has placed him at once 
high and low among his pianistic confréres. His technic 
is clean and never failing, and at times delightfully finished. 
His interpretation often shows high intelligence, and yet 
he crashes through tender lyric passages in a way that 
belies his other musical qualities. The Schumann toccata 
he played in splendid style, with resolute precision and mas- 
terly ease. The same composer's F sharp romance, on the 
other hand, in which every note should throb with living, 
pulsing emotion, he gave with a blanketed cradle song 
pianissimo which hardly touched the ear, much less the 


heart. The Beethoven variations he rendered with excel- 


lent finality and directness, and the Brahms intermezzi were 
given with real dash and go. The theme of the F major 
andante, however, was flat and bald in its lack of lyric 
charm. Singing tene is what Pauer needs—singing tone 
and a singing heart. Together with these the assurance of 
his style and the bigness of his technic would make him 
great.” 
=s= €& 

“Edwin Kraft, organist, and Gwilym Miles, baritone, gave 
a benefit, concert at the Luther Kirche on Saturday night. 
Mr. Kraft played the big Bach organ prelude and fugue in 
E major and other numbers with fine technical command 
and musical intelligence. “His manipulation, of stops and his 
pedal work are smooth. in execution and praiseworthy in 
interpretative application. Miles sang three sacred songs in 
magnificent voice. Altogether the concert was delightful.” 


=e & 


Washington’s Birthday’ was celebrated in the American 
colony by a reeeption in the morning at the Willard School 
for Girls, at which Professor Scripture, of Yale, who has 
been staying for some time. in Berlin, made a speech on 
“Washington, the Ideal American.” In the evening there 
was a big banquet and ball at the Savoy Hotel. This was 
preceded by an enjoyable concert in which appeared Gwilym 
Miles, baritone; Mme. Grazia Ricardo (whose real name 
is Grace Richards Woodward), soprano, and Frank La 
Forge, pianist. There were several hundred Americans 
present, and the celebration proved a most enjoyable affair 
The members of the committee in charge were Ambassador 
Tower, Consul General Mason, Eimer Roberts and Stephen 
McFadden. 

eS €& 

A reception was tendered Ermano Wolf-Ferrari, the cele- 
brated young Italian composer, in the foyer of the West 
Side Opera on the occasion of the twenty-fifth performance 
of his “Neugierigen Frauen.” The composer came up 
from Venice to be present at this affair, and the Leipsic 
publisher Daniel Rahter, and Director Prasch, of the 
Opera, invited the leading musical and critical lights of 
Berlin to meet him. A musical program was arranged on 
which some of his latest compositions figured, as a trio for 
piano, violin and ‘cello, eight songs and his first sonata 
for violin and piano. It was an interesting affair. Many 
prominent personages were present, including besides Wolf 
Ferrari and his wife the publishers Commerzienrath Bock 
of the firm of Bote & Bock; D. Rahter, of Leipsic, and 
Hertzkia, of Vienna; Frau Nicklas-Kempner, Boqumil Zep 
pler, the eminent operetta composer; Hans Pfitzner, Prof 
Felix Schmidt, Heinrich Griinfeld, Alexander Heinemann 
Dr. Paul Ertel, Mme. Madelaine, the famous dream dancer, 
and many others. After the program was through Wolf- 
Ferrari, who is a genial personality (and, by the way, he is 
married to a charming American girl, Miss Kilian, of New 
York), played us parts of his new opera, which he is just 
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THE HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HERRMANN AND AN ABLE BODY OF ASSISTANTS. WITH HUGO KORTSCHAK 
AS DIRECTOR OF THE PREPARATORY DEPARTMENT. 
All advanced pupils receive personal instruction from Professor Heermann. 
FOR PARTICULARS ADDRESS 
216 Fuerstenberger Strasse, Frankfort-a -M., Germany. 


Pupils can enter at any time. 














NACHFOLGER 


C. F. KAHNT, LEIPZIG. 


Music Publisbers. 
1851—OLD ESTABLISHED FIRM. 
FRANZ LISZT—Songs: 
New edition, in various keys pony cigs songs), in three vols. 


Price, 8vo, paper cover, each 60 M. netto. 
Cloth, each vol.: 4.60 M, netto. 


MAX REGER: 


Supplement to the Theory of Modulation. 


FRIEDRICH GRUTZMACHER: 
Dally Exercises for the Vicloncelle. 


A celebrated work, written for Instruction or Self Tuition. 
Introduced at most of the conservatories of music. 5 M. 


1M. 














D. RAHTER, os: 


works ot FP. Tschaikowsky. 


Catalogue, with Portrait and Biography, 23 pages, sent post 
free on application. 





Prof. RUDOLF SCHMALFELD, 
Mme. MARGARETHE SCHMALFELD-VAHSEL, 


VOCAL INSTRUCTION. 
Voice building by means of concentrated tone. 
Specialty made of Restoring Lost and Injured Voices and of 


Wagner singing. 
Lessons given in German, English, French and Italians. 


Bamberger St. 4, BERLIN, W’ 


KIRK TOWNS 


BARITON ws. 
Chief Assistant of Groro Frrousson. 


BERLIN, W. Miinchner St. 8. 














FERGUSSON 


BARITONE. 
Vocal Inatruction. 
KLBEBIST STRASSE 27, BERLIN W, 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


Fifty Studiee based on the original twenty-eeven Etudee. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMERT. PRICE, 90 CENTS EACH. 
Also Godowsky’s Concert Arrangement of Weber's Rondo (“Perpetuum Mooile”) and ‘Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 











PIANO SCHOOL ror tHe 


ann SCHOOL OF INTERPRETATION. 

Pupils received in the house and practice supervised. 

In charge of MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated) and Leschetizky. Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich’s School of Music and Franklin 
College, Dresden. Apply Nurabergerstr. 54, Pt. r. DRESEEN 


GeEoRSE HAMLIN 


Address: Wittenberg Platz 2, Bertia W., Germany. 
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completing, and which is also to be brought out at the 
is. the best 


West Side Opera. The “Neugierigen Frauen” 
drawing card that this institution has had for a long time 
At this reception I had a long conversation with Made 


laine, the dream dancer, who is creating a furore in Europe. 
In her we have a living Trilby, in that she dances in a 
semi-hypnotic condition. .She is not hypnotized by any 


person, to be sure, 


begins she loses in large measure control of her conscious 


being and she dances or rather acts the music by move 
ments, gestures and mimicry. 


Some critics think that this is assumed and that there is 
“dream dancing,” but she 


some fraud connected with the 


assured me that she is utterly unconscious of anything but 
“is like a dream, and 


the music, “All the rest,” she said, 


but by music. As soon as the music 


on awakening I have a veiled remembrance of it, just as 


and s 


is a cataleptic 
f 
} 


of a dream.”” The lady undoubtedly 


susceptible are her nerves to the influence of music that 


this falling into a hypnotic sleep is a very natural result 
dance for fully fifty minute 

This would be an utter im 
During her per 


She has been observed to 
without once winking an eye 
possibility save in the cataleptic state 
formances, like a somnambulist, she carefully avoids dan 
ger, often coming to the very verge of the stage, 


Personally I found her a sympathetic and in 


but never 
falling off. 
telligent woman. She certainly is a most interesting 
psychological problem 
ce & 
Arthur Hartman and Myrtl 


with great success in their tour of Belgium and Holland 


Elvyn have been meeting 
At their first concert in Brussels César Thomson was 
and he congratulated Hartmann, saying that th 
In Amsterdam and, in fact, in 


present 
‘chaconne was colossal.” 
all the 


success 


principal cities of Holland they are having equal 
eS = 

Leone Sinigaglia has written a concert etude for string 

“moto perpetuo,” and 

is a pleasing, sprightly work “Rhap 

has been played with success by vio 


a novel idea. It is a sort of 
This same composer's 


quartet 
sodie Piedmontese” 
linists of note. He also has written four pleasing small 
‘Albumblatt,” al antiqua,” 
Saltarello,” all Arigio 


Capriccio 
dedicated to 


pieces for violin, 
“Bagatelle” and 
Sarotto 
ce €& 
Genevieve Church Smith, a successful 
the University School of Music at Madison, 


vocal teacher in 
Wis., who is 
on a year's leave of absence in Eur pe, has left for a two 
months’ pleasure tour in Italy. Miss Smith has been coach 
“lieder” here with different authorities, and 

After the 
she will go to Pa 


ing German 


has also done some teaching Easter holidays, 


which she will spend in Rome ris to study 
with the celebrated Paulina Viardot-Garcia 
es & 
Walter Meyrowitz, the talented young Polish composer, 
published by 


has just completed eleven songs which are 


Raabe & Plothow, and which were recently sung by Anton m: 








PRESGON MILLER” 


VOICE CULTURE, 


Suite 1013 Carnegie Halil, New York. 
Telephone: 1350 COLUMBUS. 


THE MUSICAL COURIER. 


Sistermans. 
has melodic invention and pleasing harmonies, and he is free 
from strained and bizarre effects. Of these songs three 


Meyrowitz writes in an easy 


“Erkenntniss,” “Auf 
English text, When Brown Leaves Fall, 
Volkston,” are decidedly 


traveled last year as conductor 


especially, namely, Monschimmer” 
and one with 
written in a popular 

worthy. Mr. Meyrowitz 


with the Moody-Manners Opera Company in England. He 


praise 


is a young musician of brilliant promise 
eS €& 
Grace Mackenzie-Wood, of Kansas City, ‘who came t 
Berlin last fall 
cided to remain for the entire 


intending to stay for a few weeks, has de 
season, and perhaps even 


longer. She has been teaching here as a specialist is 


breathing 
eS & 
Edwin A. Kraft, the organist from New Haven, Conn 


who has been studying in Berlin with Grunecke and Stil! 


man-Kelley, will shortly leave for Paris to com 
] 


organ studies under Alexander Guilmant His last ap 


pearance in this city will be at a concert given in the Roya 
High School by the St. Ursula Conservatory 


160 girls 


es & 


A private musicale at the house of Xaver Scharwenka 
was interesting in that his own B flat minor concerto was 
played by himself and one of his best pupils. Kirk Towns 
the baritone, has also been giving some entertaining 
cales. In one of them Georg Fergusson and Sol Marc« 
son took part, and in another Waldemar LvUtschg, th« 
Zi gic d 


attended mus 


pianist who has been engaged by Dr 
for the Chicago Musical College I also 
cales at Gustav Hollaender’s and Dr. Paul Ertel’s, whi 


Russian 


were interesting both through the number of celebrities 
io & 


present and through the compositions performed 


eS <& 

A Franz Liszt soicety has been founded in Ber wit! 
the Princess of Reuss as its patrones The ain f the 
society are the furthering of Liszt’s compositions, “the 
spreading of the knowledge of his personality,” and “th 
advancement of understanding of | art principles with a 
view to establishing a new and unified syste: f musical 
pedagogy It is the purpose of the association to found a 


new musical paper called Liszt-Blatter. I was unable to 
accept the invitation to be present at the committee's fir 
meeting, but these are in brief their aims 


ce 


Henri Marteau will appear in Berlin as conductor or 
March 4 
given by Clotilde Scamoni 


ce € 


Celeste Chop-Groenevelt, the American pianist, has been 


when he will lead the orchestra at the concert 


— a very busy season in Germany She has mad 


mi: _publ l _appearances, and from Dusseldorf, _Dant zig, 











Pupil PRANCBSCO LAMPBRTI. 
VOCAL INGTRUCTIORN. 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano; 
Sousa’s Band several seasons, Herbert Orchestral Concerts, etc ; 
CLARA wrty Coloratura Soprano, Grand Opera, Havana; 
MARIE SIEBRSDORPFER, Dramatic Soprano, Milan; 
LOUISE TOMPKINS, Soprano; LOUISE GENMLE, Contralto; 
GRACE HORTON, Soprano; AIMEE DELANOIX, Soprano; 
EDWARD W. GRAY, Tenor (Old First Presbyterian Church) ; 
FRED’K ANGELL, Baritone; JOSEPH MILLER, Basso, and 
other successful singers 


Studio: 136 FIFTH AVE., NEW YORK. 





natural style, he 
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Halle, Frankfort, Leipsic, Magdeburg, Kiel, Niirnberg 
Nordhausen, Gérlitz, Gdttingen, Essen, Bayreuth and 
numerous Other cities come enthusiastic reports of her 


pianistic powers and of her success with press and public 


rhis young artist should make a tour of her native coun 
try Her success in Germany something t ¢ proud ol 
nd he mtry f ple w y nterested in hear 
ing her 
fe eS 
Arthur Nikisch has been decorated by the Czar of Russia 


with the order of St. Anne 


oe <= 

C. M. Loefile Bost W a brief visit. He 

will go back to Par rtly, where he has been spending 

e season. He will return to the Hub in the spring 

= €& 

All admire t wonde productior ft Stradiva 
art will be interested in t wing letter which | 
eceived f I Pa 

i have ust read y po! ce THe Mt 

AL ( RII { gral 1 Nachgz’s v n is very 

‘ { Z£ i I Sira 1 t tie Ast rie aS tie 

t one is in posses f the well known violinist Joseph 

W t« if this city M W hite called “( nt du 
R ( 37. | a beautiful instrument 
with a beautiful tone, and has been in his possession mors 
twenty yea | entioned in Hill's well known 

\ t otradiva t re} luced i 
vork am t | \ Mr. White 

called the ‘d guish« Br violu b it is a 

take, as he w b n Mata ( i, although he 

passed many years in br at DD Pedro's court You 
ave hit the n nt nead wit your criticist it Kube 
n playing It i m ex e ever published 
Hoping you will excuse this correction about the violin, | 
main Yours respectiully W. pv. Banck 
Paris, F« iry 1 1K 
tc wv 

LD) ] Partel the emine Ann y ( ector and 

thority living in Be ‘ her day when we 

were ving a ! ab St livariu i v I that 

ne ad seen a 17 37 trad Very likely th the ne lh 

meant At any rate it is i é gt ve dence that 
great luthier ade a viol ! ninety-fourth year 

the last year of his life Lhe \ n should be called the 
mg ot the dy & wan 

A wonderit was Ant u radivariu Full tour 

e years did work at t B in 1644, he 

was apprenticed N Amat ¢ age of t een, and 

c age it y ly em™nty mater, we 

t 1} making = 1 
@e z& 
Saul Liebling, t well known pianist and the head 
rated 


he Concert Diure n jules Sac! has been dec 


Rew Work College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August f reemcke. 
Private instruction in Piano, Singing Vielin, ‘Cello and al! 
branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 


All instrumenta! and voca! students receive free inetruction is 
harmony, counterpoint, vocal sight reading. ensemble playing nd 
free admission te concerts, lectures, etc., etc. 


Students received daily. Catalog sent on application 
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CULTIVATION OF VOICE AND ARTISTIC SINGING, 


70-80-81 Carnegie Hall, NEW YORK. | 
Fall Term Opens Oct 


WALTER L.BOGERT 


University Extension Lecturer on Music 


MUSICAL DIRECTOR. 
Address: 72 Lawreace Street, Flushing, N. Y. City. 
THE 


Smith & Nixon 


}! THE GRAWD PIARO 
im UPRIGHT CASE. 


Ballt om the principle of the 
Parlor Grand. and its equal in 














. oq 
musica! results. This system 
7 pre 
sented gets other apright pianos 
out of cor 





inducements 
offered dealers 


The Smith s Nixon P ano Mfg. Co. 


10-12 Bast Pourth Street, 











CINCINNATI, Of110. 


OSCAR SAENGER 


VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
a Co.; Mme. Sara Anderson, soprano, Grand Opera, Nuremberg, 

| German ; Mme. de de Pasquali, soprano, Grand teers, Healy E. Leon | 

as Cis ery Secs Nc De Ere Mice nt | 

ster b urem , Germ en nekley, 

—— - Gormtng Elizabeth b D. Leonard, con 

contralto; Mme. Marie Rappol 
prano; Hildegard Hoffmann, soprano, Elsa Marshall, Lk, rs 


Alice Merritt Cochran bh oprere Grace Longley, -~-b 
Stoddart, so rane ; h Blamere, poqrene: aaa 
tenor; Wal wr, baritone; Henri G. Scott, basso, and 


Address 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 
ILLUSTRATED CATALOGUE FAEE 





| J. rRco—< 


WOLLE, 


ORGANIST. 


bef h b) 
other ‘prominent singers nov be Bt Beat 64th St.. New Yorx. THE WOLFSOHN MUSICAL BUREAU, 134 East 17th St., New York. 





SIMON BUGHHALTER 


Concerts, Recitals 
STUDIO: 15 BAST 59th 


and Instruction. 
STREET, NEW YORK. 








GAR BONE « Coaching for Opera with 


Late leading member with the Metropolitan Grand Opere ia New 
York; Royal italiaa Opera a London, Paris, Milan, Rome, Bt. 


Voice Production. 

Art of Singing. 

Acting. 
ITALIAN METHOD. 

240 Fifth Avenue, New York. 
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by the King of Roumania. 
tt & 
The concert and opera list of the week is as follows: 
SUNDAY, FEBRUARY 19. 
Bechstein Hall—Matinee, Waldemar Meyer String Quartet; 
Sven Scholander. 
Hali—Matinee, Dr. 
Stockert directing. 
Vhilharmonie—Matinee, Nikisch Probe, soloist 
Edel, vocal; evening, Philharmonic “Pop.” 


Beethoven Otto Neitzel, piano; 


Chorus, 
Katharina Fleischer 


Singakademie— Benefit concert by Joachim, Vera Maurina and others. 


Royal Opera—*Fidelio.” 

West Side Opera—‘“Curious Women.” 

National Opera—“Der Postillon von Lonjumeau. 
MONDAY, FEBRUARY 20. 


Bechstein Hall—Gertrud Maukesch, vocal 
Jeethoven Hall—Tilly Koenen, vocal. 
Philharmonie—Nikisch Philharmonic 
F leischer-Edel, 
Singakademie——Sidney 
Royal Opera—"“Manon.” 
West Side “Der Freischitz 
National Opera 


Concert, soloist Katharina 
vocal. 


tiden, vocal. 


Opera A 

“Die Fiedermaus.” 
TUESDAY, FEBRUARY 

Joseph Debroux, 
x 

Large hall, 


at. 
Bechstein Hall violin 
Heethoven Hall 


Philharmonie— 





vocal 
“Pop”; small hall, 


it;a Niessen-Stone, 
Philharmonic Kroemer 
Trio 

Singakademie—Irma Hun, piano 

Royal Opera—*Ribezahi.” 

West Side Opera—“Curious Women.” 
“The Huguenots.” 
WEDNESDAY, FEBRU 
Urussels String Quartet 
Clotiide Kleeberg, 

Philharmonic “Pop.” 

Karin Lindholm, 

Delilah.” 


National Opera 
ARY 22 
Mall 
Hall 


Vhilharmonie 


jiech stein 
Heethoves piano 
Singakademie vocal 


Royal Opera—Samson and 


West Side Opera—“Lucia di Lammermoor.” 
National Opera—‘“Der Postillon von Lonjumeau.” 
THURSDAY, FEBRUARY 23 
Bechstein Hall—Otie Chew, violin; Richard Buhlig, piano 
Heethoven Hall—Ginther Freudenberg, piano, with Philharmonic 
Orchestra 
Philharmonie——Ludwig Wallner, vocal 
Singakademie—Max Pauer, piano 
New Roya! Opera—Benefit concert, Ansorge, piano; Petschnikoff, 
violin, and others. 
Royal Opera-—“‘Lohengrin.” 
West Side Opera-——“Curious Women.” 
National Opera—‘Fidelio.” 
FRIDAY, FEBRUARY 24, 


Hollaender String Quartet 
Antonia Dolores, 


Bechstein Hall 
Hall 
Singakademie 


Beethoven vocal 


with Philharmonic Orchestra 


Ignaz Friedman, 
“Der 
West Side Opera 
National Opera 


piano, 
Royal Opera Roland von Berlin 
“Curious Women.” 


“Der Freischiitz.” 


SATURDAY, FEBRUARY as 
Rechstein Hall—F. della Sudda, piano 
Reethoven Hail—Hertha von Seideneck, violin, with Philharmonik 
Orchestra 
Singakademie ternhard Stavenhagen, piano: Felix Berber, violin 


Edwin Craft, 
“Ribezahi.” 

“Curious Women.” 
"Der 


Luther Church 
Royal 
West Side Opera 


Nation 


organ 


Opera 


Troubadour.’ 


eS €& 


M oscow 


al Opera 


on the day that a 
Russian wrote the “bombastic” but effect 
for The “Bombensicherheit” 
bomb thrower proved fatal, not only to but 


as tus appearance in n Moscow was 


Leopold Godowsky was in 
certain patriotic 
Sergius 


funeral march 


of the 


ve 
Sergius, 


as far 


ilso 


to Godowsky, 


with the “Cross of the Knight of the Roumanian Crown” 


evening, 


evening, Male 





concerned. His concert could not take place. 


100,000 roubles. 
ArtHur M. 


insured for 


fingers 


ABELL 





MUSIC IN STOCKHOLM. 





Srocxnoim, Sweden, February 25, 1905 
T the Royal Opera a large repertory of operas, 
both old and new, have been given thus far 
this season. ‘‘Evangelimann,” elaborately 
mounted, has been presented several times; 
Tschaikowsky’s “Eugene Onegin” is always 
played to full houses ; “ Meistersinger,” “Tann- 
“Lohengrin” “Walkire” been well 
The two best artists at 





and have 


hauser,” 
staged and unevenly performed. 
the Royal Opera are undoubtedly Fru Jungstedt and Herr 


Forsell. Fru Jungstedt is not only a fine dramatic so- 
prano but an intelligent actress and a very beautiful 
woman. As Delilah, Carmen and Briinnhilde in “Walkire” 


she gives three distinctly different interpretations, each one 
fine enough to satisfy even the most critical. Forsell, the 
has a rich voice of tremendous range, which 
he knows how to use. He, too, is a good actor, who can 
bring out all the subtleties of a role. He is particularly 
happy as Hans Sachs. His Mephisto is the best I have 
Herr Menzinsky, the Polish tenor, has held his 
own here this winter; he has done his best work in “Lohen- 
grin” and “Meistersinger.” Froken Hesse, a young colora- 
tura with a clear tone and an agreeable personality, has 
her good mettle during this her first season in 
opera. As Sophie in “Werther” she carried off the honors. 
Then we Fréken Syardstr6m, who came here as a 
guest after a season's success in Germany. She is a quaint 
little person with a glorious soprano, but entirely lacking 
The rest of the 
from fair to mediocre. They fill in and that is about all 
said for them, unless I except Fru Hallstrém, 
albeit her voice sounds a 


basso cantante, 


ever seen. 


” 


proven 


have 


in dramatic instinct company averages 
that can be 
who is an all round good artist, 
bit worn in the upper register. 
the really superb orchestra at the Opera under the master- 
ful leadership of Herr Henneberg. 
as & 

treat in the Sinding concert 
A string quartet in A 
minor for piano, first and second 
After the andante movement in the 
delicate it and the 
stirring allegro vivace went wild with enthu 
siasm and called for the composer. Christian Sinding came 
forward and modestly bowed his acknowledgments. 

Eight songs were given with fine vocal effect by Fru 
Sigrid Scholler, “Mainat,” “Ein Weib” 


I want to say a word for 


had 


Academy 


Last night we rare 
at Musical 


minor and a quintet in E 


given new 


violin, alto and ‘cello 


quartet (exquisitely subtle and was) 


the audience 


mezzo soprano. 


and “Heim and Sjos” were the songs that went straight to 
the heart. “Jeg baerer den Hat som jeg vil” was full of 
dash and go. Sinding has composed 160 songs. His 
works bear the stamp of originality and contrast 


Ze € 
The Sunday popular symphony concerts at the Opera 
are always well attended. An of seventy-five 
picked musicians, with Hofkappelmeister R. Henneberg 
give very fine performances at popular prices 


orchestra 


as director, 


He now 
goes about in bombproof armor and has each of his ten 


ranging from 1 krona 50 Gre—about 40 cents 
13 cents. 


to 50 ore 


tT 
There there are the Saturday night concerts for labor 
ing men and their families, organized and conducted by 


the much beloved Swedish composer, Fru Wetzel 
known in the music world as Lago. The price of 
admission to these concerts is only 25 Gre (about 7 cents) 


and the programs are made up from the music of the best 
composers. Artists from the Royal Opera sing there and 
insirumental soloists of high standing often perform, and 
gladly. Of course these entertainments do not 
themselves, but Fru Lago makes up 
her own purse. She is not only a great musi 
big hearted woman as well, and 
young, struggling talent with her influence 
ese = 

Christine Nilsson has _ been 
Stockholm at Hotel Rydberg. She looks 
these days, with her white hair, clear 
physique. She does not sing any 
younger singers, and she has 


pay tor 


any deficit from 


ian but a 


always ready to assist 


and wealth 


spending the winter in 


very distinguc 


skin 


but 


and fine 


more, she helps 


established a permanent 


scholarship at the Academy, to be given to poor girls with 
fine voices who need help. She speaks with gratitude and 
deep affection of the American people and America 

ef & 

Herr Menzinsky has been re-engaged for two years at 
the Opera here. In May and June he is to sing the Wag 
ner tenor roles London. For a young man of twenty 
six years he is doing remarkable work. He has a great 
future before him. 

eS & 

I must also mention Sjégren’s splendid organ work at 
Johannes Church and Lindstrém’s organ recitals at Jacob 
Church. Verma Swanston Howarp 








lon Jackson's Engagements. 


ON JACKSON has sung at many concerts, recitals and 
| and has already 
numerous engagements He 
been definitely engaged for a series of twelve concerts by 
a manager in Cleveland, Ohio. These will given in 
November. Dr. Jackson sang in Derby, March 3 
will appear in Montclair, N. J. Other engagements 


oratorio presentations this season, 
secured for next year has 
be 
Conn., 


and 








in the near future are: Meriden, Conn., April 3; Easton 
Pa., April 6; Montreal, Canada, April 21; Wells Colleg: 
April 28; Columbus, Ohio, May 1; same May 2; Lima 
Ohio, May 3; Akron, Ohio, May 5; Wens, N. H., August 
2 and 3, and Bethichem, Pa, May 19. He will sing in 
“The Creation,” in “Elijah,” in “Samson and Delilah” and 
1 “The Messiah.” 
Mildred Margh Grinnell Here. 
ILDRED MARSH GRINNELL, of Chicago, who 


before her marriage was a very well known con 
cert pianist, New York this week, 
rangements for public 


visited and made ar 


some appearances here next 


Grinnell 


winter. Before leaving Chicago, Mrs gave a 
recital at the home of Mrs. E. E. Freer, and presented 
an a an program consisting of numbers by Bee 
thoven ‘Appassionata” sonata), Chopin, Schumann, 
Godard, Pirasi and Schube rt-L L _ Sle 














Mr. Da Motta 


crispness.— New 





with a true appreciation of its rare poet 
uine musician.— New Yora Avening Fest, 


Da Motta played with the skill of a highly accomplished pianist, with 
the lucidity and feeling of a practiced musician of fine and quick under- 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YORK. 


Representative. 


DA MOTTA 





Da 


tasia is infused 
knowledge and command of the mechanics of his art-— New Vor’ 7ritunce 


He played the “ Wanderer” melody in the adagio most delightfully, standing, and with the polish of a virtuoso who has a delicate sense of 
A value. * * * He is evidently a gen- style.— New Yor’ Glove. 
Da Motta’s début gave an inkling of his title abroad, “the Sarasate of 
layed the fantasie with fine spirit, clarity of tone and the piano. —_ performance made a distinctly popular impression 
Pe i aventng Telegram. — BOVRIng Sue. 
His conception of Schubert's fan- 


Motta is an admirable pianist. 


with sound and sweet feeling He plays with fine 





EMILE LEVY, Traveling 





THE 66 
ONLY 


A Aettee. 


CARNEGIE HALL. 


LESCH ETIZK Y—“ Madame Wienzkowska's success as a piano virtuosa and teacher is eminent. 

PADEREWSAKI—“ Madame Wienzkowska is a finished pianiste a4 possesses an extraordinary ability of com- 
municating to others a complete knowledge of her art. 

HANS RICHTER—" 1 con 


LESCHETIZKY” : 


Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission. 


DE WIENZKOWSKA, OFECTRESS ouNpeER. 


PROF. LESCHETIZKY'S Sole Principal Assistant in this country, formerly in Vienna ; also Concert Pianiste. 
Address Communications: (#7 W, Eighty-second Street, NEW YORK OGITY. 


sider you an artist of finest esprit and taste, and a representative of a most solid school. ’ 


SCHOOL OF 
PIANO PLAYING 
IN AMERICA, 








Mme. GILDA RUTA 


OF NAPLES. 
Pure Italian Bel Canto. 
Veice Placing, Voice Culture and Preparation for Concer! sad Opera 


RESWENCE-STUDIO: 166 East 79th Street. NEW YORK. 
RECEPTION Days Tuesdays and Fridays 
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TORONTO. 





Torowro, Canada, March : 1905 
HE Mendelssohn Choir gave what may well b« 
Hall on 


and the 


music at Massey 
16 and 18 

Vogt, 
chorus of 


called a festival of 
the evenings of February 15, 
wth. <A. S 
this 


afternoon of the conductor 


and founder of large singers, 





has secured such remarkable results as re- 
gards phrasing, tone, expression and finish, that Toronto 
critics cannot finds words eloquent enough to express 
their deep appreciation. It is worthy of note, also, that in 


Buffalo, where the choir sang on February 22, the enthusi 


m was very great 
eS = 
The Pittsburg Orchestra, directed by Emil Paur, made a 
most favorable impression at the four Toronto concerts 
Representative programs included Gounod’s “O Day of 


Penitence” and “Gallia”; “Scots Wha Hae,” arranged by 


Hlenry Leslie; Dudley Buck’s “Ode to Music”; “I Hear the 
Soft Note,” Sullivan; “Liszt's “Psalm XIII,” Brahms’ 
rhapsody, Elgar’s “Wraith of Odin,” Beethoven's C minor 
symphony, the “Pathetic” symphony, by Tschaikowsky, and 
the “Magic Fire Scene,” from “Die Walkiire.” 

Deserving of special mention were the soloists, Emil 
Paur, pianist; Herbert Witherspoon, bass; Corinne Rider 
Kelsey, soprano; Edward Johnson, tenor; Luigi von 
Kunits, violinist, and the English contralto, Muriel Foster 
Jessie C. Perry appeared as accompanist for the choir 


\ tribute to Mr. Vogt's ability and far reaching influence 


“ presented him at the concert on Saturday evening, 
February 18, in the form of a laurel wreath 

In addition to Mr. Vogt, officers and other persons in 
terested in the Mendelssohn Choir are as follows: Patron 
I 1 Strathcona and Mount Royal; patronesses, Mrs 
George Dickson, Mrs. J. W. Flavelle, Mrs. T. M. Harris 
Mrs. J. Herbert Mason, Mrs. A. A. Macdonald, Mrs. Wil 
liam M iK kenzie, Mrs S Nordheimer, Mrs B E Walker 
honorary president, Byron E. Walker; president, W. H 

liott; vice presidents, Harold Clark, R. G. Kirby; secre 
tary, T. A. Reed; treasurer, T. H. Mason; assistant secre 
iry-treasurer, Walter Bonney; committee, A. T. Cringan 
Kb. Morton Jones, A. L. E. Davies, G. H. Parkes, J. M. Jel 
ett, H. M. Sampson, Walter Sparks, W. H. Van Winckel 
1) lr. Alexander Davies and T. B. Richardson; accom 
t, Jessie C. Perry 

eS & 

The filth of the Gourlay, Winter and Leeming “soiree 
n n was held at the King Edward Hotel on the 
evening of March 2, an artistic program being well inte: 


preted by Mrs 


Stewart Pigott 


Russell Duncan, Jessie C. Perry, Robert 


and J. D. A. Tripp 


te @ 


At the Brampton College of Music pupils of the clever 
ectress, Helena How, gave an excellent piano recital 
he afternoon of March 1. Marie Wheler, a member of 
the staff, sang four numbers, displaying an exceptionally 


fine soprano voice and very artistic temperament. The 
program included compositions by Raff, Schumann, 
Weber, Wagner, Leschetizky, Rubinstein, Chopin, Nevin 
and d’ Hardelot 
= = 
Campbell Weeks, a talented pupil of Heinrich Klingen 


feld, gave a violin recital on March 2, in the Conservatory 
Music Ha 
eS € 
Mabel Steele, a gifted pupil of Frank Welsman, gave a 
piano recital on Saturday afternoon, February 26, befors 
a large and appreciative audience in the Nordheimer Hal! 
eS & 
Harold D. Phillips will give the third of his series « 
organ recitals at St. Paul's Church, on Saturday, March 4 
M. H 


HALIFAX MUSIC. 


Hatirax, N. S.. March 9, 1905 


HERE is rather a dearth of high class concerts 
here this winter, and such being the case the 
appearance of the Halifax Symphony Orchestra, 

at Orpheus Hall not long ago, in a most excellent pro 
gram, was doubly acceptable The orchestra was in fine 
form and, assisted as it was by Elsie Butler and Maurice 
Eisner, the audience enjoyed a real treat. The program 
opened with four movement of Mendelssohn's Italian sym 
phony, played with dignity and grace, and under the baton 
of Max Weil, displaying precision, careful modulation and 
delicate phras ng Later on the orchestra was asked to 
respoud to an encore, after their rendering of “Callirhoe, 
when part was repeated. Goetz’s two “Evening 
Songs” were charmingly played 

Elsie Butler sang Gluck’s “Che Faro Senza” in such a 
way as secure warm applause Her enunciation was 
distinct, and in voice and execution she was able to afford 
nusic lovers a great deal of pleasure The string orche 
tra accompaniment added much to the effectiveness of th 
a lec tron 


hold on the 
A flat, n« 


Maurice |] 


public in his render 


still more firm his 


ng of Chopin’s ballade in 


isner made 


turne and Pp ylonaise The heartiest of applause follows 
ach number, and on the occasion of the third he was the 
recipient of an ovation. He responded with a daintily 


played Chopin etude No pianist in Halifax hitherto ha 
been able to obtain the popular ty of Mr. Eisner, and h 
uch that this popularity grows with eacl 

“ ppe rat 

= & 

After two attempts to reach Halifax, once getting as near 
as St. John, N. B., and then having to give it up on account 
ot the now blockade and return t Boston Anton Hel 
king, the great violoncellist, succeeded in reaching our « 
much t delight of those who had been I 
ng forward to hearing hir Orphe Hall wa m 
pletely filled with a brilliant musical audience, all eager 
to hear tl great artist of whom » mu 
said ind it Sate to that in all 








semblage, compo 


have many in 


sed largely 


of musical people, of whom w 


were disaj 





Halifax, there were none wh« 

pointed. Herr Hekking’s technic was simply marvellous 
while his tone and expression were equisitely sweet \ 
whole evening of instrumental music all one instrument 
and one performer is apt to be a little bit monotonous 

a general audience, but there was nothing approaching 
monotony in the performance of last night. The selections 
were so varied and so feelingly rendered that everyone wa 


charmed 
program was cor 


1 he audience 


and there wa 


ciuder 


was most ppres 


a general feeling of 1 


every number being greeted with rounds of app e, t 
which Herr Hekking very grax sly resp ed again and 
again 

Maurice Eisner, of the Weil Scl {M le a 
most sympathetic accompanist, and Herr Hekking showed 
his appreciation of the work of the talented ng pianist 
by publicly shaking har with hin t e « lusion | 

r { the most difficult numbers, and by grac« y in 1 
ing Mr. Eisner when returning to the platform t know 
edge the epeated and ge < py < corde: 
hin 

The nceert wa | j every way ind Max 
Weil to be congratulated rprise and g i 
n bringing artists the tyy f Herr Hekking t ir city 

At the conclusion of the 1 mance Mr. Weil a 
nounced that arrangements had been made with Herr Hel 
king to remain in Halifax for a few day ge! 

Carbene's Summer Classes. 
CARBONE, the f e | 
A. that May 1 he w begit ‘ 
for teachers, to w \\ p i 
placing ind vocalizat he | ) ( j 
won great success ti ca M H } 
een cl gaged as a | t ( 
Musk Goshen, In and Consta Wa 
I d i ‘ re ently x ‘ I l } 
Mr. Wallmann ha la very | y se ging 
| eceived the ip| | at | ! 
| c Carl : \ 
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BOSTON SYMPHONY QUARTET. 
2 HE Boston Symphony Quartet gave its first New 
q 


York concert on Wednesday evening, March 1, at 

Mendelssohn Hall, and by choosing a date imme- 
diately succeeding that of the Kneisel Quartet challenged 
and even forced critical comparison with the older or- 
ganization. 

The new quartet is formed of leading players of the 
Boston Symphony Orchestra. The personnel is described 
as follows in the prospectus which the quartet distributed 
with its programs: “Professor Hess, who is the concert- 
master of the Boston Symphony Orchestra, is well known 
throughout Europe as a quartet organizer and leader. At 
nineteen he became leader of the Opera and Museum con- 
certs at Frankfort on the Main, where he founded a notable 
quartet and also a trio with Kwast and Hugo Becker. 
After eight years in Frankfort he succeeded Wirth as pro- 
fessor in the conservatory and leader of the orchestra at 
Rotterdam, and became leader of the well known string 
quartet organized by Professor Wirth. In 1888 he suc- 
ceeded Ludwig Strauss as leader of Sir Charles Hallé’s 
orchestra at Manchester and of the Liverpool Philharmonic 
Society, in England, and in Manchester he organized a 
quartet with which during seven years he gave concerts all 
over Great Britain. Called to Cologne in 1895 as principal 
professor of the violin at the conservatory and leader of 
the Giirzenich orchestral concerts, he led for eight years 
the famous Giirzenich Quartet, making concert tours in 
Germany, Belgium, France and England. In 1903 he was 
called to London to succeed Emil Sauret as principal pro- 
fessor of the violin at the Royal Academy of Music, and 
here also he founded a quartet which gave a memorable 
series of concert performances in London and throughout 
the English provinces. 

“The other members of the Boston Symphony Quartet 
are likewise solo artists of distinction, and all are chamber 
musicians of high attainments. Mr. Roth, second violin, is 
one of the first violins in the orchestra, with which he has 
appeared as soloist on various occasions. Mr. Ferir, viola, 
won renown as a performer on that instrument in London 
before coming to Boston. Mr. Krasselt formerly was first 
‘cellist of the Berlin Philharmonic Society. He has played 
much in quartet concerts in Berlin and Vienna, and has 
won success as a soloist both in Europe and America.” 

In the very first number which the Hess Quartet played 
-the Tschaikowsky quartet in F major, op. 22—it 
was apparent why they had chosen to make their début a 
kind of duel with the Kneisel Quartet. Mr. Hess’ or- 
ganization is different from Kneisel’s in almost everything 
except technical perfection. Hess’ wider experience in 
ensemble leadership, his superior ability as a violinist, and 
his warm temperament and wide musical sympathies—all 
these attributes lend his quartet performances a measure 
of spirit and vitality, of which the Kneisel Quartet does 
not possess even a semblance. Hess has by dint of inces- 
sant and intelligent drilling brought his quartet in one 
season to a pre-eminent artistic precision. It is not true 
that a perfect ensemble can be acquired alone by practice; 
brains are also necessary, and a musical nature is compul- 
sory. In music it has been proved time and again that 
one man is able to encompass in a year what it takes an- 
other man, less gifted, twenty-five or more years to ac- 
complish. In balance of tone and ensemble, in purity of 
intonation, in dash, fire, animation, tonal variety and in- 
terpretative charm Hess’ new quartet has no superior in 
this country, and perhaps not even in Europe. The 


he re 





Tschaikowsky work was a revelation in the fiery and pas- 
sionate reading given by Hess and his associates. 

In Beethoven's C major quartet, op. 59, the Boston Sym- 
phony men were as much at home as in the more rhapsodi- 
cal flights of Tschaikowsky. Their Beethoven playing is 
not emasculated, and they are not afraid to use energy 
where the music demands it. Beethoven did not compose 
his quartets for boarding schools or Back Bay parlors. 
Hess and his men infused their playing with rich, red life 
and humanity, and spontaneity, and action. It was Beetho- 
ven playing of the modern, healthful kind. Beethoven 
never preached, nor was he afraid to write “fortissimo” 
frequently in his scores. And when Beethoven wrote 
“fortissimo” he did not mean “sotto voce.” 

Between the two quartets Professor Hess gave a fine 
performance of the Bach chaconne. He played with big 
tone, perfect repose, impeccable technic and intonation, and 
convincing authority. 

Altogether the concert was a huge success, and a few 
more appearances here should suffice to win an immense 
regular local clientéle for the best string quartet which has 
so far been heard in New York. 





SPRINGFIELD NOTES. 
Sraincrietp, Mass., March 10, 1905 
RRANGEMENTS have been made for another Vecsey 
recital here in April. 


oe <= 


The important musical event of this week was the sec 
ond annual concert in High School Hall last night of the 
Springfield Symphony Club, under the direction of Emil 
Karl Jansen. The orchestra numbers nearly fifty men, 
mostly amateurs, and the concert last evening showed that 
Mr. Jansen has splendid control over his men. The prin- 
cipal orchestra numbers were Beethoven's “Egmont” over- 
ture, Haydn’s “Surprise’’ symphony and Gounod’s “La 
Reine de Saba,” while as lighter numbers were given Ger 
man’s “Shepherds’ Dance” and the director's own “Ghost 
Dance."" The two numbers which the large audience seemed 
to fancy most of all were Henselt's “Ave Marie” and a 
‘Maerchen” by Komzak, played by the strings alone. The 
assisting soloists were Madame von Mitzlaff Miellez, con 
tralto, and Oton de Scheda, the great Austrian violinist, 
who is making his home in this city at present, both of 
received ovations 


eS & 


Friday, the 17th, the combined musical clubs of Amherst 
College gave their annual concert at High School Hall. 
The mandolin and banjo clubs played with the usual col- 
lege dash, at the same time using excellent taste and ex- 
pression. 


whom 


e «& 


The recent concert by the Orpheus Club, under the direc- 
tion of John J. Bishop, given with the assistance of the 
‘cellist Albert Taylor, of Boston, was a decided success. 


ez 


Rehearsals have already begun for the annual music fes- 
tival. 


ee 


The Plectra Quartet, an organization employing various 
combinations of mandolins, banjos, guitars, piano, mandola, 
violin and ‘cello gave a concert at Mt. Hermon, Mass., 
February 13. Myron A. Bickrorp. 


COLUMBUS. 


Cotumsvs, Ohio, March 6, 1905. 

ADAME BLAUVELT gave a recital of delight- 

FA ful songs in the Board of Trade Auditorium. 

Not a vacant seat, the most thorough and 

hearty appreciation of every number, the enthusiasm pass- 

ing all bounds as the program was nearing the close. 

Every music lover deplored the shortness of the program, 
though it was really the conventional length. 

es & 

Mrs. Jewell Gates, solo contralto of St. Paul’s Episcopal 
Church, has just returned from New York, where she has 
been studying with Mrs. Carl Alves the past season. 

eS €& 


A recent society event was a drawing room mu- 
sicale tendered by Mrs. Joseph Jeffrey, of East Town 
street, to a large circle of friends. The program was 
under Harry B. Turpin’s direction and consisted of the 
Shakespeare song cycle, by Grace Wassell, the singers 
being Edith Sage MacDonald, Mrs. T. F. Pletsch and 
Maude Embrey Riviere, sopranos; Maude Wentz Mac- 
Donald, Mrs. Edward E. Fisher, and Mrs. Leslie C. Mit- 
hoff, altos; James S. Webb and H. A. Preston, tenors; 
Cecil Fanning and H. B. Turpin, baritones; Charlotte 
Robinson, accompanist. 

eS & 

The March Twilight recital will come Friday afternoon, 
March 24, in Ohio State University chapel. The program 
presents an array of attractive numbers by Mrs. Edward 
E. Fisher, contralto; Mrs, Henry C. Lord, mezzo soprano; 
Edith Bratton, violinist. The accompanists will be Alice 
Crane and Charlotte Robinson. 


eS = 


“Love's Lottery” brought Schumann-Heink to Columbus. 
rhe opera was one of the social events of the season, 
bringing Madame Schumann-Heink’s troops of friends out 
en masse to see, to greet, to recall her again and again. 

Ysaye will come to Columbus April 10. On a former 
visit Ysaye made such a splendid impression that his con- 
cert is eagerly anticipated. A few years ago Ysaye, Pugno 
and a singer whom I cannot recall gave a concert in the 


Columbus Auditorium. 


= & 

Paderewski will give a recital in the Southern Theatre 

April 4 
ee €& 

There is quite a stir among the music folk of Columbus 
on account of the meeting of the Ohio Music Teachers’ 
Association the latter part of June. The cream of Ohio's 
vocalists, instrumentalists, music pedagogues and compos- 
ers will be represented on the program. The session will 
be held in the Board of Trade Auditorium. 

E.ta May Sir 








Margaret G. Keyes Engagements. 


ARGARET G. KEYES, the contralto, sang within a 
fortnight past in Troy, Yonkers, at an organ recital 

on Staten Island, and at the Sunday afternoon musical 
services at the Church of the Ascension. Next on her list 
of engagements is “Elijah” in Amherst, Mass., “The 
Rose Maiden” in Stamford, Conn. She is besides solo alto 
at the Broadway Tabernacle and at a prominent synagogue 


and 
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PHILADELPHIA. The Philadelphia ( Gatiiin will not be heard in concer 


PHILADELPHIA, March 13, 1905 . gaye 
and Saturday of next week. Rudolf Friml, the young Bo 


Thursday evening, March 16, at Griffith Hall, piano concerto, op. 16. 





t PROVIDENCE. 


this week, but will give their fifteenth concert on Friday 


Provipence, R. 1., March 11, 1905 


time past has been organist of the Union Baptist 


i\ NOTABLE feature of the recital to be given hemian pianist, will be the soloist. He will play Grieg’s S HARLES SUMNER THORNTON, who for some 


by Harvey Wilson Hindermyer, will be the first 
presentation of W. Warren Shaw’s Thomas Moore song eo ©¢ 
cycle for mixed quartet. The composition is still in man- Emma Schubert, of 223 South Seventeenth street, w 
uscript. Mr. Hindermyer will be assisted by Emma F. 8iv¢ a pupils’ musicale at the Orpheus Club rooms Wednes 


Church, of this city, has accepted the position cf 
organist and choirmaster of the Second Congregational 


‘Church at Attleboro, Mass. Mr. Thornton is a young man 


of considerable ability and is fast working his way toward 


Rihl, soprano; Mary E. Newkirk, alto, and John Brinton, day evening of this week. Those taking part are: Florence the top of the proverbial ladder of success 
baritone. The Arion Male Quartet, composed of Messrs. Hopkins, Catherine Ireland, Marion Cresswell, Beatrice eS 


Alcorn, Cunningham, Knox and Brinton, will make their Howell, James Watt, Ralph Reed, Clarissa McCutchen, 


début. Mr. Hindermyer will also sing songs from “Die Caroline Staake, Selena P. Hughes, J. W. E. Love an 
Walkiire,” by Rubinstein and Strauss. Wilson Hall. Miss Schubert will be assisted by Florence 
Tt €é Schubert Godfrey, pianist, and W. Scott Dailey, baritone 

Nicholas Douty, the popular tenor of Philadelphia, will eS & 


give a song recital at Griffith Hall on Tuesday evening, The twenty-third of the series of free organ recitals un 
March 21. It has been two years since he gave his last re- ger the auspices of the American 
cital here, although he has been heard in many concerts 
Mr. Douty will accompany himself on the piano, and his 
program will be varied and contain a great many songs 
from the German. 


took place in the Tioga M. E. Church on Saturday 
afternoon. The organ was played by Rena Gill, assiste: 
by Mrs. Stephen Weeder, soprano; Susanna Dercum 
contralto, and Robert Pierson, tenor 


as & 
The Selden Miller concert at Griffith Hall on Tuesday 
evening of this week is attracting much attention. He will PADEREWSKI'S HOME. 


: the outskirts of the village of Morges, charmingly 
Philadelphia Orchestra, and it promises to be one of the 


most pleasing of the instrumental chamber concerts given 
here this year 


be assisted by Michael Svedrofsky and Alfred Saal, of the O N 


situated on the north shore of Lake Geneva, is the 
chalet of Ignace Paderewski. It is an ideal country resi 
dence. The house is princely in its appointment The ex 


= <= 
M. Elise Reed’s pupils will give a musical soirée 
at the Roosevelt on Saturday evening of this week. Those 


terior, with its suggestions of Roman and Moorish archi 
tecture, has an exotic charm, and the interior is fitted up ir 


who will take part are: Pearl McCoy, Lucia Seiter, Al 
berta Boyer, Maie Liggings, Elsie Bailey, Mrs. Rossi Gisch 
Buck, Mary Knorr, Gertrude Reed Wallem, Katherine 
Yardley, Dr. Lloyd Bickley, Laura G. Smith, Mae Finley 
and Mabelle Young 

eS & 


Ihe second annual concert of the Franz Schubert Bene 
ficial Association will be given at Tagg’s Maennerchor 
Hall on Sunday evening next. The orchestra will con 
sist of fifty of the best Philadelphia musicians under the 
leadership of N. Hoppe 

e 


Ernest Schelling, who is making his first artistic tour 





of the United States, and whose playing with the Phila 
delphia Orchestra will give his only piano recital in Phila 
delphia in the foyer of the Academy of Music on Thursday 


PADEREWSKI's Restpence at Morces 


afternoon, March 16, at 3 o'clock. Much interest is al luxurious, artistic style. Two Steinway grand pianos, three 
ready manifested among music lovers in Philadelphia, and Erards, an upright, a harp and other musical instruments 
Mr. Schelling will play the following program: Prelude adorn the spacious rooms. 


and fugue, Bach-Liszt; “Carnival,” Schumann;“Theme and The house is situated in the midst of a large, magnifi 

Variations,” Schelling; group of compositions by Chopin, cent park, commanding a fine view of the lake and of the 
Paderewski’s nocturne and Liszt’s rhapsodie Alps, with the snow capped Mont Blanc plainly visible 

eS & the background. On entering the grounds the visitor is 

Saturday afternoon of this week Paderewski will give his greeted by half a dozen large St. Bernard dogs. Paderew 


only piano recital here this season at the Academy of ski is extremely fond of animals; he keeps four horses and 
Music. herds of sheep and cows, 














Organ Players’ Club 


, Master Raymond Havens, the boy pianist, played to a 
good sized, enthusiastic audience at the Eloise on March 
3. He has rare talent and ability for one of his years, and 
was accorded prompt recognition. He was obliged to re 
spond to several encores 
oe «ze 

rhe first concert of the People’s Choral Association was 
given at Infantry Hall on the goth inst. Blanche Heim 
burghe-Kilduff, soprano, was the assisting soloist, and the 
instrumental support was furnished by Clarke's Providenc« 
Orchestra. F. H. Cheeswright is the conductor, and th 


rus singing reflected his painstaking and competent ef 





forts. The program, however, was not particularly ambi 
thous or intricate 
Signor Gaetano Gilli gave his second operatic pupils’ con 


1 


sert at Association Hall Friday evening, March 10. A fea 
ture of the program was that portion of the opera “I! Tro 


vatore” which includes the prison scene 

The Arion Club is now rehearsing the “Dream of Geron 
tius” for their next performance Dr. Jordan has secured 
the services of Evan Willian for the taxing tenor role 
Another feature of this concert will be a semi-chorus of 


twenty local solo voices 


Mendelssohn Trio Club Concert. 


. their fourth concert, in the ballroom of the Hote 
Majestic, Tuesday afternoon of last week, the mem 


bers of the Mende hn Tr Club performed the Men 
delssohn tri p. 40, and the Schiitt trio, op. 51. Victor 
Sorlin, the ‘cellist f the clul played a group of favorit 
cello solos—“‘The Swan y Samt-Saer Schubert 
Slumber Song and Arlequin by Popper Franc 
Archambault, the assisting vocalist, sang “\ n Fugitive,’ 
by Massenet n “Irish Love Song,” by Liza Lehmann 
and Tschaikowsky Don Juan Serenade Mr. Archan 
bault’s manly a if b é fi nditior 
this ca \ t ens t ( in M 
> r ce there w { the ul 

ber I ef | ty tf pertorn 
unces. Cha { ‘ 5 ri ig rendered 
double service by playing in the tr nd a the accon 
paniments for the s t The final concert occurs Tues 


day afternoon, March 28 
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MILAN, FEBRUARY 28 1905 


La Scala “Aida,” “Tannhauser,” “Don Pasquale” 
“La Wally” (Catalani) are still running in 
while rehearsals are going forward of “Le 


Nozze 


turns, 
di Figaro.” 
ts 


(Ponchielli) was 
Caligaris-Marti, 
of the first rank, 
to the heavy role, 
especially after the 


‘La Gioconda” 
Signora 


A popular edition of 
at the Dal Verme. 
though by means a Gioconda 
well 


warmly 


given 
no dis- 
suited and 
applauded, 

was well attended, 


played a fine 
her efforts were 
last act Ihe 


re likely to be many repetitions of it, 


voice, 
performance and there 
for “La Gioconda” 


s a lavorite opera here 


eS & 
Cavalleria Rusticana” has lately been taking the place 
of I Pagliacci” at the Teatro Lirico. Giordano’s 
edora” has been brought to light again 
= & 
Among the principal attractions recently were the two 
piano recitals given at the Conservatorio by Ricardo 
Pick, ‘who, both as a pianist and composer, scored a 


marked success, being especially applauded after his inter 
pretation of Beethoven's op. 58 and Rubinstein’s op. 70; in 
‘Mascarades” he showed 


the 


“Silhouettes de Carnaval” and 


of no common order, last named 
Pick the 


there 


himself a composer 


obtaining encore is on eve ol a tournec 
Europe, 
will attend him everywhere 
eS & 

February 24 
two piano recitals by Fanny 


se 


Don Perosi has just concluded an engagement for a tour 


an 
reason to he pe 


Milan 


throughout and is every 


that success as in 


and 25. the Societa 


Wuartetto gave 


‘riday Sunday, 


T 
i 
del Davies 


through Holland to conduct his own oratorio “Giudizio 


Universale,” which is to be given with a chorus of 400 
voices and an orchestra of 120 members. From Amster 
dam he will go on to Rott erdam, then t to Aja, Ke 


” 


A new opera, “Giovanni Gallurese,” by Montemezzi, 
lately produced with success at Turin, has been purchased 
by Ricordi, who has commissioned the compager to write 
yet another 

es & 

The work of completely transforming the Opera House 
at Cairo has entrusted an architect of Italian 
nationality, Carlo Prampolini. The present building was 
constructed in the space of three months, on the occasion 
of the opening of the Suez Canal and the visit of the 
Empress Eugénie, and was inaugurated with the first per- 
“Aida.” It is built chiefly of wood and holds at 
the most 750 people. It will now be enlarged to double 
its size; there will be thirty safety doors by which the 
house can be emptied in five minutes, and it is to be re- 
plete with all the modern improvements, including a fire- 
proof curtain 


been to 


formance of 


we z& 
Sunday, February 19, the Teatro Carlo Felice was 
crowded at the production of Orefici’s new opera 


“Mose.” It is a grandiose work, written in four parts, 
Slavery in Egypt, the Scourges, the Desert and the 
Promised Land. It was well performed and well received, 
but its structure is too complicated to allow of judgment 
to be passed upon it at a first hearing. There was no lack 
the composer being called before the curtain 
several times. 


viZ., 


applause, 


of 








THE PHILADELPHIA ORCHESTRA. 

PuILapeLruia, March 13, 1905 

HE Philadelphia Orchestra will not give a concert 

Friday afternoon or Saturday evening of this week, 

but the following Friday afternoon and Saturday 

evening, March 24 and 25, the fifteenth concerts will be 

given, which will close a brilliant and successful season 
for the Philadelphia Orchestra Association. 

In accordance with the rule established by the asso- 
ciation, the patrons are given the right to name the pro- 
gram. Last week a sheet was enclosed in the program 
book, giving the repertory for the season's concerts, and 
each one present had the right to indicate the particular 
symphony, and miscellaneous number desired 
for the “request program.” Mr. Scheel will arrange his 
program based upon the majority of ballots cast at last 
the numbers selected being announced 


overture 


week's concerts, 
in due season. 
Rudolf Friml, 


assisting soloist. 


the young Bohemian pianist, is to be the 


He will play the Grieg concerto 


A Prodigy’s Development. 


NNIE MERRITT, the nine year old pianist who gave 
her début recital last April in Carnegie Hall, will 
give another recital in the same place the 24th of next 


month. Her program will be made up of works of Bach, 
Kirnberger, Schubert, Chopin, Constantin von Sternberg, 
Schiitt, Moszkowski, Rubinstein, Liszt, &c. Since her first 
appearance in public litthke Miss Merritt has made very great 
progress under her painstaking and capable teacher, Wil- 
Rehm. 
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Tue Hacvue, February 28, 1905 
AR is waging still about the projected “Par 
sifal” performance at Amsterd Mr 
Viotta has at last broken silence and cd 
clared in an interview that he never w 
buying a score of the work, signed a 
tract by which he bound himself not t 
perform it, and that by performing it to the memb« of the 
Wagner Society he does not go against the spirit of Wag 


ner’s injunctions. He has found a good advocate in (« 


in the well known Otto Lessmann, the editor 
] 


ple ids 
exp the thn 

No protesta from 
prevent 


t has been made t 


many 
Allgemeine Musik-Zeitung, 
purity of Viotta’s 
performance as to style 
Bayreuth, inspired by Bayreuth 
formance from taking place. An 
drag our Prince Consort into the 
Dresden ; 
interfere, 


who 
motives and 

and spirit 
o1 can 
attempt 
he was at 
declined 

the Wag 
ner Society once more reminded of Wagner t wishes 
And in the meanwhile the 
have been ordered in Vienna. It is 
Forchhammer wi!l be the “reiner Thor.” 

& 4 


os 


strife when 
but of course His Highness wisely 


and all he consented to co was to have 


necessary costumes and sce 


said Burgstaller 


Ihe Italian Opera has produced without 1 
“Andrea Chenier.” 
Pa 
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Giordano’s 
fe 


is now at The 


his last orator | {y 


The Abbé Pe 
he will conduct in 


Universale.” 


famous rosi 


a few days 


The French Opera has at 
Notre of Massenet, 
The work of Massenet is too 
it 


Dame,” 


will, to be feared, not live 


18 
pity, for with its quaint and naive lib 


music it ranks high in the contemporary 


was finely put on the stage, well sung and play I 
Madame Scalar 
Much 


church, 


Tosca” made a good imp 


the admired was the scenery of the fi 


does hono 


wr to the nt it 


orchestra 
the 
painter, L. Manceau. 
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Emma Nevada is coming to 
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Italians. 
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In the concert world the 
berg, from Amsterdam, 
Ysaye concert at Brussels, and Dr. Vi 
in of the 
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reaped laurels as leades 
tta hac 
Nouveaux concerts 
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made a 


success one 


Arthur Hartmann and 
Myrtle Elvyn have 
Holland 


” for which the public were well 
THe 


young American pia! 
successiul tournée throug! 
a hit with Bach's “‘ 
pre} 
Musica ( 


Hartmann made quite 
conna, 


Hartmann’s recent essay in 
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was reproduced in the Dutch and Belgian papers.) The CITY OF MEXICO. Drog Opera Company, and at the time we predicted that it 











































bigness of his tone and the soundness of his style were e was ever heard in the United States s would le 
generally admired Miss Elvyn bids fair to become a oe eee r equally as successful s prover hit 
bos. seeand Carrelio , AIME NUNO, the composer of the Mexican national e oy ’ rat ae ea - as . 
Par ft 2 hymn, is again in the city. Sefior Nuno is a vox “i eo yA a 
Mr Of the great number of artists who honored us with teacher and is located in Buffalo, N. ¥ - bas bar 
| ke their visits let me name one whom I prize very highly ee A Wer Gnowe Soames tener, ot ay an, Bee Se 
went and whom I had not heard since he was a boy, Jean Oreste Carrozi, baritone, and Anita Fontana, sopran “se , , as Se Principal am 
con Gérardy. He is a great artist, among the greatest. - have arrived from Italy. They are to join the Scognamig)i — _ mn wou . pard 
t St Ce Opera Company, and will make their début some time M Be 
the Of the many concerts, those of the Bohemian Quartet week. Besides these last two new arrivals the company ha =e 
jag were specially fine. It is the tenth year that the four gen the following artists to draw upon for leading roles An Phe benefit ! nance t the impre Scog 
er tlemen have come to Holland, and notwithstanding the "eta Perrati, Anneta Gatinni, Marguerita Kohl, Amida namiglio was given February 17 at the Arbeu Theatre, | 
the growing rivalry they have kept their bold on the public Gais, Maria Oberto, Marguerita Toscano, Emma Surat pera chosen being “La Fille de Madame Angot Phe 
the tet 8 Gino Vanuetelli, Guelfo Bertocchi, August Angelin ittendance w that uld be desired. as the hou 
the Our young composers are working hard and coming to Luigi Goggi, Italio Bertini, Tiziano Zanon, Guido Muss was packed wit! f ible and appreciative audience 
rom the point. Wagenan has written an introduction for Ros- Eugenio Rezocla, Luigi Oberto Prima ballerina, Linda Among | ‘ tix x were Mr Diaz (wite of t 
el tand's Cyrano de Bergerac” Constant van de Wall, a Costa; orchestra director, Francesco di Gesu President) and ‘ Many other prominent Mexicat 
~t luscan by birth, a Fridian drama lyrique, “Attima,” ce = were also o pat boxe | singers were all 
at of which fragments have been already performed in a José Torres Ovando, the well known Mexican bariton: exceptionally good Anna Parretti as the daugl 
to concert; Koeberg, a symphony (inspired by a visit to '5 now touring the interior cities with a concert and opera er « M me Angot Gatini is Mile. Lange wer: 
ag Switzerland), that has found great favor in one of Mr. company Among the well known artists with him are nstant joy, while the tenor Vanute simply outdid 
1es Hutschenruyter’s concerts at Utrecht In another of Miguel Sigalde, tenor; Sefiora F. Vicini, soprano, and a é The Court ene in the second act was by far the 
ery these concerts. a “Suite Pastorale” of Dirk Schafer whose the very popular prima donna Rosalia Chalia; Frederic hinest stage sctting ever sce Mexico Scognamig! 
or sonata, op. 6, was so favorably noticed in Tue Musica Aredondo, basso; Sefiora Adele Delgado, soprano; Migue was the recy iny fine and valual presen 
Courier, made an excellent impression Malpica, second baritone It to be hoy that this company w give 
ee €& i & ‘Carmen” as on s their new baritone arrive < 
SS At The Hague, Mahler’s fourth symphony (with so Vivante Manas, the pianist, will give a recital next w on the way from Italy, It . beer tree sa 
prano solo) was heard for the first time. The public and Monday, assisted by Mrs. H. W. Selover, soprano, wh ince Mexi na . <arn e French compa 
most of the critics were more amazed than pleased. As will sing “La Berceuse,” Godard, and “At Parting,” by “"° WeTe Rena , n before last wit 
re for myself, though I cannot say that I enjoyed the whole Rogers. Mrs. W. B. Woodrow will also assist at the venues ' r , 
i the work (the slow part is too long), there is so much ‘piano; the noted Spanish violinist, José Rocabruno, will K fone I ' Vrog 
reshness and wit in it, so much that is pleasing to the play the violin. The pianist will render selection 7 & , , 
ear and interesting to the mind, that I should have asked Schumann, Beethoven, Liszt, Chopin and others iG. W 
le nothing better than to hear it once more the same night ft € 
Dr. J. pe Jone Ihe Scognamiglio Company have flattering offers fr Songs by S. Coleridge-Taylor. 
Los Angeles and San Francisco t me ther | give HE W { ( » ot 
August Walther's Mother Dead. season of opera, and in all probability they will go direct ‘is teent tre lew ¥ beer ed tu 
| ISE GAMBS WALTHER died at her home, 539 {tom here to Los Angeles, with only one stop, that being ngs by the « s ge-Tay 
Washington avenue, Brooklyn, Thursday, March 9. 4 El Paso, Tex I Could | | \ \ t 
Mrs. Walther was the mother of August Walther, Jr., ee mg 1s p ed b 
the pianist and composer. The deceased was in her We note that the famous lyric soprat Madame Tet rhe W Mas M ( ’ { { 
eventy-sixth year, and besides her son is survived by zinni, is making a great success in San Francisco, Ca She v and ge 
her aged husband was a decided sensation here when she was here with ¢t 
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Baooxtys, March 11, 1905. 
PLEASANT reunion of those who hail “Co- 
lumbia,” and those who reverence “Germa- 
nia,” was held at the Baptist Temple Thurs- 
day night. In plainer language it was the 
annual public concert of the Brooklyn Arion, 
under the auspices of the Brooklyn Institute 
of Arts and Sciences. In the large audience the citizens 
of German birth hardly outnumbered the native born 
Americans, Ordinarily, it seems wise to heed Emerson’s 
advice and omit superlatives. But when the singing of 
other choruses is recalled, the art of the Brooklyn Arion 
(especially the men), nothing remains but to use adject- 
ives with more or less freedom. It is beautiful, tempera- 
mental singing. As usuai there was enough variety in the 
compositions to twist the brain of the most conceited 
Happily, very few of the conceited were 





music critic. 
present 

Arthur Claassen never seems more at ease than when he 
is leading his beloved Arion, The sympathy between the 
conductor and the club is complete, and after many years 
of rehearsing together he is enabled to get results without 
apparent effort. 

The club was assisted by Lucy Isabelle Marsh, a young 
soprano, who sang with an agreeable voice and method 
the Micaela aria from “Carmen” and Bemberg’s “Chant 
Hindoo.” Incidental solos were sung in the old Nether- 
land songs, by Dr. W. J. Schildge, baritone, and Emil 
Zeh, tenor, both members of the club. Phyllis Geier, of 
the Women’s Chorus, sang a small solo in one of the 
ongs by Jan Gall. The club sang these numbers: 


Sonntag ist’s...... os aeeeliu eas .- Simon Breu 


Franz Leu 


Im Wald pbb bseeadeenweese , 

Reiterlied ...... ewodeeredecedcesvedes -arr. Arthur Claassen 

Vogel, flieg weiter ¥ée ens Cuenwweoes -arr. Othegraven 

Nachtgruss -+eeeeeKroegel 

Die Rose im Thal Heveewdedderédecsocecetereceeeste Hummel 
The Male Chorus. 

Im Garten kiagt die Nachtigall............00sceccecceeeees Jan Gall 
I'm Fribling gevseoncone Andee es osnoennean Jan Gall 
The Arion Ladies’ Chorus 
Altniederiindieche Lieder 2... ccccccccccccvccceces arr. Kremser 

Kiage. 


Wilhelmus von Nassaven 
Berg op Zoom. 
Abschied. 
Dankgebet 
The Mixed Chorus 


ce © 


A number of popular artists and other well known 
people from Manhattan came to Brooklyn Wednesday 
evening for Mrs. Henry Smock Boice’s musicale at the 
Boice residence, 127 McDonough street. The program 
was of high artistic merit, the artists being: Elfriede 
Stoffregen, pianist; Carolyn C. At Lee, soprano; Ernst 
Stoffregen, violoncellist, and Susan S. Boice, accompanist. 

The Stoffregens played in a finished manner the 
Beethoven sonata for piano and ‘cello, op. 5, No. 1. 
Madame Stoffregen performed later the Saint-Saéns ar- 
rangement of the Bach gavotte in B minor, the Schubert 
impromptu, op, 142, No, 3, and Liszt’s waltz on themes 
from “Faust.” Ernst Stoffregen, the ‘cellist, played a 
Schubert adagio, and a tarantelle by Fischer. Miss At 
Lee sang the Bach-Gounod “Ave Maria,” with ‘cello ob- 
ligato, and songs by Nevin, Gilberté and Hawley. 

Among the guests were: 

Mrs. William Yorke At Lee, Porter F. At Lee, Mr. 
und Mrs. Lewis C. Webster, Mr. and Mrs. Eugene Hale, 
Elizabeth Stelle, Elsie Ray Eddy, Elsie Sweezey, Charles 
E. Snow, Charles Drury, Grace Drury, Miss Kellogg, 


the Misses Eiler, Mathilde Heuchling, Mr. and Mrs. 
Hamilton Ormsbee, Miss Hoffman, Miss Halstead, Mr. 
Boardman, Mrs. Christopher Swezey, Mr and Mrs. Almet 
R. Latson, Lucie Boice Wood, Mr. and Mrs. Raymond 
W. Kaign, Mr. and Mrs. O. W. Field, Mr. and Mrs. A 
Emerson Palmer, Mary Palmer, Mrs. Charles MeDer- 
mott, Dr. and Mrs. Stuart Close, Miss Close, Mr. and 
Mrs. George Fitter, Chilion Roselle, Ethel Pickford, Mr 
and Mrs. Frank Sincere, Mr. and Mrs. Glenn Hall, Percy 
Hemus, W. Paulding De Nike, Mr. and Mrs. Farmer, Miss 
Feilding Roselle, Mr. and Mrs, Camp, Victor, Camp, Miss 
Cowperthwait, Marie Peterson, Fannie Van-Deusen, Mr 
and Mrs. Walter Nelson, Mr. and Mrs. Charles Cheney, 
Mr. and Mrs. Wyckoff Suydam, Mr. and. Harry R: May, 
Mr. and Mrs. John MacDonald, Mr. and Mrs: B. F 
Knowles, Reverend and Mrs. Cornelius. Woelfkin, ' Mr. 
and Mrs. F. P. Sellus, Miss Sellus, Agnes McKay, Mr. 
and Mrs. Edward T. Jenkins, Mr. and Mrs: F.. W. Gibbs, 
Mr. and Mrs. John Carlough, Mr. and Mrs. Valentine, 
the Misses Valentine, Mr. and Mrs. Wm. E. Kiister, 
Mrs. Eggleston, Lulu Eggleston, Sally Frothingham 
Akus, Edith Chapman, Edna Webb, Mr. and Mrs G. F, 
Demarest, Florence and Minnie Demarest, Alice Horton, 
Edna Kitchell, Carsten Fitter, Charles Bitter, :Charles 
Spencer, Marie Webber, Susan Eastman, Mr... Burling- 
ham, James Cocroft, Mr. and Mrs. Benjamin Marinus, 
Ray Stillman, Mrs. C. M. Miller, Marion. Kinsley,./Edith 
Scott, Grace Demarest, Elsie Ford Wright Van Brunt, 
Mrs. A. E. Van Brunt, Mr. and Mrs. Lindsay, Mrs. Henry 
Monroe Smith, Mr. and Mrs. De L. Smith, Imogene 
Stelle and Fanny Glassey. 
ese & 

Hugo Troetschel gives his one hundred and twentieth 
free organ recital at the German Evangelical Church, 
Monday evening of next week. In addition to works by 
Bach, Rameau, Martini, and some Wagner transcrip- 
tions. Mr. Troetschel will play Guilmant’s new ‘“Nuptial 
March.” Frieda Stender, soprano, will sing Mrs. Joseph 
F. Knapp’s “Open the Gates of the Temple.” Lucien 
Vannod, baritone, and other soloists will sing numbers by 
Stradella and Wagner. 

Ss & 

During the last week in March, Edith Milligan, Leopold 
Wolfsohn’s pupil, is to be heard at another recital at 
Memorial Hall. For this appearance the youthful pianist 
has arranged a program that is best described as formid- 
able. The list of compositions embraces the. Gluck- 
Saint-Saéns caprice from “Alceste,” the Handel-Martucci 
gavotte, the Chopin ballade in A flat, waltz in A, flat, 
seven Chopin studies, the Rosenthal arrangement of the 
Chopin waltz on the double notes, the Rubinstein barcarolle 
in A minor, the Tschaikowsky variations in F major and 
Wagner-Liszt “Tannhaiiser” overture. 

eS & 

The musical season promises to have.a brilliant ending 
in Brooklyn... Gadski.is to be the soloist atthe final.con- 
cert of the Boston Symphony Orchestra at the Baptist 
Temple, Friday evening, March 17. The program fol- 
lows: 


Symphony in C major, No. 7..... a cose ceee SChubert 
Recitative, How Susanna Delays, and aria, Flown Borever, 


from the Marriage of Figaro..........,.... 66-004 ees . Mozart 
Madame Gadski 
Overture, Leonore, No. 3....6\ 0.00055. — . +» Beethoven 
Tristan and Isolde, Introduction and Love Death. .., +. . Wagner 
Madame Gadski 
es] & 


Paderewski, the fascinating, is to cross one of the 
bridges, Monday evening, March 27, for a recital in the 
Baptist Temple, under the auspices of the Brooklyn 
Institute. 


BIRMINGHAM. 


Biemincuam, Ala., March 11, 1905 


MONG the musicales given lately may be men- 
A tioned One given by Mrs. T. H. Aldrich, Jr. Mrs. 
Aldrich is a. very_good pianist herself, having 
studied with Sherwood for’ some time; in fact, she was 
‘the one who brought hii here for a recital recently. 
" @S “Ss 

A Successftil recital was given by Henry Taylor Staats’ 
pupils at the Pollock’ ‘Stephens Institute, at which the fol- 
lowing appeared: Ellette Cunningham, Tessie Schwartz, 
Gladys Enslen, Helen Coulbourne, Lolo Eaton, Elizabeth 
Going, Mary Forbes, Lizzzie Maxwell and Raymond Loder. 
Selections for one and two pianos were given and Miss 
Eaton and Mr. Loder each sang a solo, all with great credit 
to themselves and their teacher. 

et = 

The afternoon of February 9 the Colonial Club held an 
open meeting at the residence of Mrs. Sterling Lanier 
The meeting was a musical one and the program was se- 
lected from'German composers exclusively, the composers 
being Beethoven, Schubert, Schumann, Mozart, Mendels- 
sohn, Wagner afid Haydn. Among thése taking part were 
Lottie Coffin Chaffee, soprano; Sterling Lanier, tenor; R 
Loder, baritone, and Irene Denny, pianist 

eS = 

he Birmingham Seminary. presented Susie A. Webb in 
a violin recital on Saturday evening, February 11, assisted 
by Hazel’ Jones, pianist, and Helen Edith Clark, reader 
A’ most artistic ‘program was carried out, to the delight of 
a large and appreciative audience 

eZ & 

February 23 St. Andrew’s Guild gave an excellent mu- 
sicale at the Cable Piano Company’s hall Professor 
Grambs was in charge of the program, in which partici- 
pated Mrs. Lumsden, mezzo soprano; Wyatt Heflin, bari 
tone; Miss Roland and Miss Long, sopranos. Miss Webb 
played the violin and Giles McQueen the cornet 

’ ee 

Mr. Dahm~Petersen gave his third recital at the Alley 
School on January 31. As usual he played his own ac- 
companiments to ten of Loewe’s ballads 

A Valentine ‘Musicale was given under his direction at 
the Birmingham Athletic Club on February 21 (post- 
poned from February 14), in which the following took 
part: Lena Jackson, soprano; Mrs. Solon Jacobs, alto; 
Hill Ferguson, tenor, and Dalm-Petersen, baritone; 
Mrs..T. H. Aldrich, Jr., ‘pianist; Oliver Chalifoux, violin- 
ist, aad Lawra.Jackson Davids, accompanist 
eS & 

A concert for the benefit of the Father O'Reilly Monu- 
ment Fund, under the direction of P. Memoli, was given at 


the Bijou Opera House Sunday afternoon, February 19 

A chorus of forty and an amateur orchestra of twenty-five 
: 

Pieces assisted in giving a mass by Memoli. Mrs. Put 


nam and Messrs. Michelson and Friermood were the solo 
ists. 
es & 

Sunday, Fetiruary 26, the same chorus and orchestra 
assisted by the same soloists, engaged in a benefit concert 
for the widows and orphans of the miners killed in the 
mine explosion at Virginia City, Ala., last Monday after 
noon. The concert was a united effort of local musicians 
to eOntribute their share to alleviate the sufferings. The 
following singers also took part: Alice Fallon and Norma 
Schuler, sopranos; Mrs. Solon Jacobs, alto; Hill Ferguson, 
tenor; and Mr. .Dahm-Petersen, baritone. Mr. Calman 


, played the violin obligato in Gounod’s “Ave Maria.” 


Cuartes R. Decker 
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St. Louis Westliche 
Milwaukee Sentitie!|— Wot individual distinction." 


OLFSOBN, 131 East 17th Street, or 1205 Carnegie Hall, New York City. 


As leading soprano soloist with Mr. DAMROSCH on the here mentioned 
DRAMATIC teur as “ Kandry ™ in 89 “ Parsifal” Concerts the following papers say 


SOPRANO. * Msisn: emer 
| z " g Pittsburg Dispatch—" Held audience spelibound." 


Toronto Globe—" Interpreted with great dramatic fervor.” 


Post—“ Created a profound sensaticn.” 
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INDORSED THE DUNNING SYSTEM. 


OME weeks ago THe Musicat Courter published 
indorsements of the Dunning system of im- 
proved music study for beginners by Richard 

Burmeister, Ferruccio Busoni, Gabrilowitsch, Leschetizky, 
Carrefio, Mark Hambourg, Xaver Scharwenka, Arthur M. 
Abell and Wager Swayne. Today the remainder of the 
testimonials procured by Mrs. Dunning during her sojourn 
Europe are reproduced: 
Bers, January 9, 190s. 
Mrs. Carrie L. Dunning: 

Dear Mapam—I am greatly interested in the manner in which 
you impart the rudiments of music to children. Your system seems 
to be especially adapted to the utilization of the most valuable 
period of a child's life. 
the theoretical feature you comprise in y harmony, ab 
solute pitch. transposing, &c. There is certainly a great field for 
your labors. Epcar Srituman Ketier 


Particularly valuable is the instruction of 


if system 
Sincerely yours, 


Beri, January 11, 1905 

My Dear Mas. Duwwinc—It has been a great pleasure for me to 
listen to your clear and interesting exposition of your method of 
instructing classes with rudimentary knowledge of music, and feel 
that you cannot fail to have an ever increasing success with a 
method that, in addition to being thorovgh and complete, has so 
much to captivate and enjoy the interest and attention of both 
old and young students alike. 

Thanking you for having given me the opportunity of adding 
my word of praise and commendation to the many that you have 
already secured, I am very sincerely Grorce Feacusson 

Derspex, December 22, 1904. 

Mrs. Dunning has demonstrated to me her new system for the 
interesting study of the pian It is genial The mode and man 
ner in which the children are taught, both in practice and theory, 
is extremely captivating, and gives the guarantee that even pupils 
without talent may be introduced to the realms of music without 
the overexertion of cither mind or body 

Eventually a great future must await this method, already caus 
ng sensation, if Mrs. Dunning would only translate her throughly 
worked out system into German. Let us, then, hope and desire that 
this ingenious method will find introduction everywhere in music 
schools and with every private instructor—a blessing for the ma- 
(Signed) Paut Leamann Osten, 
Director of the Ehrlich Music School 


sical youth 


Darspex, December 11, 1904 

With great interest I acquainted with the new 
method of Mrs. Carrie L. Dunning for the study of music, and 
am convinced that by this ingenious and inspiring system, con 


have become 


structed 
facilitated by a safely guiding apparatus, the first rudiments of 
music will be acquired in much less time than formerly It is 
to be hoped that Mrs. Dunning’s rational method will meet in 
the music world with that success which it justly deserves. 
(Signed) Herman Senorrts, 
Royal Saxon Chamber Virtuoso. 


in accordance with the best principles and materially 


Darspew, December 4, 1904 
Mrs. Carrie L. Dunning’s method of piano instruction for chil- 
dren is, in my opinion, in its many-sidedness the most | practical 
and the most thoroughly considered system which has so far been 
applied 
The result ever springing forth from nothing but a clear ob 
servation and most pleasant occupation of the pupil must, con 
sequently, be most excellent 
Paor. Berreanp Rorn 


PRaNKLin ( ! se. Deespew. Germany, December 21, 1904 
Dean Mas. Duxwtw~c—I would like to thank you very warmly 
for having given me the opportunity of learning something of your 
system for imparting musical instruction to the young I have 
never listened to anything simpler or miore luminous. The ideas 
ncorporated in your system recalled, not the work of any one 
man but the work of teacher after teacher, in subject after sub- 





ject, out of my own past. It is as though you had caught what 
might be called the genius, the characteristic best in the work of 
many teachers, and have made it your very own. You have not 
despised the old; it is all there, and yet it is all new. Your 
method of teaching time, the manner by which you make the 
pupils appreciate #®, your method of acquiring concentration,.are 
that of making. famous ntusicians, their works and their lives 
household words im the mouths of the mothers of the future, and 
taking them al! in all, the best of which I have any knowledge. 
Such a system aeeds neither to be advertised by prodigies nor 
their work. It will appeal to all who have any pity for the heavily 
burdened children of our day but yet desire to see those children 
well informed dnd accurate in all they say and do, For after all 
the best thing that can be said for your system is that it is in 
fact a training for life—many-sided life—through music 


I trust your work w become widely known; it is all that is 
necessary to secure its success 
Yours very truly, 
Joun F. Locte 


President of Franklin College, Dresden, Germany 


Virgil Piano School Recital. 


| I is the custom of the Virgil Piano School to hold re 
’ 


ls (two or more) each week for the benefit of 
those students who desire to gain the ability to play wel 
before large audiences in the recital hall of the school, 19 
West Sixteenth street. Many of these recitals, although 


the program gotten up extemporaneously, are exceed 


ingly interesting and enjoyabl This was the case Friday 
afternoon of last week 


A glance at the program reveals a number of choice 


compositions Most of then were excellently played 
Laura Race and Warner M. Hawkins received en 
Miss Race responded with an “Old Love Story,” and the 


MacDowell and Mr 


Slumber Song” by Heller 


Czardas,” by Hawkins with a 


The program follows 





Prelu Nx 2 Ch 
Waltz, A flat Karganoft 
Hope Smith, R : Vt 
Spring Greeting Mrs. Vire 
Walter Abrahams, New York 
Des Abends Schumann 
Warum Schumann 
Lilian Abelle, Connecticut 
Paganini Caprice Schumar 
Warner M. Hawkins, New York 
Prelude and Fugue 5 Bach 
Miss England, Ottumwa, la 
Andante et Scherz »p. 28 Reethoven 
Loretta Hann Marietta, Obi 
Polonaise Schmoll 
Walter Abrahams 
Spring Song Henselt 


Warner M. Hawkins 
Soirée de Vienne, No. 4 Schubert: Liszt 
Laura Race, New York 





Weston Composition Recital. 
ESLEY WES 


tions at the Afticrican Institute of Applied Music Fri 


STON will give a recital of his composi 


day evening, March 17, with the co-operation of the follow 


Frank Hunter Potter, baritone; Herwegh von 
Henri Morin, Jr 


ing artists 
Ende, Violinist; Gustav Bach, viola 
‘cello. The program will be 

Adagio from piano trio, op. 4 
Songs 

Die Fichtenbaur p. & 

Serenade, op. 10 

Wanderers Nachtlied, op. 5 

The Oak, op. 2 


Ouartet for piano, violin, viola and 





Ninth Yer HENRY W. SAVAGE’S | 


SEAGON OF 1904-5 
Incladiag & bay - —y tour of the United States and Canada, with 
Opera Festivals in sixty-five cities. | 





BEinglish Grand Opera Co. 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 


Address, (44 WEST 434d STREET, NEW YORK OITY. 


LARGEST AND BEST BNGLISH OPBRA COMPANY IN 
THE WORLD! 


SINGERS WITH TALENT. 











BLAUVELT, POLITIC PRIMA DONNA, 
(From the New York Evening Sun.) 
ILLIAN BLAUVELT 


laurel crowned tiara recently in the untamed Middle 


has culled a new leaf for her 


West 
asked to be one of the 


The anecdote was told | 





commit 
the honor 

Blauvelt had been engaged to appear in a concert for 
charity in a town not a thousand miles from Toledo, Oh 
Other singers had been engaged, but the drawing card 
at the last moment telegraphed that she would arr 
the city so ill with a cold that she could not appear 


Consternation among the women! They were furious 
They vowed they would wreak their vengeance upon the 
apricious singer. The concert could not be called off 
rhe other singers would expect to appear and be paid 


There was nothing to do but to go ahead and bear the 
ndignation of the ticket buyers, who would go simply 


hear Blauvelt 


But the women determined t i ind of the famous 
nger that she pay them the i $ to help heal 
their wounded feelings. So they appointed mimittee 
f five to call upon her, plainly tell her what all the 


women thought of her, and demand the money 


The five women, says the Toledo Times, arrayed them 
selves in impressive splendor, and, fired with the zeal of 
their cause, went with haughty mic to tl tel and 
isked t see the ma ! She I tely ent down 
‘ e hem t r p I y we Blauvelt was 

und in her suite of ms array< n a fetching tea 
gown \ very hoarse vy e and bad ug were mucl 
n evidence She received the adic with great enthus 

She insisted with her most gaging smile that it 
was wonderfully sweet in them to come nd see her be 
ause she was ill and the very day t rcert when 
they were so busy. She made them t 1 as they 
lrank it chatted with them about themselye Had she 
been entertaining royalty she uld not have been more 
gracious 

The five womer id a delghtiul t here was 
much shak ng hand nd many r ng s ys when 
they left And it w not u they re le 
walk that they |! ked ne ar t rectly eve 
Then the bravest woman among them asked below her 
breath: 


What will the other women say?” 


Birdice Blye in New York. 


IRDICE BLYE, the pianist, arrived in the city yestet 
day. She will give a recital March 18 at the Nationa 
Arts Club, and on March 22 she will give a recital! at the 
Waldorf-Astoria Hotel under the auspice f the Won 
Philharmonic Club. Engagements for othet portant ap 
pearances in New York and vicinity are pending 


Walter H. Rebingon Lectures. 


T the request of a number of puy particularly ¢ ‘ 
A who are qualifying for t er Walter H. Robir 1 
will deliver a 
Hall on the 


serie oT ecture ) rie { eg 


Physiology of Artistic Singing 


GeoracaeE SWEET 


The Renewned Beritene, 
4689 FIFTH AVENUE, Near Forty-second &.. NEW YORK 


Some of his Pupils: 


Katherine Bloodgood, 
Meude Lillian Berri, 


Carl Dufft, 


Georg Fergusson, 
> s Cc ing, Florence Mulford 





ue SOVEREIGN, 


CONTRALTO. 


332 West 56th St., New York City, 
BENNETT GRIFFIN, 
1708 Rallway Exchange Bidg., Chic.go. 











Mme. BIKDICE BLYE : 


PIANIST. 
pais: Chicago Bureau-Agency of Music, 
or 5328 Washington Avenue, CHICAGO. 
MRE. GABCOCE, Carnegio Hal! 
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JON CHURCH CO., Publishers, 
= 141 Fitth Ave., New York. 
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First American Tournée Beginning Fébruary 24, 1905. 


rARTIOULARS MAY SE HENRY L. MASON, 492 Boylston St., BOSTON. 
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FRANCIS KOGERKS 


BARITONE. 


Oratorie, Concerts, Recitals, &c. 
Address 44 West 46th Street, New York City. 





PRODUCTION. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
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ENVNCIATION. 

wun " DICTION, 
LIEDER 

OPERA. 
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STUDIO: 154 West 77th Street, New York 
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HOTEL CECIL, LONDON, i 
March 1, 1905. § 


HE musical event of last week was, of course, 





the first English performance of Strauss’ “Sym- 
phonia Domestica” at the Queen’s Hall Sym- 
phony concert of Saturday afternoon. Seeing 
that the work was actually produced in New 
York and was noticed at length in Tue Mu 
SICAL Courter at the time, it is quite unnecessary for me 
to enter into details concerning it now It 1s good, how- 
ever, to be able to record that the performance attracted an 
immense amount of interest and was an unequivocal suc 
cess So great was the demand for seats that the hall was 
very nearly full, and Robert Newman tells me that it was 
t paying audience, and that with the exception of the 
press “paper” was conspicuous by its absence. One old 
habitué of Queen's Hall said that she would have given 
£5 to be there, but it is only fair to add that another lady 
as if to balance matters, avers that she would not have been 
present whatever she had been paid 
fH € 
\s was only to be expected, the work has been the butt of 
a good deal of cheap humor, and the old jests about 
plumbers’ bills and milkmen have been made to do duty 
igain. Mercifully, however, the opponents of Strauss are 
growing less by degrees, and beautifully less. A certain 
ection of the press still closes its eves to Strauss’ professed 
idea and methods, and labors under the delusion that he is 
a perpetrator of ponderous jokes. It was perfectly evident, 
however, from the enthusiasm which the symphony aroused 
on Saturday that the public knows a great deal better and 
that it is their so called mentors who are behind the times. 
Strauss undoubtedly has come to stay, and he is rapidly 
coming the most popular composer of the day here among 


those who have any reasonable claim to be considered 


musical 


eS & 

immense pains had been lavished upon the productwn 
ind Henry Wood left no stone unturned to make it as per 
fect as possible. In all he held seventeen rehearsals, and 
he results were very evident, for the new Queen's Hall 
Orchestra has never played better, nor, indeed, so well 

The only point in which there was possible room for im 
provement was in the strings, which were scarcely strong 
cnough to balance the augmented wind. Apart from this the 
performance calls for nothing but praise, and the band 
grappled very successfully indeed with the horrible difficul 
ties of the seore. Even the big double fugue in the last 
movement became positively lucid as they played it, while 


e simpler passages, such as the delightful scherzo and the 
ulagio, surely the most beautiful movement that Strauss 
las ever written, were aglow with warmth and color. See- 


ing how deep was the impression that the symphony made 
on its production, it ought to become one of the most popu 
lar of its composer's works when it is better known. If 
that is actually the case, it will meet with no more than 
its deserts, for it certainly contains some of the finest music 
that he has ever written. 

Saturday's program also included Mozart's “Haffner” 
symphony, which Henry Wood played a la Safonoff, that 
is to say, discarding the use of the baton, and Brahms’ 
“Tragic” overture. Emil Sauer was the soloist of the con- 
cert, playing Liszt's E flat concerto in his most brilliant 
style. 

ee & 

On the same afternoon the London Trio gave a concert 
at the Bechstein Hall, under the auspices of the Curtius 
Concert Club. Tschaikowsky’s piano trio was included in 
the program and Edith Clagg was the vocalist. 

oe €& 

It was, no doubt, exceedingly hard luck on Marie Hall 
that she should fall ill at the very moment when her fame 
was at its highest, but eve.y cloud has a silver lining, and 
she certainly seems to ‘ave benefited greatly by the en- 
forced rest. Certainly when she gave a recital at the 
Queen's Hall on Tuesday afternoon she appeared not as 
the old Marie Hall that we used to know, whose principal 
claim to fame was virtuosity, but as a new and infinitely 
better Marie Hall who deserves very serious consideration 
as an artist. Since she last played in London her tone has 
gathered volume and intensity, and her mental grasp upon 
the music that she plays has increased immeasurably. 

There were a breadth and a sincerity in her reading of 
Bach's sonata in E and that by César Franck which we 
have certainly never observed in her playing before, and 
her readings were interesting instead of merely astonishing. 
That her execution has lost none of its brilliance she 
showed in Wieniawski’s concerto in D minor and Paga- 
nini’s “Hexentanz,” but these were only sops thrown out 
to appease a public hungry for sensation, and the real in- 
terest of her recital lay in the two sonatas and a group of 
short pieces by P. E. Bach, Couperin, Mozart and 
Dvorak, which were also most charmingly played. She 
was associated in the sonatas with Egon Petri, who also 
contributed a few solos to the program, which could, how- 
ever, have been spared. 

fe 

The air is still black with new violinists and every week 
seems to bring with it two or three new aspirants to fame 
and fortune. Far the best of those who have appeared dur- 
ing the last few weeks is Ivy Angove, who gave an orches- 
tral concert at the Queen’s Hall on Wednesday evening. 
Miss Angove is still very young, and it would be too much 
to expect perfection of a girl of her years. Her playing, 


however, shows far more than ordinary promise, and she 
ought to develop into a fine artist. Nervousness evidently 
handicapped her on Wednesday, and there were moments 
in Paganini’s concerto in D and that by Dvorak when her 
intonation was not exactly above suspicion. She has, how 
ever, a fine execution, and she plays with a warmth and ex 
pression which show her to possess a really musical tem 
perament. Her accompaniments were finely played by th« 
London Symphony Orchestra under Landon Ronald, whil 
the “Symphonie Pathétique” was also included in the pro 
gram. 
=e = 

The Bohemian String Quartet was the principal attrac 
tion of the Broadwood concert at the Aeolian Hal! on Thar 
day evenmg. It was a pity, on the whole, that they did not 
include any Bohemian music in their selections. Instead 
they played Haydn’s “Kaiser” quartet and that by Schubert 
in G, and though their readings were very interesting there 
were points about them which were calculated to mak« 
their respective composers turn in their graves. Of cours: 
the finish of the performance was perfectly extraordinary, 
and we have never heard them give a more remarkable ex 
hibition of the art of ensemble playing. Every crescendo, 
every diminuendo and every touch of light and shade was 
made as if they had only one brain and one pair of hands 
between the four of them. But Bohemian fire is out of 
place in the music of old Papa Haydn, and it is not mu 
more desirable in the Schubert quartet. They introduced 
it freely, however, with the result that both performances 
wonderful though they were in a way, savored a littl 
the theatrical. The program was completed with a group 
of short piano solos by Handel, Scarlatti and Mende 
which were played with some fluency but without much in 


dividuality by Grace Smith 


oe «& 

Friday afternoon Ernst von Dohnanyi gave the second 
of his two recitals at the Aeolian Hall, when he produced 
a set of four rhapsodies from his own pe These rhay 
sodies are, as was only to be expected, intensely Hunga 
in character and are written with plenty of ingenuity 


Dohnanyi played them splendidly on Friday, and, indeed 
in everything that he did he showed himself once more to 
be a splendid artist. 

eS €& 

Emil Sater followed up his success at the Saturday Sym 
phony concert by giving a recital at the Queen's Hall 
Monday afternoon which attracted a good though not a 
remarkably iarge audience. Sauer was, of course, alway 
noted principally for his virtuosity, and he showed in |! 
own rather dull sonata in E flat, the Schubert-Tausig an 
dantino and variations, Schumann’s “Etudes Symp! 
niques,” a Chopin group and other pieces that his playing 
has lost none of its fluency and that his touch is as neat 
and brilliant as ever. But he seldom realized much of the 


poetry of the music, and though the technical fim f 


performances was amazing enough, shallow sentimenta 
only too often took the place of real warmth and feeling 
eS & 
The feature of the Monday subscription concert, which 


took place at the Aeolian Hall in the evening, was the per 
formance by the Kruse Quartet of Debussy’s string quarts 
in A minor. This work had only been played in Londor 
once before, at a semi-private concert given by the Royal 
College of Music. It deserves to be better known, for it 
certainly one of the most beautiful pieces of chamber mu 
produced in recent years. Not many composers write string 
quartets nowadays, and fewer still achieve any measure of 
originality when they do so. Debussy, however, is an ex 
ception to the rule, and his music is both striking in ick 
and of beautiful workmanship. Madame Albani was t! 


vocalist of the concert, and Prof. Johann Kruse played de 
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she ghtfully some charming “African Dances” by Coleridge- quartet, in D minor, will be played by the Norah Clench 
ntly laylor, (ladies) Quartet 
ents =e = = 
her rhe same evening an operetta by Sir Alexander Mac For the last Chappell ballad concert but one this sea 
OW kenzie, called “Knights of the Road,” was produced at the son. to be held at Queen's Hall on Sat y 
ex Palace Theatre ‘he music is melodious enough but the wiijjiam Boosey Eg d the servic many 
em whole thing is so slight that it 1s not of much interest artists Among thes re Antonia Dolor K 
th = <= Rumford, Wilhelm Backhaus and Jean Gérardy 
hile Fritz Kreisler has just been engaged for the Bristol Gt meet 
ro Festival in the autumn. The singers will include Lucille Pape 
Hill, Ada Crossley, Muriel Foster, John Coates, William Ferruce Busoni will play Saint-Saéns — iin 
Green, David F. Davies, Andrew Black and Charles ““/°' * the Philharmonik woctety's are « 
ra Knowles Lillian Blauvelt and Agnes Nicholls are March 'S rhe Italian te 1s, Gee  gwee M 
a ymoag those engaged for the Norwich Festival Bechstein Hall, under the auspices of the Curtius 
aie St cert Club, on March 18 
ead Frederick Fairbanks, the American pianist, will give ec 
ert three recitals at the Bechstein Hall on March 7, 17 and lhe second concert under the scheme of ¢ 
ere 7. Mr. Fairbanks was for some time on the profes- Fund, founded through the generosity of 5. Ernest P 
ike ‘rial staff of the Dresden Conservatoire, a post which will take place in the concert hall of the Roy ( 
rs e relinquished in order to devote his whole attention to ‘lege of Music on Thursday evening, Mar ‘ \ 
ry, meert work He has given recitals with immense suc the works selected for performance are tw 
x ess in Moscow, Berlin, Copenhagen, Paris, Leipsic and by H jaliour Gardiner, the other by W. H. B 
do, Hamburg ‘Concertsttick,” for organ and orchestra, by B. J. D 
as Get 8 and a “Manx Fantasia,” for violin and orchest: ’ 
ds Huberman, who is to make his reappearance in Eng Thomas F, Dunhill 
ot ind at the Philharmonic concert on April 13, will give = €& 
h three recitals at the Queen’s Hall on May 6, 16 and 27 Signor Anselmi, the tenor who created so favorable 
ec eS & an impression during the recent season of the San (¢ 
° S meeting with extraordinary success on his tour Opera Company at Covent Garden, ha 1 l 
gh the provinces, and a great feature of the concerts the Royal Opera Syndicate | appear i 1B 
ip t ft town newspapers inform us, ts the remarkable and “Don Pasquale during the coming 7 
n ratura singing of Estelle Liebling, who has been win been unable to accept, owing to engag« 
, ng real triumphs everywhere \ supplementary London Ayres 
n has been arranged for the Sousa organization in _ ane 
¢ tS 
(ueen s Hall and Miss Liebling will be the only soloist 
, S mmissioned Dan Godfrey, of Bournemouth, to At St. George's Hall this afternoon 
7 make pecial arrangement for his band of Edward Ger first Wednesday matinee ballad concert 
= Welsh Rhapsody Phere will be parts for four artists comprises Blanche Marchesi, Martha Cunning 
1 r saxophones, alto and bass clarinets and fliigel Gertrude Peppercorn, Andrew Black and J . W 
‘ rr nglais and harp iddition to the usual instru Madame Marchesi will be heard again in the same 
ents of a military band. The work, as “translated,” will ©" Saturday afternoon, when she to give a song 
) luced in Queen's Hall about Eastertide, when also Gt ee 
' will be played Mr. Godfrey's arrangement of Richard Victor Maurel will include in the progran 
Strau rill Eulenspiegel — ' , oar 1 : 
vocal recital, to be held at Bechstein Hall t 
= = the “Credo” (Verdi's “Otello”), the star « ve 
] ‘ nailing the good news arrives that, owing (“Tannhduser”), the serenade from “Don G 
| mense success, the “Symphonia Domestica” will Quand’ ero Paggio” (“Falstaff”) 
be repeated at the Quee1 Hall on April 1, and that 
St 1 has consented to conduct it oe «¢ 
ZARATHUSTRA Concerts for the Week Ending March 4. 
— MONDAY 
Emil Sauer’s piar recital, Oueen'’s Ha ; l 
LONDON NOTES. Quartet, Bechstein Hall Leighton H 
Mischa Elman will make his first appearance in Lon- cont, Sanghten Bouse, cone Sun , , 
voca and violin recita Bech st Ha 
lon at Queen’s Hall on March 21, when he will play the ppiiadee, Katies Cit tice 
vsky concerto at the third orchestral concert TUESDAY 
re Charles Williams Ivy Angove's violin recital, St. Georg: I 
witz’s historical recital, Crystal Palace 
= oe amd Frank Thistleton’s concert f 
Broadwood concert on Thursday the first per wood’s, 4. Charles Williams 
will be given i York Bowen's “Concert Hall, 8:4 Stella Maris’ vocal recita i H 
| et, horn, string quartet and piano. The one Cotte (junvtet pas eet re 
will be Charles Draper Mr. Borsdorf, the Norah Victor Meurel’s eal recite rh, — 
Clen Quartet and the composer. Taneciew’s string tun’s violin recital, Acolian Hall, 3. Mr. Ra . 
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Volpe Symphony Concert. 


T vespay ae i * 1. 


Francis Rogers’ Recital. 


“RAN ROGERS. the ’ 
F t t G i 


t, Tuesday ternoon, Mas I 


Theodore Habelmann’s Operatic. Schoo 


157 Weet Forty-ninth Street. New Yerk. 


Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received 


AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M, Lehmann 
Schroeder - Hanfstaeng! and Stock 
hausen. 
Cencerts, Oratorios, Recitals, 











Address: 4425 West Pine Boulevard 
St. Louis, Mo. 








TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 







FANNIE BLOOMFIELD ZEISLER 


With Phtladelphia Orchestra, - November 4 and 6. 
BOOKING FOR Season 1904-1905. With Chicago Orchestra, . - November 18 and 19. 
; With Boston Symphony Orchestra, Providence, Nov. 22. 
se é 


Boston, Nov. 25 and 26. 


With Pittsburg Orchestra, - - December 30 and 31. 
Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. With Cincinnati Orchestra, - ~ March 24 and 26. 
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MANUEL GARCIA. 
An Appreciation. 
By Hermann KLEIN. 


66°T"HE most illustrious singing teacher of the nine- 

teenth century.” Thus have I described Manuel 
Garcia in dedicating to him my book, “Thirty Years of 
Musical Life in London.” I think I might justifiably 
have gone a little further and set him down, one and for 
all, as the greatest singing teacher that ever lived. If there 
was at any period a greater, or one as great, the world has 
certainly failed to consecrate his deeds and his memory. 
tut my contention is hardly likely to be traversed; and 
the interesting fact therefore remains that the most illus- 
trious singing teacher of all time is also the oldest, for on 
the 17th of this month he beats every record of musical 
longevity—at any rate in the exalted ranks of the art—by 
attaining his hundredth birthday. 

Manuel Garcia, like all truly great men, is genuinely 
modest. They are making a considerable fuss in England 
over the occurrence of this unique anniversary, but in 
the performance of the various “exercises” therewith con- 
nected no one will display more calmness and reticence 
than the venerable maestro himself. His honors, like his 
years, will sit lightly on him. He told me nine months 
ago, when we were chatting about this event, that he an- 
ticipated it with a certain amount of interest and pleasure, 
but was afraid it would prove somehow laborious, and 
from that point of view he heartily wished it were over. 
His has been a life of exceptional activity, as well as ab- 
normal length; and he is thoroughly enjoying the repose 
which is rewarding his seventy odd years of strenuous 
work, 

What a marvelous story would be the bare record of 
Manuel Garcia’s career! Alas, I doubt whether it will 
ever be presented to the world in anything approaching 
complete shape. I remember asking him a long while 
ago if he would let me write his biography. He shook his 
head as he replied: “Who wants to read my biography? 
No, I alone should not cut a very interesting figure. But 
I belong to an interesting family, and I have collected a 
good quantity of material relating to them, including 
many anecdotes, which I may feel inclined one of these 
days to have published.” A few years later, after he had 
practically given up teaching, I returned to the subject, 
but he then told me, to my intense regret, that the mate- 
rial he had previously referred to had been either lost or 
destroyed, and that he had abandoned all idea of attempt- 
ing a history of the Garcia family. Whether any other 
member of the family is in a position to undertake the 
task remains to be seen. In any case, however, a full and 
complete history is now out of the question, for Sefior 
Garcia's memory is no longer reliable enough to enable 
him to recall minor details, or even many of the more 
prominent episodes, associated with his gigantic past. 

Those not personally acquainted with Manuel Garcia, 
either as a teacher or as a man, may be interested to learn 
that there is naught about him of the laudator temporis acti. 
Your average centenarian, I believe, exists more or less 
in the atmosphere of bygone days; he dwells upon the 
glories that have ceased to be, and believes little in the new 
or the modern. Garcia does not belong to this type. He 
lives as completely in the twentieth century as he did in 
the nineteenth, and at least in his knowledge of the world 
ind its affairs is thoroughly up to date. As regards the 
human voice he quite believes in the old adage “there are 


as good fish in the sea as ever came out of it.” But where 
the art of singing is concerned he takes up another attitude, 
for he believes that the era of the truly great singers has 
passed. In the preface to his “Hints on Singing” (pub- 
lished 1894) he alludes to the causes that have led to the 
decline of the florid style, and mentions, “as one of the 
most important, the disappearance of the race of great 
singers who, besides originating this art, carried it to its 
highest point of excellence.” He continues: “The im- 
presario, influenced by the exigencies of the modern prima 
donna, has been constrained to offer less gifted and accom- 
plished virtuose to the composer, who, in turn, has been 
compelled to simplify the role of the voice and to rely more 
and more upon orchestral effects. Thus singing is becom- 
ing as much a lost art as the manufacture of Mandarin 
china or the varnish used by the old masters.” 

That he is himself the last of the great teachers I do not 
hesitate for a moment to assert. There are no doubt some 
admirable vocal instructors still to be found in various 
parts of the world, but not one, surely, who can compare 
with Manuel Garcia in wealth of tradition, in unerring 
instinct for probing to the utmost the capacities of a singer, 
in comprehensive grasp alike of the physiological and the 
wsthetic sides of his art, and in perfect mastery of every 
technical detail that goes to the making of a finished vocal- 
ist. His extraordinary talent as a voice trainer was made 
manifest by the unparalleled success of his pupils, and not 
the least remarkable of these examples was the triumph of 
Jenny Lind, who, when she went to him in Paris in 
August, 1841, was (I quote W. S. Rockstro) suffering 
from “chronic hoarseness and other marked symptoms of 
deterioration,” brought on by inferior training, faulty pro- 
duction and overexertion. When she left him in the sum- 
mer of 1842 “she had learned all that it was possible for 
any master to teach her.” Her voice “had acquired a rich 
depth of tone, a sympathetic timbre, a birdlike charm in 
the silvery clearness of its upper register. * * * She 
was born an artist, and under Garcia’s guidance she had 
now become a virtuosa.” 

To this I may, perhaps, be permitted to add my own 
humble tribute, based upon four years’ experience as a 
pupil and nearly a decade during which the distinguished 
maestro did all his private teaching at my parents’ house 
in London. This recollection goes back to the seventies, 
but it is as vivid still as if it were only last year. I can 
never forget the wonderful energy of the old teacher— 
already long past the prime of life—his amazing anima 
tion and untiring vigor, the freshness and spirit with 
which he threw himself ‘into his work, the care that he 
bestowed upon the most minute mechanical details. He 
had a marvelous faculty for imparting exactly what he 
wanted to impart, and the inspiration by which he was 
moved rarely failed to inspire his pupils in turn. His 
voice was practically gone and his efforts were scarcely of 
the kind that one would dignify by describing them as 
“vocal”; yet when he emitted a note or declaimed a 
phrase there could be no mistaking what he wanted, and 
imitation was therefore easy. Above all, he taught a style 
that was irreproachable in its purity, irresistible in its 
charm; and his treatment of the Mozart or the Rossini 
aria was a perfect model of the highest and most accurate 
tradition. He knew exactly how and where every turn, 
every gruppetto, every appoggiatura, every tiny nuance had 
been executed under the composer’s direction, and to ac- 
quire that knowledge from Manuel Garcia was to obtain it 
from the fountain head and with a measure of authority 
that no other living being could have the right to dispute. 





THE WEEK IN NEW YORK. 


Wednesday evening, March 8—Albert von Doenhoff 
(piano) recital, Mendelssohn Hall 

Wednesday evening, March 8—Mrs. Henry Smock Boice’s 
artists’ musicale, Elfriede Stoffregen, piano; Caro 
line At Lee, soprano; Ernst Stoffregen, ‘cello, 127 
McDonough street, Brooklyn. 

Thursday evening, March 9—Musical Art Society concert 
Carnegie Hall 

Thursday evening, March 9—Bagby concert, Josef Hof 
mann and Madame Gadski, Waldorf-Astoria 

Thursday evening, March 9—Grace G. Gardner’s musicale, 
36 West Twenty-fifth street. 

Thursday evening, March 9—Maximilian Pilzer (violin) 
concert, Mendelssohn Hall 

Thursday evening, March 9—Heinline instrumental con- 
cert, Carnegie Lyceum 

Thursday evening, March 9—Brooklyn Arion concert, Lucy 
Isabelle Marsh, soprano, soloist, Baptist Temple, 
Brooklyn 

Friday afternoon, March 10—Concert benefit of the New 
York Convalescent Home, under the direction of Bruno 
Huhn, Sherry’s, Fifth avenue and Forty-fourth street 

Friday evening, March 10—McCall Lanham (baritone) 
recital, American Institute of Applied Music 

Saturday afternoon, March 11—Young People’s Symphony 
concert, Madame Blauvelt soloist, Carnegie Hall 

Saturday evening, March 11—Concert for the benefit of 
the Hungarian Relief Society, Carnegie Chamber Mu 
sic Hall. 

Saturday evening, March 11—Russian Symphony concert, 
George Leon Moore, soloist, Carnegie Hall 

Sunday evening, March 12—Ysaye recital, assisted by Da 
Motta, Carnegie Hall. 

Sunday evening, March 12—Lillian Marcus (piano) recital 
assisted by Francis Archambault, baritone, and Alex 
ander Saslavsky, violin, Carnegie Lyceum 

Monday afternoon, March 13—Mary Gregory Murray lec 
ture-recital, “The Scientific Principle,” Association 
Hall, Brooklyn 

Monday evening, March 13—Concert benefit New York 
Orthopedic Hospital, Ysaye, Kreisler and New York 
Symphony Orchestra, Walter Damrosch, conductor 





Carnegie Hall 

Monday evening, March 13—Troetschel organ recital, Ger 
man Evangelical Church, Brooklyn 

Tuesday afternoon, March 14—Matinee benefit New York 
Orthopedic Hospital, Ysaye, Kreisler, New York Sym 
phony Orchestra, Walter Damrosch conductor, Car 
negie Hall. 

Tuesday afternoon, March 14—Rollie Borden Low (so 
prano) recital, Mendelssohn Hall 

Tuesday afternoon, March 14—Macfarlane free organ re 
cital, St. Thomas P. E. Church, Fifth avenue and Fifty 
third street. 

Tuesday afternoon, March 14—Henry T 
on “Music of the Ancients,” Master School of Music 
Brooklyn. 

Tuesday evening, March 14—Dvorak’s “Stabat Mater” and 
Richard Strauss’ “Taillefer,"” New York Oratorio So 
ciety; soloists, Lillian Blauvelt, Kirkby-Lunn, Daniel 
Beddoe and Herbert Witherspoon; Carnegie Hall 

Tuesday evening, March 14—Madame Jaeger’s semi-month 
ly reception, Master School of Music, Brooklyn 

Tuesday evening, March 14—Kaltenborn Quartet concert, 
Bessie Silberfeld assisting pianist, Mendelssohn Hall 


Finck’s lecture 
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226 West Utica Sraeer ) 
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ELIA HUME and Mrs. L. D. Minehan gave a 
joint recital last week, the former reading a 
version of “Parsifal,” also some minor poems, 

remarkably well. Mrs. Minehan’s rich con 

tralto voice and fine diction were much admired, 





and in addition to the group of songs given 
last week the following were beautifully interpreted: “Im 
Herbst,” “Mighty Lak a Rose,” 
“Requiem,” by Angelo Read. 
plano accompaniments well. 

eS & 


rhe Guido Chorus gave its second concert last Friday 


“Lullaby,” by Vannah, and 
Mary McCall played the 


night. The numbers were: “Gypsy Life” (Schumann), 
“The Long Day Closes” (Sullivan), “Annie Laurie” (Dud 
ley Buck), “The Last Chieftain” (Bartlett), “Hard Times 
Come Again No More” (S. C. Foster), “Blow, Blow, Thou 
Winter’s Wind” (Parker), “Saltarelle” (Camille Saint 
Saéns). Incidental solos were sung by Raymond Reisler 
The mellow bass 
latter was fine in the solo “Hard Times.” 
Mr. McCreary is a pupil of Henry Dunman, one of Buffa 


Dr. Frankenstein and Charles McCreary. 
voice of the 


lo’s accomplished instructors, who also sings in the Guido 
Chorus. The work of the chorus was effective under the 
leadership of Seth Clark. The accompaniments were well 
Janet Spencer, the New York 
soloist, won friends at once by her beauty and the lovely 
Verdi's “Don Fatale” 
ber, and her encore a bolero by Arditi. She also sang ex 
“Hills o” Skye” (Harris), “Roundelay” 
Gae to Sleep” (Fisher) and the solos in Zoellner’s lovely 


played by Dr. Le Breton 


quality of voice was her first num 


quisitely ( Lidgey ) 


Night Song,” in which the chorus work was wonderfully 
eficctive 
e & 

An appreciative audience filled to overflowing the 
spacious drawing rooms in Mrs. Isadore Michaels’ Delaware 
avenue home on Tuesday afternoon at the last Sicard 
Brazzi recital. Very dramatic was Madame Brazzi's read 
ing of the “Ballad of Reading Gaol,” written by Oscar 
Wilde, which depicted the horror and monotony of prison 
life and “man’s inhumanity to man.” The incidental music 
was splendidly played by Mrs. Sicard 

ee fs 

Little Allene von Liebich has just returned from New 
York, where she has been named the “Child Interpreter.” 
She is a little girl of twelve, very fond of music, who 
plays the piano well for her age Some of the wealthy 
clubwomen of New York have been entertaining her, and 
have issued some exceedingly laudatory notices of the 
young girl’s poetic conceptions. Miss Allene is the daugh 
ter of Rudolf Bismark von Liebich, of Willink, N. Y 
Ife gave a very entertaining lecture on Edward Grieg and 
his compositions early im the season, he and his litth 
daughter playing some of the motifs. Mr. von Liebich has 
i large class of piano pupils 


Vircinta Keent 








An Hour of Music. 


HI pupi Is of Dudley Buck, Jr., gave “An Hour of Mu 

in his Carnegie Hall studios March 10. Mrs 

Chapman sang Tschaikowsky’s “O Heller Tag” and 

the “Clang of the Wooden Shoon,” by Molloy Mrs 
Mary S. Christian sang Bemberg’s “Nymphs and Fauns” 
and Denza’s “Your Voice.” Miss Griggs sang Tosti's 
Could I” and “Were I Gardener,” by Chaminade. A. S 
ll sang Sargeant’s “Blow, Blow, Thou Winter Wind’ 
and Hugh Williams, who has been a a with Mr. Buck 


I irre 





for some time, and who is one of the most promising sing 
ers now before the public, sang Wright’s “The Parting 
Hour” and the This most inter 
esting program was completed by Ethelbert Nevir 
‘Wynken, Blynken and Nod,” which was sung by Mes 
1 Chapman and Messrs. W 


prologue to “P agli acci,’ 


dames Christian Leigh an 
liams and Buck 


BCSTON SYMPHONY PROGRAMS. 
Carnegie Hall, Thursday Evening, March 10. 


Manfred Symphor Im k ky 


Concerto for vi 


Overture, Leonore, N " 
SATURDAY AFTERNOON, MARCH 


A Faust Overture W agr 

Prelude, Adagio and Gavotte Rach- Bact 

Concerto, E flat, for pian Liszt 
I > nN 

Symphony N in C minor o8 Bra 


Hermann Klein Masicale. 
ERMANN KLEIN'S artist pupils and Fritz Kreisler, 


the violinist, gave an enjoyable reception-musicalk 
before a decidedly appreciative and fashionable audience 
in Mr. Klein's residence-studio, 154 West Seventy-seventh 
street, on Monday afternoor Mr. Kre t 
were “Andante Religioso, by \ ixtemy ind Hiu 
moresque,” by Dvorak His hearers went 
over his soulfulness of ton 1 depth of t Z he 
first number, and his gay, mspiriting playing of th ivy 


“Humoresque 


Ella Russe gave a dramatic performances { the > 
Theure Halle” aria, from “Tann! é Mrs. Charles D 
Davi who ha a beautiful contralt t great p 
aml sweetnes sang Schuman \\ esges] S 
bert's Aufenthalt nd “My Star y Mr 
much expression Florence Fisk« ing dehgehtful I : 
kowsky’s “Nur Wer Die Sehnsucht Kennt und Gluck 
Vieni Chapoi.” 

Mr Klein versal ty a a leve per ! 
was further shown by the artist ging of Fred k S 
Weld and William Farmer, whx ing the “O, God H 
Mercy” aria, from Mendelssolu ns. 1 il 
Wolf's “Verborgenheit,” respectively 

Another most noteworthy feature w t ging 
Harriet Ware's three latest comp { entitled “I 
Vigil,” Fay Song” and Joy f the Morning 
of which were charmingly interpreted by Elodie J 
Miss Ware was warmly congratulated by the ny 
cians present for the rare musical ability and ex 
origmality of her ngs 

Leonora Dally, Arthur Rosensten nd Mr. Kle 
nated as accompanists wit! the 
pathy 


M. T. N. A. Dates June 21-23. 


HE Music Teacher National A ation, FE. M. I 
man acting president, has decided on J 

23 as the date { the ming meeting in New York 
purposed to make tl ecting an ed } la 1 ' 
" ga ke : I 
table dis« & Lo 4 lea 
Columbia University 

Charles H Farnswort 1 the ty \\ 1) \ 
trong, of St. Lou Walter Spry f Cl g nd W.H 
Or n,. of D N. " r 
the a ciat nage t ] gaeregat p 
nor n uN ent | < y a 


hine mecling 


MARY , 
4SSEMW )- 3 


IS 





M usical “Briefs. 


Ora L. Atchison, violinist, pupi! of Edmund Severn, has 
ently jomed the Fadette Lad Orchestra, of Bostor 
Manv musi ! 1 students have been invited to the 
next musical evening at the Goodrich studio, 80 St. Nix 
| avenue, Friday, Mare 17 National Music” w be 
ibject f Mr. Goodric} tall Elizabeth Russe 
t ‘ at S 
M \W I ! pil f M Wheeler 
' studied with Leschetizky, gave a piano re ital before 
pupils if the Morri Hlie School Thursday. March to 
Miss Hedley is a member of the graduating class, and is to 
enter Barnard College next year Che recital was such a 
decided succe that M Hedley has already been invited 
to wive nother Dhe probabilities ire that a series of re 
tals will be given at the school next year 


PADEREWSKI IN CHICAGO. 


(Tececram to THe Musicat Covurrer.) 
Cmca Ore M 1cAL ( atee, Mar ) 
Pp ADEREWSKI ‘ ld out; also seats on stage 
I would est te that the receipts for the recital th 
w Ss om Paderew d gt great 
g Weste t r eard 
t he wt } 
, TAN \ 


l)rsy " 


(Dust i roe M aL RIER 
Ma 
Gc: | 7 ( i] ‘ t bly ep 
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\i M \W 1. W 
FT. McK 


LATE CINCINNATI NEWS 


(By TeLecram Tue M AL Courter ) 
M 
Man " 
A | IWART) ] NKLI | pre t of Fest 
. \ t but wa ] 1 ft ] 
{ n ! iga t I d for i h lropped Thoma 
rial Concert J \. HoMAN 
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HO tried to borrow that $100 from Eugen d’Albert? The 

case looks even worse than we thought it to be, for not one 

daily newspaper critic in New York has come forward to deny the 
charge. And Eugen d’Albert is still telling the story. 


— —_= —— 
HE Musicar Courter herewith calls attention to the fact that 
it has deposited the sum of $100,000 to be used as the foun- 
dation for a Permanent Orchestra Endowment Fund, the said 
$100,000 being available as soon as nine other donors shall each 
have contributed $100,000, thus insuring a total capital of $1,000,- 
000, which would give our metropolis its much desired orchestra 
for practically all time to come. No other conditions are attached 
to our gift of $100,000. THe Musicat Courter would ask no rep 
resentation in the board of executives or the board of trustees. In 
fact, this paper could not afford to stand in such relations to any 
musical enterprise, as our first and foremost object is to keep THe 
Musicat Courter free from any alliances that might affect our 
critical and journalistic independence. We hope the nine persons 
may be found who would contribute $100,000 each. How glori- 
ous for New York when it shall have its $1,000,000 conservatory 
of music and its $1,000,000 permanent orchestra ! 
SS nee 
adi HE majority of Americans are decidedly not musical,” says 
an essayist in the Cologne Gazette. Who accused them? 
= 
HE dates of the “Parsifal” performances in Amsterdam are 
June 20 and 22. Dr. Henry Viotta continues to lend a deaf 
ear to all the protests. 
aan 
N the New York Times its music critic is made to translate 
Liszt’s “Petrarca Sonnet” into “The Patriarch’s Sonnet.” 
That is palpably a typographical error, for the Times’ critic cer 
tainly knows better. 


arena 
HE music critic of the New York Tribune is giving “Parsifal” 
lectures, together with Alfred Hertz, in those cities which 
the Metropolitan Opera Company is to visit. This is ethical, legit 
imate, praiseworthy and even noble. It is also business. 
ELIX WEINGARTNER will not be a permanent director in 
New York, Chicago or Boston next winter. He has recon 
sidered his determination to resign the leadership of the Berlin 
Royal Symphony concerts, and will lead the course there as usual 
next season. This is official, 
— 
UR London letter tells the story of the premiére of Strauss’ 
“Sinfonia Domestica” in the English capital, and says that 
owing to the immense success of the work with the public it will 
be repeated at Queen’s Hall on April 1, under the direction of 
Strauss himself. When the public takes the critical reins into its 
own hands there is hope for the composer—even for the British 
and American variety. 
a - 
HE municipality of Nuremberg, Germany, has voted the sum 
of 12,000 marks ($3,000) as a subsidy for the city’s orches- 
tral music during the year 1905. The money is given on condition 
that the Nuremberg Philharmonic Orchestra include in its sym 
phonic course fifteen concerts at which the price of admission is to 
be 30 pfennigs (7} cents), and that the two other orchestras in 
Nuremberg give eight concerts each, at which there is to be no 
charge whatever for admission. We will be glad to publish in 
this column of THe Musicat Courter the latest appropriations 
made by the New York Board of Aldermen for the cultivation of 
orchestral music in this city. We have not yet received the offi- 
cial figures. 
men renews 
FoR the sum of 26,000 marks ($6,500) the Bach Society has 
purchased the house at Eisenach in which Johann Sebastian 
Bach was born. The building is to be preserved in its original 
condition and used as a Bach museum. Although the sale has 
been closed on paper the payment has not yet been made, for the 
simple reason that the society has not the money. It is to be hoped 
that contributions will be given, so that the sum may be raised be- 
fore the expiration of this year, when the payment falls due. Such 
contributions may be sent direct to Breitkopf & Hartel, of Leipsic, 
or to THe Musicat Courier, whence they will promptly be for- 
warded to the committee. Among those interested in the project 
are Joseph Joachim, Ferruccio Busoni and Siegfried Ochs 
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HE following statement appeared in the New York Evening 

Post last Saturday, in the column edited by Henry T. Finck: 
Forty-one German conductors signed the protest 
against the impending performances of ‘Parsifal” at Am- 
sterdam. previously referred to in this column. The im 
pudence and absurdity of their appeal are exposed in the 
Allgemeine Musik-Zeitung by Baron van Zuylen van 
Nyevelt, who points out that there is absolutely no inten 
tion of making money out of these performances, but that 
tickets will be issued only to members of the local Wagner 


Society, which was founded in 1883 and has been the chief 
means of fostering the love of Wagner's music in Hol 
land. The conditions will therefore be infinitely more lik« 
those which Wagner wished to establish in 1882 for this 
opera than these which at present prevail in Bayreuth, 
where every tourist who hands out his 20 mark piece is 
supplied with a ticket. The baron also calls attention to 
the fact that Wagner “established Bayreuth as a model, 
not as a monopoly.” He did, indeed, at one time declare 
that “Parsifal” should be reserved for Bayreuth; but h« 
had said the same thing before of the Nibelung operas, yet 
he himself, when he needed money, gave permission for 
their production elsewhere. The baron would doubtless 
agree with the Evening Post that if Wagner had lived 
another decade or two he would long ago have given 
‘Parsifal” to the whole world 

The Evening Post continues to have “Parsifal’’ sub judice 
when the question has been decided by itself for itself. Che Post 
says that Wagner declared “Parsifal” should be reserved for Bay- 
reuth. That is all that his heirs claim. No one can seriously con 
sider the foregoing proposition of the Evening Post, that “if Wag- 
ner had lived another decade or two he would have given ‘Parsi- 
fal’ to the whole world.” Now let us see why not 

(a) He did not live another decade or two 

(b) Had he lived another decade or two he might not have 
done as the Evening Post says he would have done. 

(c) He had given “Parsifal” to the whole world already. 

(d) In the sense meant by the Evening Post he never gave 
anything to anyone. 

(e) Everybody can guess as to what he would have done had 
he lived, just as the Evening Post is guessing. 

(f{) We have then the privilege to assert that had he lived 
he would have continued to reserve “Parsifal” for Bayreuth, Fol- 
lowing his own precedent our guess must weigh heavier than that 
of the Evening Post. 

(g) The Evening Post says that when he needed money he 
gave permission for the production of the “Nibelung.” 

(h) That proves, then, that he did not give it to the world. 
He sold it. Therefore his heirs, following his precedent, had the 
right to refuse to sell “Parsifal,”” which they did. Their right to 
hold on to their own property gave no one the right to take it with 
out their consent. Such is the law of all nations, even in their 
primitive stages. 

This paper stated from the very beginning of this question 
that the rapacity exhibited by us here in America in confiscating 
the “Parsifal” property for pecuniary gain will be avenged in 
time. It was a miserable exhibition of the American speculative 
mania, indulged in chiefly by persons not born here, for which, 
however, the people must suffer. Historically we are doomed on 
this proposition, for literary and art criticism will tear us to pieces 
for it in time to come. For a wealthy nation to exhibit avaricious 
ness is contemptible. The individuals in the case sink into insig 
nificance ; it is a question of ethics only. 


Manuel Garcia, Centenarian. 


Smokers of imported Havana cigars have for ten years and 
more observed that, immediately after lighting, say, a Perfecto, a 
small black spot appears on the outer leaf and quickly extends 
upward into a dark streak ; if they continue to puff a few moments 
and throw off the ashes they find a hole burned out and surround 
ed with a black sediment; the cigar feels limp and the tobacco 
shrivels, and altogether the “smoke” loses its attraction, becaus 
the inner heat, drawn through the cavity that has been burned 
out, has spoiled the cigar. In a cigar properly made this evil does 
not appear, and even if the cigar does not burn round, no cavity 


The Editor Says— 





burns through it Why has this feature become manifest in im 
ported cigars? Because they are imported under a weight duty, 
and in order to bring the popular Cuban brands in with a mini 
mum tariff the fillers are not filled in and the wrappers are 
wrapped over a body of fillers of about one-third normal quantit 


that is to say, the cigar is partly hollow instead of being what is 


called “full weight.” In every thousand cigars this makes con 
siderable difference at $5 a pound, and therefore we get these h 
hit 


irom the match into the cigar it burns the loose fillers and burns 


low or empty cigars, and the moment a draught draws the lig 
them out, not with a glow, but with the actual flame of the match 
or taper, and the “smoke” pleasure is destroyed. If the full com 
plement of fillers were firmly packed in the cigar the tobacco woul 
not char, it would glow, as it should, and at the end of the cigar 
only, instead of burning out the tobacco and filling the mouth with 
a bitter taste that kills the flavor in the tobacco and ruins the plea 
ure of smoking. 


Of the far fumed cigars made in Havana there are tw wan 


renowned the world over, named after the two men who in the 
own spheres are immortal, although one is still living Lhese are 
Henry Clay and Manuel Garcia. Most of the smokers outsidk 
America have no idea who Henry Clay was, and most smokers thx 


world over—the world not being musical—know not the pet 
ality of Manuel Garcia. The two brands of cigars suffer from th 
tariff to the extent described above, and therefore many smoker: 
have indignantly thrown away their Henry Clays and Manuel 
Garcias, swearing at these names, probably under the impressi 
in the latter case that Garcia is a Cuban cigar manutacturer, pat 
ticularly as the name is Spanish. To have a brand of cigars name: 
after yourself becomes a distinction, if the brand is exceptional in 
quality, and now that Sefor Manuel Garcia has reached his first 
century of life, celebrating his 1ooth birthday on Friday next 
March 17—the anniversary, by the way, of St. Patrick—the manu 
facturers of the cigars named after him should take the hint, com 
pel their agents here to raise the price oT be satisfied with a smallet 
percentage of profit, and decide never to make another Manuel 
Garcia for export, but only for the benefit of the admirers of th 
brand. The Manuel Garcia cigar has been as excellent as th 


Garcia method of singing, and nothing shi 


infringe upon the quality of either 


Ghe Father Manuel. 


Suppose we look into some of the interesting details first befor 
we go into the actual work of the Garcias Che English, French 
and German music lexicons are replete with data and other con 
tradictions on this as on all such subjects, but from out of all this 
mass of material we are justified, after expunging the legend cul 
tivated through exaggerations of the daily press, to utter about 
the following 

Manuel Garcia, whose 1ooth birthday is to be publicly cel 
brated on Friday next, March 17, in London, where he resides, by 
the British Medical Society or whatever might be the title of the 
learned physicians’ organization of England, is not a doctor of 
medicine. As one of the inventors of the laryngoscope the Uni 
versity of Kénigsberg, in Prussia, years ago honored him with the 
degree of Doctor Phil., honoris causa, as Brahms was honored b 
the University of Breslau—honoris causa—for honorable reasons 
the university having decided that his invention took precedenc« 
It will be seen that he is to be honored by doctors of medicine, n 
by doctors of music! Incomprehensible is the profession of musi 
Che one great opportunity to present itself through one of its lis 
ing authorities before the literary and artistic world was missed 
and again the musician is the musician, takes his back seat and 
lost in the acclamations that will arise through a tribute offered b 
another profession, a tribute to Manuel Garcia as inventor of th: 
laryngoscope, which he actually discarded, when the tribute shou! 
have come from the world of music to Garcia as an exponent 
the wonderful art of song! In history he will be known undes 
the latter activity, and not as one of those who claimed the hon 
ot an invention in surgery. 

Garcia was brought up in a musical atmosphere of a 


kind. His is the one prominent Spanish name in musi Phere 
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are no Spanish competing composers. A tenor, 
Gayarre, and the violinist Sarasate have in recent 
years made Spain musically conditioned, but also in 
a restricted sense. Teresa Carrefio is Spanish, but 
colonial, having been born in Caracas, Venezuela. 
Garcia’s father was also Manuel, but elongated into 
del Popolo Vicente, and he taught singing and wrote 
verses for Spanish folk and theatrical songs. He 
was born in Sevilla on January 22, 1775, where both 
Velasquez and Murillo saw the first light. In the 
same cathedral where the remains of these cyclopian 
humans are buried the eider Garcia was a chorister, 
and at eighteen he began to give lessons in the gen- 
tle art of voice making for singing. In Southern 
Spain his services were called upon, and at the age 
of thirty-two, at the instigation of Napoleon’s In- 
tendant at the Opera Bouffe—subsequently known 
as the Theatre Italien, the predecessor of the present 
Grand Opera—Manual Garcia appeared at that the- 
atre and sang with success until 1811. He then sud- 
denly stopped, finding that his method was making 
serious inroads on his singing. An Italian coach, 
Anzoni, who lived in the Rue Pigalle, nearly oppo- 
site to the house subsequently occupied by Scribe 
and where Meyerbeer’s librettist died, took him in 
hand, and it was this Anzoni, a native of Lombardy, 
who ingrafted into Garcia’s singing what we now 
call the Italian method. It was not called so then at 
all; any kind of singing that was not proper was 
called names, but the proper method was as it then 
was in vogue in Italy. There were no Bellini or 
Donizetti operas on the boards ‘in Napoleonic times, 
but the Italians sang as they do now. 

After five years of hard study Manuel, Sr., 
to Italy, studied and sang, and during this time he 
resided in Naples, where until 1816 he was chamber 
singer of Joachim Murat, King of Naples; but even 
before the latter's escape to Cannes, May 21, 1816, 
Garcia, who had anticipated the collapse, had al- 
ready reached Paris and found a new régime under 
She 


went 


Kourbon auspices, with Catalani at the head. 
made it too uncomfortable, and Garcia signed a con- 
tract for the Royal Opera, London, where he sang 
in the spring of 1817 and again in 1818. 1819 to 
1824 were five fine seasons in Paris once more, and 
then Garcia organized his now famous troupe fo: 
the American continent, singing in London as late as 
1825. 


Born 1805, Now Alive. 

Sefior and Sefora Garcia, their daughter, Maria, 
the Malibran, Crivelli, Angrisani, Barbieri and 
Rosich and young Manuel Garcia, the subject of this 
notice, and the basso of the troupe, left Liverpool on 
a packet boat in August, 1825, and after five weeks 
reached New York. Here the first Italian opera 
troupe was organized, and from November 28 or 29, 
1825, until September 30, 1826, gave performances 
in the Park and Bowery theatres of the then days. 

Manuel Garcia was born in Madrid March 17, 
i805, as already stated, but we repeat the date to 
keep it in view for the purpose of comparing dates. 
That year does not record the birth of any other im- 
portant musical personality, but in 1804 Glinka was 
born; he died in 1857, forty-eight years ago. The 
father of the celebrated Johann Strauss, Johann 
Strauss I, was born 1804 and died 1849—fifty-six 
years ago; at that time Manuel Garcia was forty- 
four years old. Henrietta Sontag was born 1806 and 
dlied of cholera in Mexico in 1859, when Garcia was 
in his fifty-fourth year. 

All the great masters within the century were born 
after Garcia, and all are dead. Weber died when 
Garcia became of age, Beethoven died when Garcia 
was twenty-two and Schubert when Garcia was 
twenty-three. Chopin, Liszt, Wagner, Schumann, 
Ambroise Thomas, Mendelssohn, Rubinstein, Biilow, 
Berlioz, all were born after Manuel Garcia; all have 
died, many long since. In fact, the whole period of 


music known as the Romantic was developed and 
reached its fruition within the 100 years covered by 
the life of Manuel Garcia. 


Napoleon had been 





crowned Emperor the year before Garcia’s birth, and 
Trafalgar was fought just to the day when he was 
seven months old, and the campaign in Spain began 
when Manuel was still a baby: Jefferson was presi- 
dent of fhe United States. But what is the use of 
becoming encyclopedic? The whole vista of the past 
century passed before Garcia—and he is still living. 

After singing with the troupe here and in Mexico 
he returned with his father and the other singers to 
Europe, and the year following (1829) he retired 
from the stage and applied himself to the career with 
which his name will forever be identified. The 
father, besides teaching his son Manuel, was also the 
teacher of his two daughters, Malibran and Pauline 
( Viardot Garcia, still living in Paris), and taught be- 
sides these Adolph Nourrit, Rimbault, Favelli and 
many others. Malibran was born in Paris, 1808. 
She married a French merchant named Malibran 
here in New York, but he failed in business and they 
separated. In 1836, after a most remarkable career, 
she married De Beriot, the Belgian violinist, and died 
at Manchester the same year, after a severe fall from 
a horse. She was a dramatic contralto. 

Manuel Garcia married in Paris a Jewess, Eugenie 
Mayer, who was his pupil. She was a soprano and 
sang at the Theatre Italiens, and in 1840 at the 














A Recent Picture. 


MANUEL GARCIA 


Comique, and subsequently in London. She then 
separated from her husband and settled down in 
Paris as a singing teacher. Her death took place 
years ago. 

Garcia and Singing. 

The Italian method adopted by his father and fol- 
lowed out by Manuel, Jr., is the Garcia method, as it 
is now known, and as it is embraced in his works and 
his “Memoire sur la voix humane,” submitted by him 
to the French Academy when he was a teacher at the 
Conservatory of Paris from 1847 to 1850, the year 
he accepted his position at the Royal Academy of 
Music, London. Jenny Lind and Julius Stockhausen 
were his leading female and male pupils, and it was 
through the influence of the latter that his work 
‘Traité complet de l'art du chant” was circulated in 
Germany after a translation had already been made 
by Wirth. In these treatises Garcia had already 
abandoned all his earlier conceptions based upon a 
strict physiological-anatomical, otherwise so called 
scientific, method of teaching singing. The laryngo- 
scope was the result (and accident, by the way, ac- 
celerated the impulse) of a desire to apply science in 
the above sense to his method. Living and working 
at the very time when science was beginning to at- 
tract popular attention through the amazing energy 
of Faraday, Davy, Darwin, Spencer, Tyndall and the 
French, German and Italian savants, especially Vir- 
chow and Du Bois, Garcia was carried along a path 
that with the least resistance demanded the scien- 
tific, otherwise experimental, test. 





He attended hospital tests and examined in the 
body the inner layers of the abdominal muscles and 
the intercostal system, so as to get at the mechanical 
breathing operation in connection with diaphrag 
matic action. He could explain as surgeons can the 
contraction of the intercostal and levatores costarum 
muscles... He took up Gray later on and disputed an 
axiom of his on “forced expiratory actions per- 
formed by the obliqui and transversales.”” He meas- 
ured air currents. He analyzed the three tone prop 
erties, pitch, timbre and intensity. He defined reso- 
nance as “the reinforcement of a tone by a quantity 
of confined air, the rate of vibration of which is the 
same as that of the tone reinforced.” The pharynx 
engaged him as much as the larynx, naturally, and 
all the resonating properties of the human body. 
The organs of articulation were made the subject of 
most profound analysis, and the facial muscles could 
be sketched and enumerated by him on a board like 
a lecturer on physiology does it in an operating the- 
atre. 

But when all was said and done Manuel Garcia 
retreated from the strict experimental line, and final- 
ly concluded that singing is an art, and that it can 
not be taught unless the subject is not only musical 
but also otherwise artistically inclined and generally 
intelligent, and that the only method was common 
sense, the method of nature that comes from the 
land of song, where the people sing because they 
sing as birds sing, with open voices, open mouths, 
lungs filled with air, controlled by the dictum of sup 
ply and demand, the kind of singing his father got 
from his Paris master and subsequently in Italy, the 
kind that is the only kind because there can be but 
one kind—the proper kind. 

Manuel Garcia, after showing how to sing nat 
urally, added to such instruction the rules of vocal 
ization and the polish of the art. Of all these de 
tails he was past master, such as of vowel treatment, 
of lip treatment, of mouth treatment, of style, of 
color, of finish. Then with his knowledge and ex- 
perience in music itself he accomplished the final 
end; and yet, despite this, where are the great sing 
ers he or any one teacher graduated? He had over 
sixty or seventy years of teaching and an army of 
Where are they? Who are they? Echo 
And why? Because there 


pupils. 
answers very faintly. 
are very few persons gifted by nature to become 
great singers; hence the Garcia list must be small, 
notwithstanding all the pupils he had. A great 
singer! What constitutes a great singer—not an 
accomplished vocalist—a great singer? 

(a) Voice, (b) work, (c) music, (d) study, (e) 
art, (f) temperament to express it, (g) physique, 
(h) intelligence, otherwise mental equilibrium ; (j) 
language, otherwise eloquence; (k) ideality in the 
Put all these together, and it amounts 
How many 


personality. 
very nearly in one individual to genius. 
such women and men did Garcia have under tui- 
tion? 

That is the story of Manuel Garcia. His old age 
has not been without grief and disappointment, but 
the honor now bestowed upon him should take the 
form, in addition, of some substantial recognition, so 
that those who have the pleasure to meet him can 
realize that his years will be replete with ease, com- 
fort and happiness. He did much for the greatest 
division of music—the art of song. 

Abell on Garcia. 

The following facts about Garcia were sent to 
Tue Musicat Courter by its Berlin representative, 
Arthur M. Abell, and they are included in this arti- 
cle, even though they repeat in one or two instances 
what has been written above: 


In the year 1825, on November 29, at the old 
Park Theatre in New York, there occurred one of 
of the most memorable operatic performances ever 
known, namely the first American production of 
Rossini’s “Barber of Seville,” by the celebrated 


Garcia family. No less than four of the principal 
roles were sung by members of this remarkable 
family of vocalists. 


Sefior Garcia, the father, one 
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of the greatest tenors that ever lived; *tdKing the 
part of Count Almaviva; Sefiora Garcia, the 
mother, a superb contralto, that of Dr. Bartolo’s 
housekeeper; Maria Felicita Garcia, the divine 
song bird, who was soon destined to attain world 
wide fame as Madame Malibran, that of Rosina, 
while her brother, Manuel Garcia, a magnificent 
baritone, took the part of the wily barber, Figaro 
lhe Garcia company was brought to America by 
Dominick Lynch, a French wine merchant, but 
Garcia himself managed the tour. Their success 
was overwhelming. Never had so brilliant an au- 
dience been assembled in New York. The prices 
were $1 and $2, and the receipts for the first per- 
formance amounted to $2,980, which was a big 
sum of money in those days 

The singing of the Garcias astonished everyone 
New York had heard operas for seventy-five years, 
the first one, “The Beggar's Opera,” by an English 
composer, I believe. having been given in 1750 in a 
building on Nassau street, but the singers were 
mostly English and their work was far removed 
from the brilliant style of the Garcias. With the 
advent of this family began a new era of operatic 
performances in New York. The divine Feiicita 
especially set the metropolis wild. A contempo 
rary criticism in the New York Evening Post says 

“Signora Garcia seemed to us as a being of a 
new creation; a cunning pattern of excellent na 
ture equally surprising by the melody of her voice 
and the grace of her acting.” The family gave no 
less than seventy-six representations in New York, 
and then went to Mexico. Felicita, the bewitch 
ing, heavenly maid, remained behind, however, for 
in the meantime she had married Eugene Malibran, 
a wealthy metropolitan merchant, greatly her 
senior. He soon lost his fortune and she returned 
to the stage. She remained in America till the 
autumn of 1827, when she made her farewell ap 
pearance in Boieldieu’s “John of Paris.” 

She was receiving at that time the then stupen 
dous sum of $500 a night. She returned to Europe 
and soon had the entire continent at her feet. She 
married again, this time Charles de Beriot, the 
famous violinist and founder of the Belgian 
school. She died in England September 23, 1836, 
at the early age of twenty-eight, ostensibly from 
the effects of a fall from a horse while riding, but 
in reality as a result of the barbarous custom of 
bleeding. It was not the accident, but the attempt 
ed cure that killed her. Thus was snuffed out in 
the springtime of her existence the life of the most 
divinely gifted songstress the world has ever seen 

The Manuel Garcia who sang Figaro to her 
Rosina was none other than the Manuel Garcia 
who will celebrate his tooth birthday in London 
on March 17 


/ 


years ago, he is still living, and what is more, still 


A star on the operatic stage eighty 


teaching in London! Eighty years ago already a 
celebrated singer! Stop a moment and consider 
what that means! We cannot comprehend it ex 
cept by measurements of time and events. Let us 
contemplate a bit 
How long has Abraham Lincoln been dead? 
Forty years. Lincoln came from the lowest ranks 
of the American people, fought his way slowly 
and laboriously through granite to the topmost 
notch of success, fame and honor, saved our nation 
from being split in twain, rendered services to his 
country that have made his name as enduring as 
the rock of Gibraltar—and yet Abraham Lincoln 
was an absolutely unknown, unkempt, unlettered 
backwoods youth of sixteen years when Manuel 
Garcia stood on the stage of Park Theatre singing 
in Rosini’s “Barber of Seville.” Manuel Garcia 
can remember events that transpired in the year in 
which Abraham Lincoln was born! The savior 
of his country has been dead forty years, but 
Manuel Garcia still lives and is hale and hearty 
Malibran lived eleven years after that memora 
hle New York début—long enough for her to 
make an immortal reputation; she has been dead 
sixty-nine years, and her fame is still undimmed; 
yet if she were living today she would be three 
years younger than her brother Manuel. This 
marvelous man was a celebrated singer eight years 
before Johannes Brahms, and fifteen years before 
Peter Tschaikowsky, were born. He was winning 
laurels on the stage when Richard Wagner, Franz 
Liszt, Robert Schumann and Frederick Chopin 
were children or young boys, and, save Liszt, the 
piano prodigy, absolutely unknown quantities. 
These men, the leading musical spirits of the nine- 
teenth century, have lived and wrought, revolu 
tionizing the world’s musical tendencies; they are 
all long since dead and gone, yet Manuel Garcia, 
who was born before any of them, and who had 
made @ reputation before they were even heard of, 


is still living and teaching in London! In fact the 
great classicists, Beethoven and Schubert, were 
still living and composing at the time of his New 
York appearance with Malibran. Carl Maria von 
Weber was just becoming famous; Paganini was 
in the heyday of his glory, and so was Spohr 
and virtuosi like Ernst, Ole Bull, Thalberg and 


Vieuxtemps, who played such an important part in 





Maria Feuictta Macipran, Manvet Garcia Famot 
Sister, Born 1808, Diep 1836 


the reproductive art of the last century, were ir 
their childhood or early boyhood, whereas artists 
like Wieniawski, Joachim and Rubinstein had not 
yet been born. Manuel Garcia has seen these ap 
parition come up, make their mark upon the 
pages of the world’s musical history, and disap 
pear, while he still remains at his old post, the | 
ing wonder of our musical age 


The centenarian will be honored on Marcl 


in a manner befitting such a wonderful occasior 


He will be decorated by numerous sovereigns at 


heads of states, he wi receive costly present n 





Cuartes Aucuste pe Bertor, Manver Garcia’s Brorner 
1n-Law, Born 1802, Dien 1870 


token of his services to art and science, and he 
will be especially honored as the inventor of the 
laryngoscope, the larnygological societies of all 
civilized countries having announced their inten 
tien of sending representatives to be present at 
the jubilee. A big banquet will be given at the 
Hotel Cecil, at which the centenarian, his wife and 
two daughters, will be present. Among German 
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nstitutions, the Berlin Royal Academy { Arts 


and the Koénigsberg University, of which Garcia 


an honorary doct will be represented. Garcia 
has expressed the desire to sit at the banquet be 
tween his two oldest pupils, Mathilde Marche 
nd her husband, Marquis Salvatore Marches 
Mathilde Marchesi is seventy-nine years old 


Of course Garcia's youngest sister, Pauline Viar 
dot-Garcia, who is eighty-four years old, will b 
present 

rhe accompanying picture of Manuel Garcia 
s a photograph of a sketch made forty years ago 
by his sister, Pauline Viardot-Garcia. He has 
not been photographed since, but his portrait is 
now being painted. This sketch was kindly 
placed at my disposal by the Garcia family 


throngh our mutual friend, Mr. F, Vert, of Lot 


Poor Boston! 

\tter a week of grand New York opera in Bos 
ton and no results financially the opera management 
threatens never again to visit that citv: and this 
prompts us to ask Why did all the foreign opera 
nanagers of this town always look to financial re 


sults of foreign grand opera in Boston when thers 


were none here lor the past forty years New 
York grand opera impresari, losing money het 


have followed each other like sheep in scampering 
into Boston in order to recoup the New York losses 
and im tailing there have blamed Boston instead of 
themselves. New York never yet sustained foreiyn 
opera as opera; it only sustamed opera as a fad of 
fashion, and as that apology does not exist in other 
cities grand opera Can hever be a permanent su 

cess in any of them Here and there, once in a 
wlule, there may be a fairly successful tour of for 
eign grand opera as far as the Pacific Coast; but it 
appears that the tour this year must fall far below a 
financial success, Boston being merely the first in 
dication. 

Parsifal’ Why Boston has had a splendid 
english “Parsifal, a “Parsifal” it could understand 
it could not be expected to support a German pro 
duction which was no better. Our German friends 
here should get rid of the idea that because a pro 


duction is not in German or French or Russian ot 


Chaldaic it cannot be made acceptable, particularl) 


if it isin English. There are thousands of German 
in Boston who never could be induced to attend 
German opera; they are no more interested than 
they are here lf they were interested here they 


would sustain a German opera and would have mack 


the Irving Place Theatre such a gold mine that 
the manager would never have dreamed of dividing 
his tine In the boxes here are the fashion; down 
stairs are the Jews; in the dress and family circles 
we find the Americans and in the gallery the for 
eyzners and a few musician Phe Germans as such 


preter their Liederkranzes and Arions, where the 


tecel at home and can cultivate Teutonic art Bos 
ton has no reason to consider itself preferred; it i 
is little in svn pathy vith grand foreign pera a 


iny other city 


Hall Prices Advanced. 
It appears that the lessees of Carnegie Music Hall 
nust advance the rental of the concert hall, and 


notifications have been sent out that the $400 ra 


for one evening will be inflexibly adhered to and no 
wholesale reductions made. The present rates ar 
(me night, $400; two engagements, $700; thre: 
$1,000; four, $1,250; five or six, $1,500; ever 
additional time, $250 mors 

Che $400 straight rate will cost the Boston Sym 
phony Orchestra $1,500 more for its ten concert 
the Philharmonic Society $2,400 extra for its six 
teen concerts, the Symphony Concerts for Young 
People $900 more for six concerts, the Oratorio So 
ciety $350 extra for four concerts, the Russian Sym 
phony Society $900 extra for six evenings, the New 
York Symphony Orchestra $500 extra for five Sun 
day afternoons, if they continue, and the People’s 
Symphony Concerts $900 extra. It will also af 
fect several other musical organizations, such as the 
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Musical Art Society. For the miscellaneous or- 
chestral and other concerts there will be no differ- 
ence, unless, indeed, they are raised to $500 on cer- 
tain occasions. 

Further, the hall may no longer be used free for 
orchestral rehearsals of such concerts after this sea- 
son. The charge next year will be $10 a time, plus 
the cost of arranging chairs, stands, platforms, &c., 
on the stage—a considerable item. 

ut why not at the same time advance the acous- 
tic properties of the hall and do a little decoration ? 
Those plain panels back of the stage are hideous 
things to face for hours at a time, and the barren 
stage, with a piano on it on recital occasions, takes 
from the best performance much of its charm. 
The hall should be reconstituted in many particu- 
lars, especially the vestibule and inner foyer. 

Gwe Books by Brentano's. 

Lrentano’s, New York, publish two of “The Mu- 
sic of the Masters” series, one by Ernest Newman, 
“Wagner,” and the other, “Tchaikovski,” by E. 
Markham Lee, Doctor of Music, Cambridge, both 
edited by Wakeling Dry. 

Mr. Newman's pen has frequently helped to in- 
terest the readers of this paper, and I feel as if 
special efforts should be made to secure more of his 
literature for Tue Musicat Courter were it not for 
ihe physical impossibility of publishing a large edi- 
tion weekly newspaper on time for delivery to the 
news companies and for general distribution and at 
the same time making it larger than this is. It 
cannot be done. In order to publish, i. e., print, 
this paper, with its many forms and produce it for 
the Wednesday morning news deliveries and the 
Western, Northern and Southern railway news 
trains and the Wednesday foreign steamers the me- 
chanical work must begin on Thursday, followed on 
Friday and Saturday by the correspondence and 
general news and reprints. By the time these divi- 
sions are on the press the Monday news features 
are ready on that day, and as news cannot be old 
and yet new the last form is held until the last mo- 
ment on Tuesday early hours, when we close, and 
let the presses have the last sheets. They roll off 
the forms until early Wednesday morning—say | 
a. m.—when the bindery takes the completed forms, 
binds, stitches and cuts the advance copies, all au- 
tomatically by machinery, thousands per hour, and 
by 7 a. m. the wagons are ready to take away the 
mail and news packages, first those in bulk and 
subsequently the smaller ones. 

ur press has the very latest devices and we se- 
cure every new improvement looking toward expe- 
(litious operation, and yet all we can do is what 
we are doing, and thus and therefore THe Musica. 
COURIER as a newspaper in this specialty can never 
be otherwise, and must relinquish the pleasure of 
entering the ranks of belles-lettres. If we ever de- 
cide upon publishing a learned, educational pub 
lication it will be in the form of a magazine, leisurely 
produced once a month, and then Mr. Newman 
will be asked to give us his assistance, for which 
we thank him in advance. Under present condi- 
tions it is only possible after a long hiatus to do him 
justice in these columns. This in way of explana- 
tion, the opportunity for which we have been look- 
ing forward to for some time. 

In his introduction to Wagner Mr. Newman says 
that the small volume aims in the first place at be- 
ing useful; that it is intended rather as a guide 
and a help to the plain man than a full critical study 
of Wagner, and he then proceeds to make an ex- 
ceedingly interesting volume, although the subject 
has about been threshed into desuetude. The book 
discloses an authoritative writer, who has full con- 
trol of his subject and who handles the matter not 
only with discretion but with an eye to the possible 
literary features even within the narrow bounds 
permitted. The bibliography at the close of the 
book is most valuable. Mr. Newman says in it that 
Henry T. Finck’s “Wagner and His Works” is “the 











most readable and best all-round treatise on Wag- 
ner in any language.” 

Mr. Lee’s “Tchaikovski” is a rapid but interest- 
ing account of the Russian composer’s life, and ends 
with a complete list with opus number to each of his 
compositions. It also abounds in musical examples, 
as does Mr. Newman’s “Wagner.” Mr. Lee, in his 
introduction, says: “Yet his adherence to rigid 
forms in the large majority of his great works 
keeps him outside the pale of the ultra-modern 
school.” What is that ultra-modern school? It 
cannot include Richard Strauss, for if there is one 
modern composer who adheres to rigid form it is 
Strauss, and much more so than does Tchaikovski ; 
unless, indeed, Mr. Lee is one of those who believe 
that an artist, or say composer, must first die be- 
fore his works can be called classics. If that is so 
be insisted upon we must await Strauss’ death be- 
fore we can install his works in their place. After 
all, what is the ultra-modern school, and is there 
such a school, and who represents it, and wherein 
does it differ from the preceding school, and is that 
the romantic school, and if so, when and with whom 
did it end, if it has ended? Excuse the extended 
question, but it is not complex after all. 

BLU MENBERG. 


THE TWO M ANAGER CONRIED, of 


ee PARSIFALS.”’ the Metropolitan Opera 
House, is reported to have said 
to the press, rather undiplomatically, that his “Par- 
sifal” performance is better than that given in Eng- 
lish by the Savage Company. Mr. Savage imme- 
diately replied with the following challenge : 
Hor Seaincs, Va., March 7, 1905. 

Referring to the statement of Heinrich Conried 
in Boston, printed in this morning's New York 
Herald, the gentleman seems to claim for himself 
exclusive right to do “Parsifal” in this country. I 
was not aware that he had the sole license from 
Frau Cosima in America. He might as well claim 
that the productions of Shakespeare should be lim- 
ited. I congratulate him on his advance sale in 
Chicago. I may say that the demand for our pres- 
entation in that city was so great that an extra 
matinee on Thursday of the second week was sold 
out in three hours, and naturally the people still 
wish to see the work at $3. 

Mr. Conried also claims a greater expense for 
the artists. The truth of this I must admit, which 
is a good use for stockholders’ money and a good 
excuse for charging $10 where we charge $3. But 
I claim for our production in the opinion of disin- 
terested and competent critics that it is in every 
detail adequate and reverential, and in points where 
we are fairly to be compared we are, irrespective 
of price and demands, equal, and in many respects 
superior, to the production in German. His com- 
pany is just on the commencement of the road tour 
and ours has had hard traveling for three months, 
but even now, as an evidence of my faith, I will 
wager $8,000 against an equal amount to be 
wagered by Herr Conried, as follows: 

“(1) $2,000 that the American female chorus 
of our ‘Parsifal’ company is better than the female 
chorus of the ‘Parsifal’ in German. 

“(2) $2,000 that the American male chorus of 
our ‘Parsifal’ is better than the male chorus of 
the German ‘Parsifal.’ 

(3) $2,000 that the six solo flower maidens of 
our ‘Parsifal’ are better than those of the ‘Parsifal’ 
in German. 

(4) $2,000 that my general ensemble, lighting 
effects and scenic production are better than Mr. 
Conried’s. 

“A decision to be made by three unbiased 
musicians to be selected, one by Herr Conried, 
one by myself, and the third by the first two. The 
decision to be based on quality of voices, tech- 
nicality of skill and sympathetic interpretation, 
the names of the contestants to be taken from 
the company’s salary sheet of March 4. One- 
half of the amount of $8,coo forfeited by the 
loser to be donated to the Actors’ Fund and the 
remaining one-half to any worthy charity to be 
mutually agreed upon 

“The Conried Company is in Chicago March 
25, and ours in St. Paul the same date. Mil- 
waukee is a convenient point for the two com- 
panies to meet for a few hours, either on Sunday 









the 26th, or Monday the 27th, as may be mu 
tually agreed. 

“On the acceptance by Mr. Conried of the 
above proposition I will deposit with the New 
York Herald a certified check for $8,000. 

“Finally, I believe that the only accessory 

which my company lacks is Mr. Conried himseli 
to make after-dinner speeches, juggle figures of 
receipts and dictate mud-slinging interviews 
aimed at his opposition. 

“HENRY W. SAVAGE.” 

There is no need for any such contest, as Tr 
Musicat Courter—the highest authority on the 
subject—will settle the question here and now. 
Having seen both the Conried and the Sava~e pro- 
ductions of “Parsifal” and most of those given in 
Bayreuth, we herewith declare our opinion that the 
Savage version of “Parsifal” is infinitely better than 
the Conried version. It should not be forgotten 
that both those productions are appealing to the 
suffrages of the American public, and therefore, in 
forming our opinion, we are guided by these con 
siderations : 

1. The Savage “Parsifal’” is in English, and can 
therefore be understood by the large majority of 
the listeners. For one who does not understand 
German to listen to the Conried “Parsifal” is to 
listen to so much unintelligible gibberish. 

2. The Savage chorus is so much superior to th: 
Conried that a comparison is almost impossible. It 
was his chorus that first made Savage's opera com 
pany famous. 

3. The Savage scenery was made in Europe (lik: 
the Conried), but it was built for use in theatres, 
and can, therefore, be better adapted to the stages 
on the road than the Conried scenery, which was 
built expressly for the Metropolitan Opera House, 
and loses immeasurably in homogeneity and even 
in mechanical effectiveness when chopped down to 
fit smaller stages. 

4. The garden scene is the most important in 
“Parsifal,’” and forms the keynote of that whole 
drama. When the Savage premiére took place in 
soston every paper in that city commented on the 
tunefulness, the beauty, the vocal precision, the 
numbers and the dancing of the chorus in the gat 
den scene, and pronounced it unequivocally superior 
to that of the Conried production. The same point 
was made in New York when the English “Parsifal” 
came here. 

5. The singers in the Savage company ar: 
younger than those in the Conried, and have 
fresher and purer voices. 

6. The Conried production is a business venture, 
frankly organized for the personal profit of the man 
ager. Mr. Savage has made his “Parsifal” a mat 
ter of artistic achievement, pure and simple, a fitting 
climax to the splendid work he had already accom 
plished with his English opera company. He stated 
beforehand that he expected to lose money on his 
“Parsifal” production, but that no loss should deter 
him from taking it through the United States. Con 
ried’s “Parsifal” was played in New York only as 
long as it was profitable. When its popularity 
waned the number of performances was reduced at 
once to correspond with the box office demand—or 
lack of demand. Mr. Savage made money in Boston 
on his “Parsifal,” and he lost money in New York, 
but he did not change his outlined schedule by one 
single performance. Now he is making money all 
over the country, and he deserves to make it. 

7. For the foregoing reasons, the ethical and 
zsthetical status of the Savage company, and its 
morale, must of necessity be superior to that of the 
Conried company. 

8. The most important difference between the two 
productions is this: The Conried company has given 
only twenty odd performances or so of “Parsifal,” 
and on the road presents it about once a week; the 
Savage company plays nothing else but “Parsifal,” 
and has played it every night for five months, mak 
ing a total of about 150 performances. Not even a 
layman is ignorant of the importance of repetition in 
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achieving musica! perfection, and no one, layman or 
professional, could deny that the Savage conductors, 
orchestra, principals and chorus must necessarily be the next Boston Symphony concert 
more familiar with the “Parsifal” music than the 


Conried company. 


stayed at home, munched baked beans and codfish, 
read Browning, and bought a few extra tickets for 
Some of the 
New York daily newspaper critics seem unable to 


explain the “frost” in Boston. The explanation is 


y. The same rule also applies, of course, to the quite simple. Other cities have competent critics of 


stage managers and their duties, the mechanical and 
lighting personnel, and all the other departments 


that go to make up the Savage production. 


10. The Conried presentation might win over the 
Savage, if both were presented in some small Ger- 
man town like Furth, or Langen, or Bielefeld, but 
in the United States, for the English speaking pub- 


lic, the Savage 
than the other—and Mr 
while Manager Conried charges $10. 


Those are the counts on which Tat 


COURIER makes its decision, and they are undeniably 


‘onvincing ones. 


“THE LITTLE W E are in receipt of the fel- 
BOOK.” lowing letter, which is 
interesting because it  corre- 
sponds with many verbal complaints which we have 
received on the same subject: 
New Yorx, March 9, 19 


y 


lhe Musical Courier 
I notice in last week's issue of your paper a 
tatcment regarding a singer, as I take it, who had 
gone with a certain manager in this city and who 
was charged $50 for an advertisement in “the lit 
book” which that manager claims to publish 
very season for his artists—as he calls them 
| had business with that same manager, and 


when I came to settle with him I found that he 
1 


harged me $50 for advertising in his littl 
ok, whereupon I told him I had never seen the 


tle ook and I had never heard of the littl 


book. He thereupon said to me that my adver 
tisement was in the little book and that he was 
always accustomed to charge any one of the pe 
ple he managed $50 for an advertisement in the 
little book. I then told him I would like to sce 
the “little book” and he sent for the “little book” 
and we looked at that “little book” and there was 
Whereupon he 
became very angry with somebody in his office 


no advertisement of mine in it 


Now, it may be possible that he publishes a “lit 
tle book” and charges $50 for people to advertise 
in it, but I do not believe he publishes that book 
every season, and if he does publish it every season 
he doesn't circulate it every season, and yet he 
harges every season. He may print a few hun 
red copies to send around to some correspond- 

but it has no circulation, and, therefore, the 
$50 which he takes from the people is a gift which 


forces them to give him. That is the way I 
look at it and I think the “little book” should be 
pped, and there is no better place to stop it than 


write to you to warn every artist not to adver 
tise in that “little book,” even if the manager is 
It would be better for that 


same manager to charge 15 or 20 per cent. and do 


uccessful with them 


the business in a correct way without a “little 
book” and without charging for postage and for 
correspondence when there is none, or very little 
No “little books” for me EVANGELINE 

| A singer of repute reported a similar experience 
to this office a few days ago. This is all interesting, 
but why should it not be? As long as it is, it is all 
right. Those who could stop it do not stop it, hence 


they probably like it—Ep Mustcat Courter. ] 


B' ISTON furnished further proof last week that 

it is a more musical city than New York, for 
reports say that the houses were not as full as they 
might have been at the performances of “grand” op- 
era given in Boston by the Metropolitan company. 
[he newspapers printed various scoldings which the 
Bostonians received at the hands of the company’s 
manager, but ye gude burghers minded not, quietly 


“Parsifal” unquestionably is better 
Savage charges but $3 


MuSICAL 


their own, who refuse to accept the snap judgments 
of New York’s venal musical jury. Boston agrees 
with THe Musicac Courter on the subject of “star” 
opera, and has several times indorsed the stand 
taken by this paper. It is amusing to read the fol 
lowing naive plaint, written by the music critic of 
the New York Sun: 

The operatic stars have disappeared beyond the 
pale horizon’s lucent verge They have swept 
proudly out into the lambent East, where theit 
magnitudes are altered by the spying of certain 
learned pundits at the lower ends of journalist 
telescopes. Swans in New York are geese in B 
ton, good old Boston, where to sing out of tune 
the true way to be dramatic and where Rossin 
a better musician than Schumann 
Because Boston does not agree with New York it 

is “good old Boston” and the place where they lik« 
untuneful singing! My eve, wot an argument, as 
King Edward would say! It should not be forgot 
ten that Boston is the place where the music critics 
do not dine and wine with the opera artists, and do 
not accept presents from them, or borrow money 


from them. Therefore the criticism from Boston 
counts, and is read with respect and belief 

\propos of Boston, Pearson’s Weekly (London) 
reports an interview with Mme. Blanche Marchesi 
wherein that intelligent artist says My favorit 
audience? As a singer | like the audience best that 


likes me best As a musician I| consider that the 


Boston people make the finest audience in the world 
judged by their knowledge of music, their powers of 
critical appreciation and their taste. “They are singu 
larly free from prejudice, and are ready to judge 
music on its merits.” 

HE two concerts on March 10 and 11 closed the 

first season of the Pittsburg Orchestra under Emil 
Paur. The great leader quickly made himself popu 
lar in Pittsburg, and now is the idol of the public in 
that city. 


chestra will be awaited with great interest, for the 


The annual financial statement of the or 


large attendance at the concerts this season makes it 
more than likely that the annual deficit has crumbled 
to almost insignificant figures. VPaur’s final pro 
grams were made up of Beethoven's “Ninth” sym 
phony, the “Meistersinger”’ prelude, “Leonore” over 
ture No. 3, bacchanale from “‘Tannhauser” and Bee 
thoven and Wagner arias, splendidly sung by Ma 
dame Gadski. 
_ 
HE sale for Paderewski’s New York recital 

to take place on March 25, as an advertisement 
on another page of Tue Musica. Courier an 
nounces—has been almost unprecedentedly larg: 
and tickets have practically disappeared from pub 
lic sale. A “sold out” house at this time, almost a 
fortnight before the concert, tells the tale of Pader 
ewski's undiminished popularity and drawing power 


his New York admirers are disap 


Thousands of 
pointed at not being able to procure tickets for th 
recital on March 25 
| nae recent engagement of Savage's “Parsifal” 
company in St. Louis called forth a succession 
of the largest audiences ever seen in the Mound City 
The receipts for the week's engagement were a trifl 
over $40,000, and when it is remembered that nom 
inal prices were charged, some idea can be gained of 
the really remarkable crowds that attended the per 
formances. 














ANUEL GARCIA is—n 


department will spare you 


@ & 


gentle reader, this 


Che merry pastime of finding mistakes in the new 
edition of Grove's Dictionary of Music now has lx 
come a popular sport in the musical circles of Eng 
land and America The editor, Mr. Fuller-Mait 
land. is not to be envied these days. Thelatest batch of 
inaccuracies and omissions will prove hardly less than 
a shock to those who hitherto were wont to regard 
(jrove’s as their musical bibk lo begin with, th 
German word “Evangelisch” does not mean evang 


al in English he correct translation of Evangel 


isch is Lutheran Bach's last work, according to 


Grove, is said to be a prelude on the choral Vor 
deinen Thron tret ich hiermit.”” There is no such 
chorale; the composition was on “Wenn wir in 
hochsten Nothen sein.” The worst mistake in tly 


whole volume is the sentence: “Henry Lawes ap 


pears to have been the first English musician who 
regularly employed bars in his compositions,” This 
is unpardonable. Not to mention MSS. written long 
before Lawes was born, the whole of the publica 
tions of Dowland, Campion, Ford, Jones and th 
any other composers of “Ayre printed in Jan 
I's reign are all barred quite regularly One must 


fear that the splendid library of the Royal ¢ llege is 


but little used, for a professor at the Royal Colleg 
wrote this artich Even leétis never made a worse 
mistake about English music than this one, which 
appears ina revised edition of an | nel h reference 
book ! 
fe € 

Chen again dedicating ecn virtuall t have 
begun with Beethoven,’ sa Grove Not so The 
compositions ol Palestrina were all dedicated 
were all the Elizabethan and Jacobean volumes of 
Madrigals” and “Ayres On page 239B we ar 


told that Beethoven had 


menti; the statement is contradicted on page 5561 
(According to Grove, Bellint was born it “atania 
the capital of Sicily lLlow about Palermo On 
pag 228A Bellin said to have died much younger 
than Schubert did Lhe eparted th f it 
the age ol thirt three i hubert at t t 
Berlioz, too, bbed of three cat f life. fo 
he did not die “in the sixty-third vear of his age 
but in the sixty-sixth. In the article on Camporese 
In 1824 she could not bear compariso 
ith Malhbran an Sontag, then 1 full fore 
Malibran did not appear m London unt is 
(occia 1s spoken of as having compos opera 
Lisbon in 1820 and at London in 1827 th last 
opera, says the same Grove, was at Turin in 1814! 
Costa died in Brighton and not in Lon 
Grove's good book has it. Dorffel “in 1835 entere 
the | cipzig ~onservatoriut Phat mstitution " 
not opene even thought of, in 1835. Refert 
to the first movement of a s phon 
Sir G. Grove wrote lin the phonic 
Beethoven and in Beethoven's own earlier 
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the second section was often repeated as well as the 
first.” This repetition of the second section does 
not occur in any of Beethoven’s sonatas except No. 
6. Beethoven's “Emperor” concerto is his op. 73 
and not his op. 7. 

There is one set of Grove’s for sale very cheap 
at Tue Musicac Courter office, 

Ss 

elix Fox played Rosenthal’s “Variations” in 
lsoston last week, and the critics of the Hub were 
most agreeably surprised, both at the composition 














Vecsey AND His INDIANS. 


and at the playing. Who will be the first in New 
York? Or are the pianists as bad as the prima don- 
nas? 

es & 

Frank van der Stucken is the first conductor in 
\merica to produce Mahler's new fifth symphony. 
It will be done at the Cincinnati Orchestra concerts 
on March 24 and 25. Had Theodore Thomas lived 
a few weeks longer he probably would have beaten 
Van der Stucken on the Mahler premiére. For 
years Thomas had no rival as a producer of orches- 
tral novelties 

ee 

\propos of Garcia, Henry T. 
New York Evening Post of last Saturday: “The 
humorous element in the life of Manuel Garcia, 


Finck says in the 


whose hundredth birthday is to be celebrated in 
London next Friday, is that he quitted the operatic 
stage in 1829. because ‘his physique was not equal 


to the strain’ !” 


~ 


ts fe 
Christian Schiott, a visiting Norwegian pianist, 
announces a piano recital (Clavier Hall, March 
17) devoted exclusively to compositions by his coun- 
trymen. Grieg is represented with his concerto and 
some smaller numbers; Neupert contributes his fine 
I’ major concert study; and other composers who 
figure with lesser morceaux are Kjerulf, Sinding 
and Signe Lund Skabo—a woman, by the way 
f 
In the Leipsic Musikalisches Wochenblatt José 
Vianna da Motta recently published an article called 
“What Shall I Read About Richard Wagner?” It 
is a timely essay, for we are all too prone to forget 
that each new day starts another generation, which 
is not as familiar as our own with the doings and 
the music of Wagner. The list of works to be 


studied by the incipient Wagnerite, as soon as he 


begins to fall under the magic spell, is given as fol- 
lows by Da Motta: All of Wagner’s own writings ; 
the “Wagner Lexikon” of Glasenapp and Stein ; the 
“Wagner Encyclopedia,” by the same authors ; the 
Wagner-Wesendonck correspondence ; “Wagner im 
Spiegel der Kritik,” by Tappert ; Glasenapp’s “Life 
of Wagner”; Chamberlain’s “Richard Wagner” ; 
Louis’ “Weltanschauung Wagner's”; Nietzsche's 
“Wagner in Bayreuth”; the same author’s “Die 
Geburt der Tragédie dus dem Geiste der Musik” 
and the monographs “Das Theater,” by Golther, and 
“Die Musik,” by Von Wolzogen. For those stu- 
dents who desire to trace Wagner's mythology to its 
sources, Da Motta recommends a reading of Sim- 
rock’s translation of the “Edda,” Herrmann’s work 
on German and Norse mythology, and the imposing 
“Sagengeschichtlichen Grundlagen der Ringdich- 
tung Wagner’s,” published by the Berlin Ailge- 
meine Musik Zeitung. With this list there is no fur- 
ther excuse for any ignorance of Wagner on the 
part of the rising generation. 
eS «= 
Manuel Garcia—there we go again! Well, this is 
only a short one. In looking up some data on the 
eminent centenarian, the present writer came across 
this gem in the “Kalender fir Musiker und Musik 
freunde,” edited by Gustay Damm and published by 
the Steingraber Verlag (1885) in Hannover: 
Garcia, Manuel. Son of the former. (Also 
Manuel Garcia.) Born March 17, 1813, in Madrid. 
Died May, 1879, in Paris. Professor of singing at 
the Royal Academy of Music in London. Author 
of the celebrated school of singing. 
lor a man who has been dead twenty-six years, 
Garcia will make a passing good guest of honor at 
the dinner to be given him in London on March 17. 
eS tc 
But Hannover is not the only place where ridicu- 
lous things are printed about music. At the third 
of Sam Franko’s New York “Concerts of Old Mu- 
sic” the patrons were presented with a pamphlet 
called “Notes on the Program,” signed with the 
cabalistic letters H. E. K. |N. B.—For some un- 
accountable reason the terms 
tions” and “analytical program’ seem to have be- 
come unpopular with their writers.] The H. E. K. 
booklet told of “an overture by Hummel,” in B flat, 
and, says H. E. K., “there is practically no record in 
the books of the origin of this overture. None of the 
biographical dictionaries except Riemann’s makes 
mention of an overture at all, and that is one in a 
different key.” Now let us see if that is so. In 
létis’ “Biographie Universelle des Musiciens,”’ sec- 
ond edition (Paris, 1862), Volume 4, p. 387, Col. 2, 
ll. 26-28. we read: “III, Musique instrumentale : 17° 
Ouverture a grand orchestre (en si bémol), op. 
1ot.” In James D. Brown's “Biographical Diction- 
ary of Musicians” (London, 1886), p. 339, 1. 10 


from the bottom of the page, we find this: “Over- 
* * * In 


“program annota- 


ture for orchestra, in B flat, op. 101.” 
the “Cyclopedia of Music and Musicians,” edited by 
Champlin and Apthorp (Scribner's, New York, 
1893, Vol. Il, p. 299, Col. 1, one may read: “III, 
Instrumental; Overture for grand orchestra, in B 
flat, op. 101.” What books does the mysterious H. 
FE. K. read? 
eft 

In writing of Brahms’ piano quartet, recently 
plaved in New York, the Evening Mail of this city 
says: “It is fair to speculate whether this quartet 
for piano, violin, viola and ‘cello would not have 
gained by the inclusion of a second violin, making 
it a quintet.” We shall suggest the improvement 
to Brahms when we see him again. 


Wilson G. Smith sends the following from 


Cleveland, Ohio, on the Oslerization of musicians: 
“The pseudo-scientific dictum, promulgated by 
one Dr, Osler, that man becomes innocuous at fifty 
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and ought to be gently pushed into the beyond, 
via the chloroform route, at sixty, has created much 
comment and, parenthetically, contributed to the 
gaiety of nations, to say nothing of rescuing from 
oblivion a doctor who, according to his own theory, 
is in his dotage at fifty-seven. As a comforting 
assurance to the musical profession and as excep 
tions that prove the fallacy of the learned doctor's 
theory I cite a few splendid examples of what an 
irreparable loss musical literature would have suf- 
fered had the Osler chloroform edict been in force 
when the events chronicled happened. A few cita 
tions will suffice to put the blush to Osleritis: Bach, 
the father of polyphony, evolved many of his mas- 
terly fugues after his fiftieth birthday and continued 
active in composition until his sixty-fifth year. 
Gluck, the Wagner of his era, wrote his most fa 
mous opera, ‘Iphigenie,’ at sixty-five. Clementi, the 
inventor of modern piano technic, conceived his 
‘Gradus ad Parnassium’ at sixty-five. Haydn, the 
father of the symphony, composed his immortal 
oratorio, “The Creation,’ at sixty-five. Handel 
wrote “The Messiah’ in his fifty-seventh year, and 
followed it with numerous other oratorios till his 
sixty-seventh year. Spontini, celebrated as an 
operatic composer, composed operas till his seven- 
tieth year. In our own time one has but to men 
tion Verdi—the grand old man of Italy—who 
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wrote ‘Otello’ and ‘Falstaff,’ the high water mark 
of his inspirational creation, between his seventieth 
and eightieth years. And Wagner—the incom 
parable, who wrote some of his famous music 
dramas after his fiftieth year —notably, ‘Parsifal’ in 
his sixty-ninth. Rubinstein, the pianistic lion, was 
an active musical creator till the year of his death 

sixty-five. And so one might continue the list to 


prove that age—within certain limitations—does not 


dim the fires of genius. The great pity is that many 


FRANK KING CLARK 


28 RUE DE PONTHIEU. PARI”. 


Singing —Acting— Repertoire. 


WITH THE COLLABORATION OF 


PAUL STUART, 


Regisseur Général de l'Opéra-Comigque. 


WALTHER STRARAM, 


Chef de Chant des Concerts Lamoureux. 
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of our men of genius have not been permitted to 
live long enough to bequeath to the world the price- 
less treasures of their maturer years. We ask in 
vain what might have been had such masters as 
Mozart, Chopin, Schubert, Mendelssohn, Beethoven, 
Tschaikowsky and Bizet attained their sixty-fifth 
year, which, from the examples cited, seems the 
culminating season of productive genius. Reason- 
ing by analogy the musical world has lost much 
that is irreparable. Similar instances might be cited 
from the history of literature to prove that man’s 
mental expansion occurs after his fortieth year. 
The blossoms of experience and judgment ripen into 
mature fruitage.” 
@ 

If we were more than forty we would take Osler’s 
advice and stop hustling. Unfortunately there’s no 
excuse at present. 

eS s&s 

Little Franz von Vecsey was much impressed with 
Chicago, and when asked what he liked best in the 
Windy City promptly replied, “The Indians.” This 
sounds enigmatical, but has no reference whatever 
to the musical public of Chicago. The fact of the 
matter is that William K. Ziegfeld, of the Chicago 
Musical College, had heard of Vecsey’s wild desire 
to see real live Indians, and Ziegfeld invited the lit- 
tle violinist to a private powwow at the college, after 
previously hunting up an Indian prince and princess 
who were clerking somewhere near State street. 
Ziegfeld arranged to have the Indians don their full 
féte regalia and come to the college at the hour ap- 
pointed for Vecsey’s visit. Franz was on hand to 
the minute, and looked his eagerness and expecta- 
tion. The introduction went off with some hitches, 
for at first Franz was afraid to shake hands with 
the Indians and kept tight hold of his father. But 
the Indians were so palpably friendly and so much 
interested in the boy artist that little by little he re- 
gained his courage, and soon was on the most inti- 
mate terms with the terrible red persons. “Sing,” 
commanded Franz; and the prince lifted up his 
voice in a series of strange intervals that sounded 
suspiciously like the chorus of that American classic 
“On the Midway She Had Never Been.” “That's 
death song,” murmured Ziegfeld. 
“Dance,” said Vecsey; and straightway the prince 


an Indian 


shuffled his feet and did a variety of “wing and 
buck” that would have turned any ordinary nigger 
white with envy. “Whoop,” ordered Vecsey; and 
the prince, who had once been a milkman in Deca- 
tur, LIL, let out a series of blood-curdling whoops 
that blanched Franz’s face with fear. “Where’s 
your tomahawk?” asked Vecsey after a while, still 
pale from fright. The prince drew from his belt a 
little ice hatchet that had been bought in a hurry 
that morning at a nearby hardware store. “Throw 
Everyone ducked, and the 
prince aimed his hatchet at the Kimball grand piano, 
Style D. ( Adv.) 
he besought the prince to curb his anger. 


it,” demanded Vecsey. 


Then Ziegfeld turned pale, and 
“Let him 
throw it, let him throw it,” begged Vecsey. The 
exhibition was huriedly concluded then and there. 
When Vecsey got back to his hotel Ziegfeld asked 
him how he liked the Indian war dance. “Violin 
playing is easier,” laconically replied the boy. 
@ 

Ziegfeld will rage when he reads the foregoing 
story, for he took a mild oath that the he-Indian on 
the picture is Blue Cloud, an Oneida Indian, and 
that the she-Indian is Princess Matawahso, of Can- 
ada. Ziegfeld is on the picture, too. 
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In London, on March 4, Carlos Sobrino played a 
sonata for piano, by “Joseph Casimir Hofmann.” 
Yes, it is the same Hofmann 

fe 

The writer of “Variations” is in receipt of the 
following letter: 

Dear Sm—A couple of years ago, in your col 
umns, you published a poem entitled “Joseffy 





Paderewski Lee,” or some similar title. I cannot 
procure the copy of THe Musica Courter con 
taining the above poem, and would be more than 
obliged if you would reprint it and state who 
was the author. I think the poem is one of the 
best things of the kind I ever read, and I have 
often wished to possess a copy to show to my 
friends. Thanking you in advance, and hoping to 
see the poem in the next issue of Tae Musica. 
Courier, I am, 


Very truly yours, Paut NATHAN 


“Varia 
tions,” but were copied from the comic weekly 
Judge, in Tue Musicat Courter of January 8, 
1902. We do not know the author, but we have our 


The verses in question did not appear in 


suspicions. Here is the verse 

Paderewski Joseffy Fortissimo Lee 

Was the greatest pianist you ever did see; 

He rendered fantasias, gavottes and cant 
Cadenzas and overtures, fugues and sonatas 

He could play like the sweep of a rushing cyclone 
Or as softly and low as the south wind’s faint m 
He knew all the works of Bethoven and Liszt 
Of Wagner and Chopin—not one had he misse 
He gained honors and laurels wherever he went 
And he knew he deserved them, so he was content 
But his pride had a fall, for one summer day 

A dear little girl came to hear this man play 

And she said, as he turned politely to greet het 
“Please, sir, can you play ‘Peter, Peter, Pumpkin | 
He was deeply chagrined, and he felt very 
But he meekly replied: “Ni 


blue 


I can't dear Lan y 


“Oh, yes,” she responded. She flew to the keys 
With her two fat forefingers she played it with case 
And she afterward said: “I would rather be m« 
Than Paderewski Joseffy Fortissimo Le 
eS & 
' 


Dear old Sydney Smith! 
bon motster, by G. W. E 
lished by the Macmillans 


A biography of that 

Russell, has just been pub 
Several unfamiliar bon 

mots of Smith are given by Russell, among them: 
“Sydney Smith used to say, ‘Bobus (his brother) 

and I have inverted the laws of nature. He rose by 

his gravity; I sank by my levity.’ 

“When a lady asked him for an epitaph on her 


pet dog Spot he pre posed, ‘Out, damned Pp t 


we 
“What would Conried do without Caruso?” asks 
a Boston journal. The outlook is too awful t n 
template 
oe & 


On the last night of the opera season at the Met 
ropolitan an egg was found by the cleaners, reposing 
on an orchestra chair. On the egg was written 
“Laid during the performance of ‘Die Walkiur: 
March 4, 1905.”" At least, so the New York Sur 


says LEONARD LIEBLIN¢ 


LONDON ENGAGEMENTS. 


(Sreciat Caste to Tue Musicat Courier 
Lowposw Orr M " ( 
Lowpow, March 1 9 
Musical Courier, New York 
OVENT GARDEN has engaged for its present seas 
& ther artists the celebrated Jean Raunay and 


Victor Maurel, who seems to have recovered | \ 


among ‘ 


powers _HESTER 
BAUER IN BERLIN. 
(Seeciat Caste to Tue Musicar Courier.) 
Mvusrcat Covnerer Orr Reewrw, M 
Musical Courier, New York 


AROLD BAUER'’S first concert here tonight wa 


immense success in every way, in the perforn 








the artist and the enthusiasm of the aud 
GERARDY AT COURT. 
(By Caste to Tue Musicar Courter 
Beacis, Ma ‘ 


ERARDY was invited to play at the Imperial Palace 
yesterday before the Emperor and Empress. In a 

long conversation with Gerardy both of them expressed 
enthusiastic terms the great pleasure his playing had given 
them. He was specially requested to play several extra 


numbers ABEL 


Besten Vacation. 


HE Chickering Building, on Tremont street, occupied 
by a number of music teachers, among them B. J 
Lang, has been leased to a prominent dry goods firm and 


all these music teachers must vacate by May 1 


MILWAUKEE. 
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MIL PAUR, w wly acquired Pittsburg 
Orchestr wo! t eal and ears of his 
audience at | tial appearance here, some 
time ago, at the Pabst Phe hestra gave, 
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rendering of the LD Fre hitz” overture 
and a presentation of the “Er that was scholarly 
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‘*Die Walkure.”’ 


The New York Preas 

Of the three, to be sure, 
Madame Homer alone is a 
genuine contralto. Miss 
Walker is a mezzo soprano, 
and Miss Fremstad a 
mezzo contralto. 


The New York Press 

Miss Walker did not 
create nearly as good an 
impression as at her first 
appearance. 


The New York Preas 

Burgstaller had not re- 
covered from his cold. * 
* * In the first act his 
indisposition well nigh de- 
stroyed the effect of the 


scene, * * * 


Ysaye 


THE NEW YORK HERALD 

Vernon d’A’rnalle, a bari- 
tone, was rather disappoint- 
ing by reason of the small 
size of his voice. 


THE NEW YORK HERALD 
D’Arnalle has a sleepy 
style of using his voice. 


The three American girls 
are altos. 


THE EVENING MAIL 


Miss Edyth Walker's 
Brinhilde shone  bril- 
liantly. She was in splen- 


did voice and her acting 
showed much more confi- 
dence than before. 


THE NEW YORK HERALD 
Burgstaller was at 


best. 


his 


Recital. 


The Evening Telegram 


He has a rich voice of 
considerable strength. 


The Evening Telegram 


He sang songs so well 
that he was called back for 
an encore. 


Morgan-Danziger Recital. 


The circle of listeners 


was small 


PS Mozart work the 
players should have used 
more delicate .nuances. In 
Mozart it is an esthetic 
duty to temper the instru- 


ments to the spirit of his 
time, 
The New Pork Times. 
Miss Morgan’s tone is 


lacking in power 


The New York Times. 

There were times when 
Miss Morgan played our 
of tune 


New-ovkt qeaiems Eribune 
The number of their 
friends seems to be large 


New-Hork eis Eribune 

The spirit of the Mozart 
sonata lay better within 
the grasp of the players 
than the vigorous finale of 
the older master. 


wew-Dorkt gies Cribuns 
Highly commendable is 
her ample tone. 


THE NEW YORK HERALD 
Miss Morgan played 
with assured intonation, 


Jaeger-Thompson Concert. 


The 3.6 lobe 


Neither Mr. Jaeger’s vo 
cal merits nor shortcom- 
ings seem of public in 
terest 


The New York Preas 

Before trying to interpret 
“Lieder,” Jaeger should 
learn how to sing. 


The New York Prras 
Edith Thompson is hard. 
ly more than an amateur. 


The eis Sun. 
Jaeger’s singing was 
superficial. 


THE EVENING MAIL 
The concert disclosed two 


musicians. of admirable 
taste, artistic aims, and an 
equipment both commenda- 
ble and promising. 


Nw Worker Staats -eihung 
He handles his voice with 


much artistic merit 


The New fork Times. 
Miss Thompson showed 
that she was an artist 


The New fork Times. 


In his favor are his sin 
cerity and his evident 
thought of the music with 
which he is dealing. 





What the Jury. T 





New-Porker Staats Britung 


He has taste and musical 


The aifitie Sun. 


Jaeger was unhappy with 
Wolf's “Frithling.” * * * showed in 


ie * 


insight, as he 
the songs of Wolf. 


Volpe Symphony Concert. 


The qiliie Sun. New oR Taencan 
Mr. Volpe’s_ enterprise Mr. Volpe is an artist 
has commendable features, 
but Mr. Volpe himself is 
not the most conspicuous of 
them. 


The eifie Sun. 

Mr. da Motta did not 
appear to be especially 
pleased with his task in the 
concerto, and he indulged 
in some bursts of force 


The New York Press 

At none of his previous 
appearances here has the 
diminutive pianist of whim- 
sically serious mien played 


with so much exuberance 


which sounded suspiciously of feeling and tempera- 
like exhibitions of ill tem- mental impulse as he did 
per. last night in Beethoven's 
concerto in E flat major 
and Liszt’s St. Francis 


Walking Over the Waters,” 
which he gave as an encore 


THE NEW YORK HERALD 

The young players per- 
formed with creditable fin- 
ish and much spirit 


The afftie Sun. 


The performance of the 
Brahms symphony was am- 
ateurish in conception and 
execution. 


Musical Art Society. 


The New York Times. The Evening Post. 


The Wagner version of The Palestrina “Stabat 
Palestrina’s ‘“Stabat Ma- Mater” was, of course, pre 
ter.” * * * It seemed as sented in Wagner’s version, 


which gives the needed va- 
fiety of eect. * * * 
Wagner had only the inten 
tion, as he himself wrote, 
“to restore above all things 
the lost for its 
performance as 
artistic 


if Wagner were secking a 
more personal accent, a 
more dramatic expression ; 
* * * whether they tend 
toward the ideal which was 
Palestrina’s inspiration may 
be doubted. 


traditions 
based on 
considerations 


The New York Times. 

It is a fascinating work 
with many subtle effects of 
shifting harmonies 


eaiies tribuw 
Hugo Wolf piece 
into 


The 
wanders off at once 
harmonic mazes which seem 
to lack all explanation. 


ANTHEMS 
MARZO, EDUARDO 
11,370. He is Risen! Be is Risen! 
Soprano Solo and Chorus, $0.16 
Melodious and genial and not difficult. 
as ae . Bw. 
1,380. Lift up Your Votces Now! 
Baritone Solo and Chorus, 
Written in brilliant style, and effec- 
tive for either quartet or chorus. 
Pagese, yp 
11,872. 1 Shall not Die. but Live. 
Baritone Solo and Chorus, . 
Strong in conception and workman- 
ship, dignified yet vigorous, and of 
true churchly = 
SCHNECKER, P. 
16. Angels Beit the Reck Away. 
For 6 Voices (2 Sopranos, 2 Altos, Tenor 
and Bass), 16 
Written in six parts throughout, and 
particularly full and rich for chorus 
work. 












Che New York Press New-Dort qs tribune 
The singing of the cho The choir was in excel- 
rus was less beautiful than lent condition and keenly 
usual and surprisingly im sensitive; * * * the con- 
pure in intonation, cert must be set down as 
one of the triumphs of the 


musical season. 


New port qs trbuns 


Mozart's piece proved ir 


Che New York Press 
The effect of the Pales 


trina, Mozart and Bach _ resistible and had to be re 
numbers was below the peated * * * Bach's 
average of the Musical Art motet stirred the hearts of 
Society’s standard. the listeners profoundly 

* * * More perfect bal 


ance of tone and euphony 
than was heard in the “Sta 
bat Mater” (Paiestrina) 
the society has never placed 


to its credit 


OPERAS IN EUROPE. 


HE following were some of the recent performances 
at several Continental opera houses: 
Leipsic—“Der Wassertrager,” “Die Weisse Dame,” “Fi 
“Lohengrin,” “Daughter of the Regiment.” 








de lio,” 


Augsburg—“Mignon,” “Die Beiden Schiitzen,” “Undine.” 
Berne—“Rigoletto,” “Die Entfiihrung aus dem Serail.” 
Braunschweig—“Der Postillon von Lonjumeau,” “Czar und 
Zimmerman,” “The Magic Flute.” 
Breslau—“Tannhauser,” “Carmen,” “Djamileh,” “Der Bar 


“Der Waffenschmied.” 

Troubadour,” “Der Wildschiitz.” 
“Undine.” 
“The 


bier von Bagdad,” 
Cassel—“Huguenots, 
Dessau—“Samson and Delilah,” 
Dresden—“Don Juan,” “La Bohéme,” 


Flying Dutch 


man,” “Die Stumme von Portici,” “Der Ké6nig hat'’s 
gesagt.” 
Diisseldorf—“Lohengrin,” ‘“Walkiire,” “Liane,” “Der 


Trompeter von Sakkingen,” “Die Neugierigen Frauen.” 
Essen—“Das Nachtlager Granada,” “Hansel und 

Gretel,” “Siegfried,” “Czar und Zimmerman.” 
Huguenots,” “Mignon,” “Barber of Seville.” 
Hanover—“Queen of Sheba,” “Faust 
Karlsruhe—“Der Kobold,” “Mignon,” “Tri and Isolde.” 
Cologne—“Das Glockchen des Eremiten,” 

“Der Waffenschmied,” “Magic Flute,” 
“Hansel und Gretel.” 
“Walkiire.” 
‘idelio,” “ 


von 


Gotha—* 
“Jessonda,” 
stan 
*Tannhauser,’ 
“Die Tanzerin,” 
“Huguenots,” 
Liibeck—“The Magic Flute,” 
Munich—“Beatrice und Benedict,” “I 
“Walkiire,” “Siegfried.” 
Strassburg—"Hans Heiling,” 
“Der Postillon von Lonjumeau.” 
Weimar—“Pagliacci,” “Hansel und Gretel.” 
Zurich—“Hans Heiling,” “Othello.” 
Vv ienna— ‘I hengrin,” “Carmen.” 


Rheingold,’ 


“Der Barenhauter,” “Louise,” 


o——_wWHWV HAsSTHR ascU SIOo—o 


CAROLS 
CLOUGH-LEIGHTER, 8B. 
11374. Amen! Amen! (Easter Pro- 
—- for Voices in Unison), 
11,378. Life Eternal, (Easter Proces- 
sional), 
Two dignified and stately procession- 
als, of great breadth, yet firm in 


80,10 


10 


11,38. God Hath Sent His Angels. 10 


oe in style, ant might be used as 
ort and easy anthem 
MANN EY, CHAR ES FONTEYN 
11,358. Day of Reserrection, . 10 
11,357. Weleome, Happy Morning! 
(Voices in Unison), . 10 
Breathe a true carol spirit, free in 
melody and harmony. 
No. 2 makesa papished processional! 
a GEORG 
13H. The une of the Kine. 12 
In a marked rhythm, reinforced by 
the sturdy impulse of the melody 


CANTATAS 


Christ Triumphant 
By H. CLOUGH-LEIGHTER 


A masterly work, free and modern in 
structure, for four solo voices, chorus and 


Victory 
By H. J. STEWART 
A short Cantata in close accord with the 
joyous character of Eastertide. It can take 
the place of the usual anthem and has solos 
for soprano or tenor and baritone or mezz 


organ. The time yeas for pane e 
is thirty minutes. . 80 60 soprano. . : . 8*.30 
MARZO, EDUARD SONG 
Jesus Lives! ‘Wietin Cotigate) High voice in E flat (E flat—A flat). Low Voice in B flat 
(B flat—E fla . 80.75 
A singable and Eeaees church song working up to a spirited climax 
Copies of the above may be had for examination Asu for our complete Catalogue of Easter Music 


OLIVER DITSON COMPANY. Boston 


C. H. DITSON & CO., New York 


J. E. DITSON & CO., Philadelphia 
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March 25 
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ASSEMBLY HALL, PRESBYTERIAN BUILDING, 


FIFTH AVE. AND TWENTIETH ST. 


Horace 8. Ely & Co., Agents. 





‘| Seats 550. 
Liana 


Greater New Vork, 


New Yor, March 13, 1905 
LBERT VON DOENHOFF is known to a large 
circle of friends as a pianist of mental grasp, 
musical temperament and well developed tech- 
nic, having become such under the guidance of 

Scharwenka, Lambert and Joseffy. His recital 
at Mendelssohn Hail March 8, before an audience which 
quite filled the place, brought out these points after he 
had found himself in the course of playing a taxing pro- 
gram, composed of works by Beethoven, Chopin, Schu- 
mann and Liszt. This program, by the way, was almost 
identical with that played by Reisenauer in the same hall 
a year ago. Undoubtedly his best playing was done in the 
Schumann “Carneval,” in which there were sharp contrast, 
delicacy of touch and brilliancy. The Liszt show pieces 
were played with immense verve, and a particularly stun- 
ning climax achieved in the “Rakoczy” march. 

Mr. von Doenhoff was the solo pianist at the Arion 
Sunday evening concert. 

J €& 

Marie Cross-Newhaus, chairman of the program commit- 
tee of the Rubinstein Club, Mrs. Harry Wallerstein presi- 
dent, arranged one of the finest programs of the season in 
that given March 11 at the Waldorf-Astoria Hotel. The 
music, of old and modern composers, was sung and played 
by musicians of unusual merit. The dramatic and stirring 
story of “I Pagliacci” was told by Madame Newhaus, pre- 
paring the listeners for the fine interpretation of some of 
the music by Vernon d’Arnalle, who had made his New 
York début with Ysaye the week before, and who again 
wot merited praise for his finished work. Pietro Gherardi, 
a tenor who is well known in London, sang Canio’s 
“Arioso” as only an Italian can sing it; he was recalled 
several times. Some old songs of the sixteenth century 
were sung, and Sarah Devoe played the pastorale and 
caprice by Scarlatti. The accompanists were Max E. 
Oberdorfer and Henry Levey, who played with sympathy 
and good balance 

Real interest, based on educational lines, is shown in 
these musicales, the crowd of women attending listening 
with concentrated interest. It is evident that few under- 
stand anything about opera or classical music; Madame 
Newhaus thinks that women of education should under- 
stand the literature of music, and that no universal stand- 
ard of music can be acquired in this country until people 
know how to listen to the works of the great composers. 

Ze «= 

Laura E. Morrill’s musicale, March 7, was the most suc- 
cessful she has had. Edna Hudson, of Boston, who has 
two church positions there, and comes to New York fre- 
quently for lessons, sang beautifully “Farewell, Ye Hills,” 
from Tschaikowsky’s “Joan of Arc.” Miss Remington 
sang the aria from “Aida,” and Nonie Maltby, of Houston, 
Tex., a young girl of seventeen years, who has a phe- 
nomena! soprano voice, sang solos, winning applause. Lil- 
lia Snelling, who must now be called an artist pupil, sang 
finely the “Page's Song,” from “The Huguenots,” and Ger 
man and English songs. Margaret Wilson, a pupil of 
Hubert Arnold, played the obligatos, and Mr. Spross ac- 
companied at the piano. Despite the storm and strike there 
was a large company 


ft <& 
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At the Salter School of Music a program of songs and 
violin pieces was given February 27, Edward Manning, 
teacher of violin at this school, assisting. The following 
took part: Lillian Mollner, Lena Beck, Clara M. Beale, 
George A. Candlish, Blanche Butler and Robert W. 
Roberts. The composers on the program were Borowsky, 
Jensen, Godard, Gounod, Nevin, Wieniawski, Schumann, 
Franz, Tours, Liszt, Bohm, MacDowell, Smart, Rubinstein, 
Wagner, Pierne, and a new romance for violin by Mary 


Turner Salter. Apropos of Mrs. Salter, the following is 
from the Albany Argus: 


Mary Turner Salter, wife of the famous organist, Sumner Salter, 
of New York, is the house guest of her sister, Mrs. Howard J. 
Rogers. Mrs. Salter is a composer of high rank and her compo- 
sitions, songs and anthems, enjoy a wide popularity. She has given 
to the world many lovely lyrics and as a composer she is in the 
same rank with Mrs. H. H. A. Beach, of Boston. Her compositions 
are characterized by exquisite melody and rich and varied harmony 
and are extensively used in concert as well as in church services. 
On Sunday morning two of her compositions, “Still, Still With 
Thee” and “Jesus, Son of God Most High,” will be sung in the 
First Presbyterian Church. 

 @ 


Horace H. Kinney’s musicale brought forward as 
special guest the violinist, John King Roosa, a Sevcik 
pupil, who played Hungarian dances by Brahms, sere- 
nade and canzonetta by D’Ambrosio, “Wiegenlied,” by 
Nesvera, and Wieniawski’s “Russian Carnival.” Miss 
Lansing sang songs by Saint-Saéns, Lalo, Mrs. Beach, 
Fischer, and Percy Hemus sang “Creation’s Hymn,” Ru- 
binstein’s “Good Night,” “Hills o’ Skyé¢,” by Harris, and 
Huhn’s “Irish Song.” 

Mr. Roosa plays with altogether sweet tone, and his left 
hand technic is firm and reliable; he was much applauded. 
Miss Lansing, who has studied with Powers, has a fine 
voice, and uses it well, thanks to the example of her 
master. Of Mr. Hemus not much need now be said; he 
has taken his place as a leader among metropolitan bari- 
tones. Mr. Kinney played the accompaniments, and some 
scores of people were present. 

fe 

The sixth performance, twenty-first year, of the Ameri- 
can Academy of Dramatic Arts, at the New Empire Thea- 
tre, March 9, with senior members in the plays, brought 
forward three plays, “A Fool’s Paradise,” “The Pompa- 
dour’s Protégé” and “The Death of Marlowe.” In the 
first play Willard D. Howe, C. Maclean Savage, Almas 
Pierre Peltier, Siegfried Soltys, Berna Reinhardt, Louise 
Coleman, Frances Harmon and Mary Agnes Hamilton 
were employed, Louise Coleman and Frances Harmon 
leading the others in good acting. In “The Pompadour’s 
Protégé” Margaret Ellsworth, Paul A. Tharp, Albert W. 
Meyer and Genevieve Karfunkle shared the honors. The 
last play, a tragedy, brought out Paul A. Tharp, Almas 
Pierre Peltier, John G. Fee, Louise Coleman, M. J. G. 
Briggs and Owen Gwent, of whom special mention must 
be made of Miss Coleman and Mr. Tharp. Those who 
frequent these matinees take much pleasure in observing 
the proficiency and watching the developing talents of 
the young people engaged in them. 

The graduation exercises, twenty-first year, took place 
yesterday, March 14, in the Empire Theatre, when some 
well known persons addressed the budding actors and 
audience. 

oe & 

Esther White’s two reception afternoons at her studio 
in the Broadway Arcade, with music, were very pleasant 
affairs. Dell M. Lum, a delightful pianist, lately returned 
from Berlin, assisted Miss White, playing solos as well as 
the accompaniments. Her solos were Brahms’ intermez- 
zo, Schiitt’s waltz, “A la bien aimée” and a Chopin noc 
turne. Miss White sang four songs by Lehmann, Haydn’s 
“My Mother Bids Me Bind My Hair” and “Sally in Our 
Alley.” Miss White has made a specialty of English bal- 
lads, and gives a series of them in the Board of Education 
evenings, 

oe & 

The last Women’s Philharmonic Society afternoon pro- 
gram had on it Robin Ellis, reciter; Florence Pratt, a 
very graceful pianist; Agnes Morrison, soprano, and 
Pauline Serhey, violinist, pupil of Schradieck. Beatrice 
Goldie was chairman of the committee. 

oe & 

A musicale for the benefit of the Post Graduate Hos- 
pital, at the Astor Gallery, March 7, enlisted the services 
of Minne Methot, soprano; Kreshna Fisk, alto; Amy 
Grant, reader; Chas. E. Snow, baritone, a_ ‘cellist, 
and J. Bertram Fox, accompanist. A good concert was 
given, and special mention of Kreshna Fisk is made; her 
rich contralto voice shone especially in a Saint-Saéns aria, 
and she was encored. 

ee & 

Ralph Dayton Hausrath’s pupils united in a concert at 
College Hall March 7, playing piano pieces by modern 
composers, James D. Fitzgerald, baritone, and B. Russell 
Throckmorton, reader, assisting. Those who took part 
were Mabel Raymond, Blanche Schaumburger, Harold 
Rolf, Gustav Feick, Erna Fisher, Leah Hamburger, Miss 
Ruhl, Helen Wright, Nellie Moore, Mrs. Foster and Anna 
Granger. To Fred Fiske was awarded the gold medal for 
highest percentage. His average was 93% per cent.. Miss 
A. Smith stood 92% per cent., Miss V. Bimberg, 91%, and 
Miss M. Short 90% per cent. His pupil, Nellie Moore, 
gave a piano recital at Union Hill Congregational Church, 
Richmond Hill, N. Y¥., March 3, assisted by H. T. Bur- 
leigh, baritone, Mr. Hausrath assisting in the Saint-Saéns 
variations for two pianos. 


Abbie Clarkson Totten’s musicale, February 23, was well 
planned and carried out. Besides Mrs. Totten, those who 
assisted were Mrs. D. J. Kitchener, mandolin; Mrs. Geer, 
reader; Conrad Wirtz, pianist, and Carl Tollefson, vio- 
linist. 

eS & 

Edna Burton, who has a beautiful soprano voice and is a 
pupil of Dora Topping Brown, has been chosen to fill the 
solo position in Lafayette Avenue Presbyterian Church, 
Brooklyn, N. Y., one of the most important places in that 
city. For the past three years Miss Burton has been solo- 
ist in the Reformed Church on the Heights, where her 
singing has given universal satisfaction. 

eS = 

At the Church of the Divine Paternity, J. Warren An- 
drews organist, Reinecke’s “Evening Hymn” was sung last 
Sunday. Mr. Andrews announces a series of six free or- 
gan recitals Thursday afternoons, March 10, 23, 30; April 
6, 13 and 27, at 4 o'clock. Besides the solo singers of 
his choir, all of whom are well known, Frederick Wheeler, 
who is to be the new solo baritone there the coming year; 
Lois Huntington and Robert J. McIntire, violinists, and 
Paul Kefer, cellist, will take part. 

eS = 

Elizabeth Olshausen, soprano, sang the solo in Grieg’s 
“At the Cloister Gate” ai the last concert of the New Eng- 
land Glee Club, Sally F. Akers conductor. She sang it so 
well that special mention is here made of it. 

Ss & 

Among choir changes are the following: Walter C. 
Gale and his mixed chorus leave All Souls P. E. Church, 
Sixty-sixth street and Madison avenue, this church edifice 
having been sold, going to the Broadway Tabernacle, 
Broadway and Fifty-sixth street. Alice Sovereign, con 
tralto, leaves the city, financial inducements taking her to 
Pittsburg. 

eS & 

The choir of the Broadway Tabernacle has been en- 
larged to nearly forty voices, under the direction of Sum- 
ner Salter, organist and choirmaster, for the special serv- 
ices of dedication on each Sunday of the present month. 
Michael Banner, violinist; Arthur Severn, ‘cellist; A. F. 
Pinto, harpist, are also engaged for the month, and Georgia 
Park, cornetist, will assist on the 12th inst. 

eS = 

Grace G. Gardner gave a musical reception at her resi 
dence-studio, 36 West Twenty-fifth street, Thursday even 
ing last. 

Se & 

Katherine Burrowes, originator of the Burrowes Music 
Kindergarten System, spent the past few weeks here in- 
structing a class of teachers of children and attending the 
opera. The success of this method is well known and a 
matter of record 

eS & 

Forrest Dabney Carr sends his friends a handsome 
circular from San Francisco containing press notices, his 
repertory, &c. 

J €& 

Anna Jewell, the pianist, and Grace J. Davis, soprano, 
are to give a recital at the Astor Hotel (College Hall) 
Wednesday evening, May 12, assisted by Homer Davenport, 
of the Evening Mail. 








Margulies Trio Concert. 
HROVE Tuesday evening Adele Margulies and the 
artists associated with her in the trio called by her 
name appeared for the third time this season at Aeolian 
Hall. The novelty of the program was a trio in F minor, 
by Lange-Miller, a composition of pleasing character 
Miss Margulies and Mr. Lichtenberg performed the Bee- 
thoven sonata in F major, and the Tschaikowsky trio in 
A minor was the final number. The artists played with 
their usual finish and were rewarded with appreciative ap 
plause 


Two New Songs by 


Ss. COLERIDGE-TAYLOR 


«IF 1 COULD LOVE THEE,” High and Low Voice. 
‘*A VISION,’ aa 
Other important works by 8. COLERIDGE-TAYLOR in press 
THE WILLIAM MAXWELL MUSIC CO., 8 East 16th Street, NEW YORK, 


Mme. von KLENNER 
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ming. Statements like the one made by the Sun critic so 
sweepingly are misleading, as I just because 
there are such who will reduce their meaning from the gen 
eral to the particular and condemn the kernel with the 
shell. 

With sincerest 


said now, 


truly, 
S. Camnso Encen, 
110 East Seventeenth street. 
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Boston, March 11, 1905. 
HE success of the Sunday chamber concerts at 

Chickering Hall, given under the direction of 
H. G. Tucker, has been so great even from 
the first one of the first series, that it would 
seem that the firm of Chickering & Sons, to 
whom the public are indebted for the concerts, should 
receive more than a passing notice for what they have 
done. There were obstacles in the way of these con- 
certs that might have deterred many from attempting 
them; but they were all overcome, and the result has 
been weekly concerts of great musical merit given at a 
price that placed them within the reach of students and 
music lovers as is not done at the present time with any 
organization existing in this city. The object has been 
to give the best music by the best singers and players, 
and the educational advantages have been of great im- 
portance to everyone interested in music. Large audi- 
ences that completely filled the hall each Sunday, even 
standing room being occupied, testify to the appreciation 
of the public. These concerts will be given next season, 
and it is planned to make them a permanent feature of 
the musical life of the city. 

At the eleventh concert to be given tomorrow, March 
12, the Strube Orchestral Club and Mrs, Jessie Downer 
Eaton, pianist, will give the program. 

eS & 

A series of seven free Lenten organ recitals will be 
given by various organists in the Eliot Church, Newton, 
on the Thursday afternoons of Lent at 4:45 o'clock. 
Che first recital was given on Thursday by Everett 
E. Truette, organist of the church. 

Se & 

The program of the second recital of Ernest Schelling, 
pianist, at Jordan Hall this afternoon, contained a slight 
change from that announced last week. It begun with 
the prelude and fugue in E minor by Mendelssohn, and 
the Beethoven sonata will be omitted. 

eS & 

Edith Castle has been engaged as contralto at the Pied- 
mont Church, Worcester. Miss Castle has been heard 
in concerts during the winter and her voice is much ad- 
mired as well as her artistic style of singing. 

ce & 

At the Wm. L. Whitney School of Music the class of 
dramatic expression gave an evening of light opera 
recently under the direction of Ed. H. Darmand, instruc- 
tor, who opened the program with a lecture. The pro- 
gram was an interesting one and much enjoyed by 
those present. The work of this class is purely diction 
and expression, and students of all grades are admitted. 

eG & 

Anton Hekking, whose farewell recital will take place 
in Steinert Hall March 20, will play concertos by Hans 
Sitt and Vieuxtemps; also the “Fantasie Caracteristique” 
by Servais, and several smaller pieces. 

oe = 

Sophia Warren Bruce, soprano, gave an interesting 
group of songs at the Friday morning meeting of the 
Chromatic Club at the Tuileries. 

eS & 


At Jordan Hali on Monday evening an organ recital was 
given by Homer C. Humphrey, assisted by Alfred de Voto, 
pianist. 





a & 

The Brockton Choral Society presented Haydn's “Crea- 
tion” at the City Theatre March 3 with a chorus of 250 
voices, under the direction of Emil Mollenhauer, and as 
soloists Mrs, Grace Bonner Williams, George J, Parker and 
L. B. Merrill. The Boston Festival Orchestra, Dr. Was- 
gatt principal, rendered the accompanying music, with 
George Sawyer Dunham at the piano. The audience was 
a large one and included musical people from Boston and 
adjacent towns. 

fe & 

Mrs. Stokell, pupil of Clara Munger, was the soloist at 
the Angelus concert on Friday afternoon. 

ce & 

Frederick Hastings gave a song recital in Steinert Hall 
Thursday evening, assisted by Miss Glenn Priest, violinist, 
and by Alice Siever, accompanist. Mr. Hastings is a pupil 
of Frank E. Morse. 

a & 
Music or THe WEEK. 

Sunday—Chickering Hall, 3:30 p. m., eleventh Sunday 

chamber concert, the Strube Orchestral Club, Gustav 

Strube conductor, and Mrs. Jessie Downer Eton, 

pianist. Boston Theatre, 8 p. m., concert by Pryor’s 

Band. 
Monday—Jordan Hall, 3 p. m., third concert in Miss Ter- 
ry’s series; Beatrice Herford will give two monologues, 
Mrs. Langdon Frothingham will play piano pieces, and 
William Kittredge will sing; Laura Hawkins will be 
the accompanist. Potter Hall, 8 p. m., song recital by 








Sophia Warren Bruce, soprano, assisted by Helen 

Allen Hunt, contralto. 

Tuesday—Potter Hall, 3 p. m., second recital by Heinrich 
Gebhard, pianist, assisted by Bertha Cushing Child, 
contralto, and Nina Fletcher, viola. 

Wednesday—3 p. m., Ernest Sharpe, baritone, will give his 
fourth and last song recital at his studio. Huntington 
Chambers Hall, 8 p. m., piano recital by Carl Faelten. 

Thursday—Steinert Hall, 8 p. m., Carolyn Belcher String 
Quartet, Carolyn Belcher, Sara Corbett, Helen Rey- 
nolds and Charlotte White; Heinrich Gebhard will be 
the pianist. 


GOTTLIEB FAMILY SHOW TALENT. 


UNIQUE concert, which demonstrated the ex- 
EB traordinary talents of the Gottlieb Musical Fam- 
ily, consisting of the five young daughters and 
two sons of M. D. Gottlieb, was given before an enthu- 
siastic audience in the Carnegie Chamber Music Hall on 
Tuesday evening of last week. It was a lengthy and rather 
trying program for the youthful musicians, as it comprised 
a total of twenty-two numbers, more than enough to tax 
their powers of endurance, let alone skill. But all of them, 
from the little nine year old pianist to the eldest daughter 
of nineteen, tirelessly stood the test, playing throughout 
with much spirit and clever technic. 

Piano solos by Rose, Bertha and Lena included compo- 
sitions by Beethoven, Chopin, Bartholdi, Lavallee and Von 
Weber. And most notably Liszt’s “Hungarian Fantasie,” 
played with traiseworthy musical conception by Rose Gott 
lieb. 

Three numbers, especially designed to show the family’s 
special ability as ensemble players, were for eight hands 





M. D. Gortiies anp FAMILy. 


at two pianos, the players being Bertha, Rose, Lena and 
Max. There was a pleasing orchestral effect as the re 
sult of their military-like attack and precision, and the 
most surprising feature of the quartet was their simul 
taneous playing of Verdi's “Ernani” fantasie and the “Lom- 
bardi” fantasie. Both compositions being almost identical 
in style, the effect brought out by the players’ attention 
to the tempo was that of an orchestral arrangement of 
some grand fantasie. 

Jacob Gottlieb, the violin soloist of the family, proved 
his ability by his skillful interpretation of andante and 
“Sixth Air Varie,” by De Beriot; Zawadski’s “Russian 
Dance” and Schumann’s “Traumerei” and “Romance.” 
Sadie and Mamie, the two youngest Gottliebs, contributed 
their share of the work by neatly executing a brace of 
march selections by Beethoven and Schubert. 

M. D. Gottlieb, who taught his seven children, is a rare 
example of patience. It is well known that a musician 
seldom is patient enough to teach his own children. Mr. 
Gottlieb showed a painstaking thoroughness as well. 
Not only did he ground his talented children in the rudi- 
ments of music and start them on the road to high 
achievements in art, but he watched their development 
with unflagging interest and instructed them in interpre- 
tation. This accounts for their musical intelligence. He 
assuredly is deserving of unstinted praise for the educa- 
tional work he has accomplished in his own family. He 
possesses the attributes of the great teacher. 








N. Weinstein Dead. 
WEINSTEIN, the well known music publisher and 
e dealer, Flatiron Building, died of a complication of 
ailments March 3. He had a fine baritone voice and a great 
love for music. A man of genial nature, with a large ac- 
quaintance, he will be missed. 


Clinton Avenue Soprano Engaged. 
ROM among 200 applicants, comprising some of the 
best singers in church music circles, Mrs. A. E. 
Chandler has been engaged as soprano of the Clinton 
Avenue Congregational Church, Brooklyn, succeeding 
Martha M. Henry. 











CINCINNATI. 





Cincinnati, March 11, 1905 

ITHOUT any soloists at all and with a local 
singer, Joseph Schenke, filling out the 
tenor obligati in the “Faust” symphony 
of Liszt and the “Symphonie Fantasie,” 
op. 7, of Volkmar Andreae, the Symphony 
concert yesterday afternoon presented the 
full strength of the nobility of its mission. Mr. Van der 
Stucken was easily felt and recognized in the tremendous 
requirements of the “Faust” symphony. Mr. Schenke 
sang the incidental solos in the symphony and “Symphonie 
Fantasie.” The chorus, composed of the Liederkranz 
Orpheus Club and boys from the Third Intermediate 
School, was hardly powerful enough to fill out dramatic 
demands, but appeared considerably increased at the 
evening concert. 

The “Symphonie Fantasie” of Andreae was given its 
Cincinnati premiére and left a good impression. 


eS <= 


The first popular concert by the Symphony Orchestra 
on Sunday afternoon, in Music Hall, was in more respects 
than one a notable event. It was the resumptior of an 
undertaking which several years ago attracted thousands 
of people every Sunday afternoon for an entire season. 
Mr. Van der Stucken had constructed a masterly program 
for the scope and purposes of the initial night—light and 
breezy in portions, and again of a decidedly classic trend 
William Kopp is to be congratulated upon the cornet 
sulo of Siegmund’s “Love Song.” Theresa Abraham, 
soprano, as the soloist, captured the audience completely 
by her singing. 





ee 


Mr. Van den Berg, of the College of Music faculty, 
gave a particularly brilliant piano recital Thursday in 
the Odeon. The first two numbers on the program il- 
lustrated the piano compositions of the seventeenth cen 
tury in a sonata by Domenico Scarlatti and a rondo by 
Paquin, followed by Bach’s gigue in E minor, Bee- 
thoven’s sonata, op. 27, No. 1; “The Eagle” (Mac- 
Dowell), “Notturno” (Gorno), polonaise, op 53, 
(Chopin), capriccio, op. 76, No. 1 (Brahms), “Fairy 
lale” (Benoit), “Elegie” (Rachmaninoff), and paraphrase 
of “Midsummer Night's Dream” (Liszt). 

Mr. Van den Berg certainly deserves to be classed 


among the shining concert pianists of the present day 
J. A. Homan 








Mrs. Heath Wins Praise. 
ATHARINE CORDNER HEATH, whose voice 


and personality combine to make her un- 
usually attractive, sang recently in Columbus, Ohio, 
and in Tarrytown, N. Y. She was the solo artist at the 
Euterpe concert (at the Waldorf-Astoria Hotel February 
7), and is to sing in the Aeolian Hall recital March 15 
an aria from “Der Freischiitz.” Some press excerpts: 
Mrs. Heath was most successful in the polonaise from 
“Mignon,” meeting its demands for flexibility with perfect case. 
In direct contrast she sang Wagner's “Traume” with dramatic feel- 
sng and perfect intonation, Her beautiful voice has gained in 
breadth of tone since her last appearance here.—Columbus Even- 
ing Dispatch. 





Katharine Cordner Heath's welcome home was everything she 
could have desired, and her friends, old and new, expressed their 
unqualified approval of her notable advance in the vocal art. 

Mrs. Heath has been away long enough for us to see her as 
others see her, and appreciate her beauty, commanding talent, bril- 
liant style, her voice of delicious purity, with considerable dramatic 
feeling. It is always true, and her vocalization is clear and smooth. 
—Columbus Journal. 





The star number of the evening was “The Sun Worshippers.” In 
this work Mrs. Heath surpassed herself, being in magnificent voice 
and using excellent judgment. She has sung here many times 
before, but never has she achieved such success as in her solos in 
this number.—Tarrytown Press-Record. 








Maconda Wins More Triumphs. 


ADAME MACONDA has sung recently in Minneap 

olis, Minn., and in Toronto, Canada, and in both 

cities she was proclaimed an artist of uncommon gifts 
Paragraphs from the criticisms read: 


The one other soloist of the evening, and the only artist on the 
program who was from out of town, was Charlotte Maconda, a 
woman whose work is already familiar to Minneapolis through her 
appearances here in former years. Her voice and manner of sing 
ing have been praised before, but never has she been heard to such 
advantage as last evening. She, with every other member of the 
three musical organizations, seemed inspired, and her two songs, 
the polonaise from “Mignon” and the “Mad Song” from “Hamlet,” 
both works of Ambroise Thomas, were almost perfect in the giving 

Madame Maconda has a voice of great power and at the same 
time it possesses a sweetness and sympathetic quality not frequently 
heard in a soprano. The polonaise from “Mignon,” a composition 
difficult of interpretation, was superb as sung by Madame Ma 
conda, and was rewarded by most enthusiastic applause. In the 
“Mad Song” she passed through the various stages of the scene and 
pictured it to the audience with every inflection of the voice. She 
will be among the artists to be heard tonight, and those who have 
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already listened to her will welcome the opportunity.—The Minne 
apolis Tribune, March 2, 1905. 


The principal soloist was Madame Maconda, the well known »s 


prano, who sang the polonaise from Ambroise Thomas’ “Mignon,” 


Dr. Arne’s “The Lass With the De 
cate Air,” the brilliant air from “Perle du Brésil,” 


Mierch’s “Since We Parted 
substituted for 
Handel's “Farfaletta,” and the “Bell Song,” from Delibes’ “Lakmé 

Madame Maconda rendered the display bravoura numbers with much 
brilliancy and surety of execution. Her voice seems to have gained 
both in fullness and sweetness since she first appeared in this city 
A lullaby that she gave as an encore was a charming picce of 


delicate, dued and expressive singing The Toronto Glob« 





March 10, 1905 


As a special feature the union had engaged Charlotte Ma 
conda, a colatura soprano, with a voice that in its charm, flexibility 
and sweetness is an unflagging delight. Her program was most ad 
mirably chosen, and she excelled in such diverse numbers as Dr 
Arne’s quaint melody, “The Lass With the Delicate Air and the 
ll) Song” from Delibes’ “Lakmé The 1 


ronto Mail and Empire, March 1 1905 


excessively difficult ‘*Be« 


[his week Madame Maconda fills engagements in sev- 
eral cities in the Middle West. 


Hofmann-Kreigler Concert. 
| Piygpenies ING with a popular demand, on Sunday af 


ternoon, April 16, at Carnegie Hall, Hofmann and 
Kreisler will make their last joint appearance in New York 


/ 


Following is the program: 





Senate, Two Movements Cesar Franck 
Messrs. Hofman: i Kreisler 
\ir ( uk 
Tambourin Rameau 
Menuett Por " 
Fritz Kreisler 
Ballace. F sharp major Choy 
Mazurka Hofman: 
Rhapsodie N 2 Lis 
Josef Hofma 
Sonate, Kreutzer Beethover 
Messrs. Hofmann and Kreisler 
Danse Slave . ; Dvorak 
Seer de Crarda Hubay 





Iw Without Word Mendelssohn 
flat major 
Song 

Overture Tannhaeuser (by general request Wagner- Liszt 


Russian Symphony Concert, 


:y HE Russian Symphony Society gave its fifth concert 
at Carnegie Hall last Saturday evening and present 
ed a very interesting program in finished fashion. Taney 
eff's C mimor symphony was the longest number, and in 
some respects also the sirongest. It is a well made work, 
plastic in form, rich in harmonic and melodic resource, 
and true to the best symphonic traditions in form and 
It is a mystery why the work has not been 
heard here before. Rachmaninoff's fantasie, 


was discussed in these columns last year, when the com 


treatment 


position was first presented by the Russian Symphony 


Society. It again made a deep impression on the audi 
ence, by its striking power of imagery and its grim 
strength. Other numbers on the program were short or 
chestral pieces by Konyus, Sibelius and Dargomyzhski 
George Leon Moore, the tenor, sang the difficult aria 
from Tschaikowsky’s opera “Yevgeniy Onyegin” with fine 
e and entire appreciation of the musical contents 


The excerpt hardly lies in the range best calculated to 





show the beauty of Mr. Moore's voice, but the singer 
nevertheless made a pronounced effect, winning a double 
recall 

Modest Altschuler conducted the entire program with 


energy, precision and authority 








Bispham Recovered. 


AVID BISPHAM has completely recovered from the 


1 ' 


attack of influenza with which he was suffering last 
month in Chicago as a result of the inclement weather, and 
having resumed his tour is now filling all dates previously 
arranged for him. At the present time he is on the Pacifx 


Coast and in excellent voice, his concerts in San Francis 
having been attended by large and highly enthusiastic audi 
ences, as would be, of course, natural with an artist of his 


capacity and his abilities. 


1 this is added a perfect diction 


SAENGER PUPILS IN 
CONCERT AND ORATORIO. 
ARIE RAPPOLD is now so well known on the 
concert platform that it seems superfluous to 
add praise to the many laurels she has already 
won. She has in the past three years placed herself in the 
front rank of American sopranos, and is a great favorite 
She never fails to win her audience, and, what is less usual, 


her critics als Her press notices are unanimously excel 


ent, and often most enthusiastic. Where she sings once 


she is always wanted again. Her voice is of rare beauty 


bright, clear, flexible and true, dramatic in quality, of wide 
range and much power. Her whole personality is excep 
tionally fascinating, voice, face, figure, gracious manne! 





are in harmony and all breathe charm, which means 
She is very talented, has a wonderful musical 


] 


success 


memory, and can act as well as sing, having appeared with 


great success as Rosalind in Strauss’ “Die Fledermaus” 


when it was given by the Arion Society of Brooklyn under 





Marie Raprrotp as CLEOPATRA 


Arthur Claassen, and a as Marie in The Daughter I 


e Regiment.” She will probably enter the ranks of grand 


opera singers, and that soon. She has studied with Saen 


ger for the past six years, and accords to him alone the 





credit for having devel ped her beautiful voice t uch a 
igh point of excellence. We append a few of her late 
press notice 

Marie R sscee s bright flexible s - ‘ ; 

s a he w she uses with much intelligence. Her delive 

ble, v ec her enur ation is « tinct ft ever . able mn be 
nder n the farthest corner f the Part arly « j 
was Becker's “Spring Song “ h she sang w te < 
nent ar wit which she earned tremend sa pum She 1 a 
pil of the well known New York singing teacher, Oscar Saenger 
and gave proof of her excellent training We hope to hear Madam 
Raptr 1, wh ately sang at the Fortnightly Club, very fter 

e City f Brotherly I Philadelpt (anette February 2 
9o§ 

In Marie Rap; i { New York we ade the acquaintar 

a concert singer such as one seldor care sical clubs Her 
er f toned and beautif ra ‘ f g range 8 
sses a bright q ty and : urly « athe timbre Her 
livery is one of great distinction, her te , s excellent 
ever secking for mere effect, but { f warmth and sincerit t 


This artist, whom we heard tor the 














ROLLIE BORDEN-LOW, =" 


Munich, Paris, London, Bertin. 


EED MILLER, tenor, » ving a very succe i 
R season, has been appomted tenor t t the 


first time, we shall surely have the pleasure of hearing often in 
Philadelphia, after ber sensational success of last evening. She 
sang the big aria from “Der Freischiitz,” the dainty, gracefully, 
melodic songs of Koemmenich, “Maiden'’s Joy," “Secret,” and “I 


Will Noc fell,” Hermann’s “Waldeszauber Dvortk’s “Als die 
Alte Mutter,” Becker's “Spring Song and as an encore, Van der 
Stucken’s “Fallih Fallah.” Madame Rappold has received her en 





musical education from Oscar Saenger, of New York Phila 
elphia Democrat, February 27, 1905 


Madame Rappold gave herself opportunity to prove her art, for 
she sang no less than seven different styles of songs. With her 
ful rich, sweet voice, she sang compositions by Franz, Mozart 
Grieg, Claassen, Strauss, Dvorik and Van der Stucken, and tl 
beauty of her voice gained anew for her the hearts of her hearers 


Especially well rendered were the “Violet” by Mozart, and the deeply 


sincere “For You,” by Claassen (Translation) Staats Zeitung 
Madame Rappold’s beautiful, sympathetic voice was l to fine 
sdvantage in Liszt's “Loreley.” She sang her way into the hearts 
f her audience New York Morgen Journa 
Madame Ray 1 sang the weil known “Freischitz” aria, and later 


Van der Stucken’s “Fruchlingsnacht™ and Dell’ Ac« 








son Provengale.” She has a fine, resonant soprano voice, admirably 
: 1, and used with rare discretior and sing with mu 
feeling. Madame Rappold made a st delightful impression, and it 
be hoped she may be heard here more frequently. — Washingt 
I ( I es 
Marie Ra the sopra s st » t f " “ 
voice " acy ed her { admirably He t 
Agathe's Pra fr ler reine sung with a « f 
t tatior nd a perfection of exe thor “ ar 
st cr ast : ause Syracuse Hera 
M ume Ra ude a very favorable i re ‘ ‘ work 
erved the cordial reception given hes Her ce is @ es 
flexible ' and resonant she As enty t t <T ner 
M ame Rap; ‘ < ‘, ex t the aria, were elti ere 
greeable nes Buffa News 


Rive.King's Pupil Plays. 


Et Lil RIVE-KING’S gifted pupil, Nelson Stuart 
Ss 


mith, played at a recital in New Brunswick, N. ] 


irst week in March, and from the reviews in the New 


Brunswick papers the young artist must be a favorite in 





at cultured tow Brief lines from the criticisms read 
Mr. Smith's playing was all that his first performance in this 
y gave pr f lite “ f y flaw ¢ and show 
f caref ' ng i : ft ‘ “ reasot bee 
rmed the s ' y g 1 rew sk His pieces that 
red very best last eve g we The Erl King” o the lighter 
! ng Spring The New Bs wick Times, Ma 19 
I « ty has 4 4 ar ' st n Mr be s t wa 
kpatrick ¢ apel a year ag that he made his t Mr mith «s 
rk revealed as ay ® tiet w © al « ay 
me the tror rank Ww the grea t pian Tr} New 
wick |) Pre 
lie showed a distinct individuality in th terpreta f all hie 
ber Hi t and techr are we nigh ri The New 


Exit Stradivarius. 


the alt River Tiger 


H. C. Q. JAMES, of Bullitt County, who is an ex 
e pert performer on the violin, finished making a new 


violin last Monday, played on it Tuesday and thinks 1 a 


t the best tone f any that he ever heard The lightest 


uch of the bow will produce a clear, even and well sus 


sined sound. He 1 le the p of cedar and the back and 


bs of maple Iwo years ago he cut a cedar tree that wa 
nown té6 be seventy-five year d. and sawed from the 
st cut the piece with which he made the top of the violi 
nd at the same time he cut the maple mnd after thor 


ly seasoning, he has, with a specially shaped knife and 





hie, made what he considers one f the finest toned vi 

he ever < j Al f | if } ire congratulating 
mm hi ucce ind as the v nh ages Mr Jame cx 
" t to i pt \ t ‘ 


Plymouth Church Engages Miller. 


ymouth Congregation Chur Brooklyt fter ging 
ree years at the Calvary M. E. ¢ New Yort 
inager er t na be . thern t t f 
ering at { begin Apt it 








EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 
CONCERTS, RECITALS, ORATORIO. 


Telephone: 4069 Columbus, 


Address 205 West S6th Street, New York. 
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EREWITH is a list of officers, &c., of the coming 
meeting of the M. T. N. A.: 
OFFICERS. 
E. M. Bowman, New York, N. Y., president. 
W. D. Armstrong, Alton, Lil, vice president. 
W. H. Overton, Durham, N. C., secretary. 
Walter Spry, Chicago, Ill., treasurer. 
ProcraMm COMMITTEE. 
Acting president ex-officio, chairman. 
J. W. Jeudwine, Washington, D. C. 
E. D. Hale, Boston, Mass. 
Executive CoM MITTEE. 
Chas, H. Farnsworth, New York. 
Wm. C. Case, New York. 
Mrs. Dr, Peterson, New York. 
Carl Schmidt, New Jersey. 
AvupitinG CoM MITTEE. 
W. H. Pommer, St. Louis, Mo. 
Charles Cole, St. Louis, Mo. 
H. C. McCollister, Swedesboro, N. C. 
EDUCATIONAL Boarp. 
Arthur L. Manchester, Wellesley Hills, Mass. 
Arnold J. Gantvoort, Cincinnati, Ohio. 
F. A. Parger, Madison, Wis. 
Rossetter G. Cole, Chicago, III, 
Calvin B. Cady, Boston, Mass. 
Pustic ScnHoot CoMMISSION. 
Herman E. Owen, Madison, Wis. 
Fassett A. Cotton, Indianapolis, Ind, 
Helen Place, New York, N. Y. 
Anna M. Allen, Peoria, II. 
Clarence R. Brown, Greensboro, N. C. 
Home ror Acep MUSICIANS. 
Carl W. Grim, Cincinnati, Ohio. 
Arthur L. Manchester, Wellesley Hills, Mass. 
August Geiger, Gainesville, Ga. 
Charles W, Thompson, Toledo, Ohio. 
Clarence G. Hamilton, Wellesley Hills, Mass. 


HUNGARIAN RELIEF SOCIETY BENEFIT. 
OST of the foreigners in New York look for assist- 
ance in the hour of need to clubs and associations of 
their own countrymen. This is especially true of the Ger- 
mans, the Italians, the Hungarians and the Hebrews of 
all nationalities. A study of this phase of immigration 
will teach native Americans to appreciate the efforts of the 
well to do citizens of foreign birth who care for their own 
sick and poor. The Hungarian Relief Society, one of the 
charities worthy of generous support, was benefited by an 
attractive concert in Carnegie Chamber Music Hall Satu- 
urday night of last week. The artists who volunteered for 
the occasion were: Rollie Borden Low, soprano; Andreas 
Schneider, baritone; Edward Lankow, basso; Anton Vara- 
dy, pianist; Desiderius Nagy, czimbalom; Master Sam Kot- 

ler, violinist, and Edith M. Hinds, accompanist. 

Composers of nearly all nations, including one Afro- 


American, were represented on the following program: 
eoeet cesssshvvevese Erkel 


Nyitany (opera Hunyadi Lészlé).. 


Mr. Varady 
Prologue from Pagliacci vec ke . Leoncavallo 
Mr. Schneider 
Operatic Medley SOn4 66 neces Old French 
Mr. Negy 
Charmante Marguerit , Charpentier 
Air de Louise eS cecetedwrebeoece Charpentier 
Mrs. Low. 
Concerto (Adagio, Finale) a aii De Beriot 
Master Kotler 
In diesem Heil’gen Hallen.,......... . Mozart 
Mr. Lankow. 
Melodie Hongroise pen babe nud Rubinstein- Liszt 
Mr. Varady. 

ORES DOMED ciccoctccccecsvesescvenss .Huhna 
Heigh-ho TeETTiTTiT TT Burleigh 
Mr. Schneider 
Hungarian Folksongs ogegendgees cbvbssncaeees .. Nagy 
Mr. Nagy 
Mondnacht eceeseecsoves . Schumann 
Er der herrlichste von Allen pi govenceess ... Schumann 
Mrs. Low 
Ma Bella Contadina , + . Severn 

. Master Kotler 
Rococo Stindchen ap oS ebebbeeee Codncesccecnes ..Helmund 
Der Schiesische Zecher und der Teufel. ...........0000055 Reissiger 
Mr. Lankow 


The patronesses are the wives of influential and wealthy 
Hungarian residents: Mrs. J. Alder, Mrs. A. Balogh, Mrs. 
A. Brieger, Mrs. D, Fuchs, Mrs. A. G, Gester, Mrs. J. 
Grulich, Mrs. Paul Horti, Mrs, J. de Horvath, Mrs. R. M. 
Haan, Mrs. I. Kafka, Mrs. L. Kaczander, Mrs. A. Kim, 
Mrs. A. Molnar, Mrs. J. Mayer, Mrs. B. Perezel, Mrs. I. 
H. Rosenfeld, Mrs. E. Richter, Mrs. J. E. Stern, Mrs. Max 
Schwartz, Mrs. A. Stern, Mrs. A. Scheibel, Mrs. A. 
Somlyo, Mrs. B. Viola. 

Charity concerts as a general thing require no criticism. 
A word of comment, however, is due some of the artists. 
Mrs. Borden-Low sang her French numbers with exquisite 
finish, and her phrasing in Schumann’s “Mondnacht” was 
worth several lessons. 

Andreas Schneider, the baritone, and Edward Lankow, 


the basso, are both professional pupils of Anna Lankow. 
Both have magnificent voices, that of the basso being noth- 
ing less than phenomenal in range and quality. No basso 
in the writer’s recollection ever sang the low E in the aria 
from “The Magic Flute” with such volume and such ap- 
parent ease. 

Mr. Varady, the pianist, is a player of individuality and 
warmth. Mr. Nagy’s performances on the Hungarian in- 
strument, the czimbalom, evoked a demonstration among 
his countrymen. An equally hearty reception was accorded 
to the little violinist, Master Kolter. The boy is undoubt- 
edly gifted and well schooled. ; 

Arnold Somlyo, manager of the Baldwin piano ware- 
rooms in Carnegie Hall, directed the concert. As the tick- 
ets for the seating capacity of the hall were all sold, the 
event must be recorded a financial as well as artistic suc- 
cess. 


Morgan-Danziger Ensemble Concert. 


ERALDINE MORGAN, the violinist, and Laura Dan- 
ziger, pianist, arranged a very interesting program 

for their concert at Aeolian Hall March 6. They played 
together the B minor sonata by Bach, the D major sonata 
by Mozart, and, assisted by Paul Morgan, ‘cello, and Jo- 
seph Kovarik, viola, the Brahms quartet in G minor, op. 
25. The program was undoubtedly severe for the ordinary 
listener; but this audience did not belong to that class. 
There was closest attention and manifest sympathy with 
the high artistic aims of the players. Always there was 
perfect unity between the pianist and violinist, the finale of 
the Bach sonata a marvel of clearness; the pianist notice- 
ably used very little pedal. The tonal beauty in- the Mo- 
zart andante was noteworthy and the final movement beau- 
tifully clean cut. More graceful playing than that heard 
in the intermezzo of the Brahms work has not been heard 
this season, and the calm confidence permeating the whole 
was refreshing, in these days of fussiness, hurry and hustle. 





Grosse-Thomason Pupils’ Masicale. 


ERTA GROSSE-THOMASON pupils, representing 

classes in Manhattan, Brooklyn and Morristown, 

N. J., played at a musicale given at the residence of Mrs. 

Herman Behr, 41 West Seventy-fourth street, Saturday 
afternoon, March 4. The program was: 


FT Sy b Sduea doe hccscendncodccetencescéscedsibanaa Gurlitt 
Hope Warren. 
DEY “ndich ah ab in 66 cknhe Gébecedendoleaeedsdeensoustens Gurlitt 
George von Zedlitz 
SOE TE IG bk Cdédedecccgcddnebonsesecrsdeawncaas Hélzei 
Gertrude Behr. 
ROE Cade bindbi anes écocudcéndupobeudbeated Schumann 
Katharine Brooks. 

GHEE Wola dn cdodbbedcticecrveesdsesssevecodccccescnave Schumann 
OE UE odie bs Mae erdbbcetcseutbre videnssvenisetatess Poldini 
Edna Shepard. 

CE Ns 6 scl o edd rach ndecb ns éeceebcviéismadbies Rubinstein 
Gladys Best. 

Se SN duke neces cknedsedossuakt dnveckecedeeuianes Moszkowski 


Grace Pinney. 








Carl Directs ‘* Elijah.’’ 


T the special musical service at the “Old First” Pres- 
byterian Church Sunday afternoon the choir, under 
the direction of William C. Carl, sang Mendelssohn's 
“Elijah.” The church was crowded with music lovers 
from all sections of Greater New York and vicinity. The 
regular choir was increased for the occasion, and the so- 
loists were Ellen Fletcher Caples, soprano; Bessie Bon- 
sall, contralto; Edward W. Gray, tenor, and Edwin Wil- 
son, baritone. Mr. Carl’s reading of the oratorio was 
broad and appealing. Under his leadership the singers 
responded with sympathy, singing throughout with dignity 
and musical insight. 

Preceding the oratorio Mr. Carl played the allegro 
maestoso from Guilmant’s first organ sonata in F minor 
in commemoration of Guilmant’s birthday. The great 
French organist and composer was sixty-eight years old 
Sunday, March 12. 


Paderewski Plans. 


ADEREWSKI’S recital in Carnegie ‘Hall on Satur- 

day afternoon, March 25, will be his only appearance 

in New York on his present tour. He does not expect to 
return to America until 1908-9. 

Saturday he gave his one recital in Chicago, playing in 
the new Orchestra Hall. The house was sold out, with 
total receipts of over $5,000. 

Paderewski will rest next week, to recover from the 
strain of four concerts a week, given since he landed in San 
Francisco on December 12. He has traveled up and down 
the Pacific Coast, through the Gulf States and to New 
England, and is now to begin his second campaign in the 
East. After two weeks of concerts in the Eastern States 
he will return-to the Middle West, to finish his tour in 
the first week of May. 


YSAYE'S SECOND KECITAL. 


T his second recital in Carnegie Hall, Sunday night, 

Ysaye was assisted by José Vianna Da Motta, 

pianist, and Frieda Stender, soprano. Jules de Befve 
was the accompanist. This was the program: 


Kretuzer Sonata Beethoven 


Concerto in E minor Mende!ssoh n 


Ysaye 
Se eh NS oo a tdcsccadecs . Bizet 
Miss Stender 
Betane Petene, We. 6. .0ccccccccceces .. Ysaye 
Lointain Passé Mazurka, No. 3.. . Ysaye 


>aint-Saens 


Rondo Capriccioso ...... 
Mozart 


Voi che sapete . 
Moszkowski 


Serenata 


Miss Stender 


Andante and Finale, E major Concerto................. Vieuxtemps 


It was a notable audience, both in character and size, 
which listened with unfeigned delight to these numbers 
plus the inevitable encores. Ysaye, a violinst of moods, 
was at his best. It is doubtful whether any who heard 
him Sunday night will live long enough to hear any 
better violin playing. The opening number, “The 
Kreutzer Sonata,” was the impressive introduction and 
enabled the two performers to show their splendid 
musicianship, taste and technic. He is a brave pianist 
who will essay this exacting and perplexing task without 
notes before him. This Da Motta did without one break 
or slip. He performed his part like the master pianist 
he is, thereby winning the respect of every musician 
present. It was nothing less than a remarkable achieve- 
ment on the part of both artists. It is needless to go 
into details. 

Ysaye’s interpretation of the Mendelssohn concerto is 
accepted as the highest possible. Seemingly, audiences 
never tire of this composition. “Age cannot wither nor 
custom stale its infinite variety”; its not 
dimmed by frequent repetition. Ysaye never played it 
better than he played it Sunday night 

Ysaye’s two original pieces doubtless possess merits, 
which, however, are not fully disclosed upon a first hear- 
ing. Candor compels this reviewer to characterize them 
bizarre. Of course they were played in 
masterly style. To adequately praise Ysaye’s perform 
ance of the “Rondo Saint-Saéns, and 
two movements of the E major concerto of Vieuxtemps, 
would bankrupt one of laudatory adjectives. And no 
mere adjectives could faithfully describe his playing (as 
an encore) of “Air Russes,” by Wieniawski. As usual 
the violinist was accorded a succession of ovations by 
the audience. 

Frieda Stender made a decidedly favorable impression 
by her artistic singing. Her voice is a true soprano of 
musical quality and adequate power. Her easy tone 
emission, her intelligent control of her voice, her good 
phrasing, her pure intonation and her grand style con 
stitute her the prima donna. Evidently she has studied 
to good purpose with a capable voice builder. Miss 
Stender was compelled to add two encores and was given 
a huge bouquet of flowers. Her success was unequivocal 


beauties are 


as somewhat 


Capricck S¢ “e 





Polhymnia Concerts. 
[WASHINGTON CORRESPONDENCE. ] 
HE Polhymnia Chorus, which Otto T. Simon directs, 
will give two concerts in the ballroom of Mrs. Her 
bert Wadsworth’s house on March 24 and 25. The first 
will be for charity. Among the soloists will be the Coun- 
tess Cassini. 
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WOTEB.—All records breoben, YSAYE has siready 
played sixteen times in New York and 
has four more engagements yet to fill. 





YSAYE will play 110 Concerts in America 
before June 10th. 
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Mignon Lamasure accompanied 
Lamasure was accompanist also for the Clara Drew recital 


Mrs. to much enthusiasm in a drawing room here by Sallie 


Bradley McDuffie. Mrs. McDuffie’s musical affairs grow 
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Musical Clubs. 


iieptinilltenitebiliinn 

The American Musical Directory, published at 419 St. 
James Building, New York, contains the list of musical 
clubs and societies in the United States and Canada, with 
addresses of the officials. 

Muacie,Ind.—The Matinee Musicale by a unanimous 
vote has decided to amalgamate with the National Federa- 
tions of Musical Clubs. 

Seattle, Wash.—The Ladies’ Musical Club gave a re- 
cital devoted to the music of Seattle composers. Albert 
Gale, D. Carlos McAllister, Kate Gilmore Black, George 
Morris, Mary Carr Moore and Harry Girard were repre- 
sented on the program. 

Sacramento, Cal.—Arnold Dolmetsch, Mabel Dol- 
metsch and Kathleen Salmon gave a program of old music 
for the Saturday Club in February. 

Philadelphia, Pa.—The Matinee Musical Club gave an 
invitation musicale on February 7, which was highly suc- 
cessful. On the afternoon of February 21 there was a iec- 
ture-recital by Mary G. Murray, the subject being “Chopin.” 
March 14 there will be an invitation affair to introduce 
Dirk Haagmans, of New York, who will give a lecture 
recital on “Parsifal.” 

Indianapolis, lad.—The Matinee Musicale gave in Feb- 
ruary a song recital by d‘Arnalle, an afternoon by Dol- 
metsch, two special programs by members, one devoted 
to the works of American composers and one given by 
the student members. In January Mr. Munger, of New 
York, gave a piano recital before the club. In addition to 
these events, one of its members, Winifred Hunter Mooney, 
played before the Amateur Musical Club, of Chicago, on 
“Federation Day.” 

Chelsea, Mass.—At the Mendelssohn Club's first public 
concert the accompanist was Louise Currier, and Lucina 
Jewell was organist. The club was assisted by the Festi- 
val Orchestral Club and by Mrs. Provan-Varney. There 
will be another concert by the club in April. 

Horaelisvilie, N. Y.—The February meeting was held 
at the home of Mrs. Charles Adsit. Subject, “Some Dis- 
ciples of Mendelssohn and Schumann.’ The program was 
in charge of Mrs. Bert Santee. 

Birmingham, Ala.—Mrs. Sterling Lanier entertained 
the Clionian Club, the feature of the afternoon being selec- 
tions to illustrate the work of the German composers, whom 
the club have been studying of late. Germany has been 
the subject for study for three years. Among those taking 
part were Mrs. Gussen, Mr. Gussen, Raymond Loder, Ster- 
ling Lanier, Mrs. W. C. Chaffee, Irene Denny and Mrs. T. 
H. Aldrich. 

Columbus, Ohio. —The Women’s Musical Club gave a 
members’ concert in February. The pianists were Miss 
Keating and Miss Dimmick; vocalists, Mrs. Henry Lord 
and Maude Embrey Riviere; violinist, Edith Bratton, 
Alice Crane and Clara Michel played the accompaniments. 

Hartford, Cona.—An innovation in this year’s schedule 
of the Musical Club has been effected through the invitation 
of the Bridgeport Wednesday Afternoon Musical Club to 
exchange representatives. Last week three of the Hart- 
ford members—Mrs. Frank P. Furlong, Susan L. Brande- 
gee and Sarah H. Hamilton—appeared before the Bridge- 
port club. Three members of the Bridgeport club gave a 
program before the active members of the Hartford club 
and a few of their friends. 

Newburgh,N.Y.—The second subscription recital under 
the auspices of the musical department of the Ossoli Club 


was given by Paul Dufault, of New York. Mrs. W. C. 
Belknap was the accompanist. 

Saginaw, Mich,—At the semi-monthly meeting of the 
Euterpean Club the program took the form of a song re- 
cital and was given by the Misses Olmsted and Westcott. 








GADSKI WINS ADMIRERS IN TROY. 


ADAME GADSKI gave a recital in Troy, N. Y., 

March 2, under the auspices of the Chromatic Club, 

of that city. This appearance of the great singer was a 

success in every way. Extracts from long reviews in the 
Troy papers read: 


lf anyone went to Music Hall last night to sit in isolation on the 
perch of critical judgment he soon found himself off the shore of 
indifference and swept along on a mighty and resistless current of 
song. If he flung up his arms it was in worship and not in pro- 
test. As well try to measure the cubical contents of Niagara and 
to analyze its quality when the flood is making its grand plunge 
through the rainbows of the sunshine. But to get down from the 
prismatic and the chromatic to the conciseness of proverbial state- 
ment: Gadski came, sang and we all concurred. And still the won- 
der grew that just one voice could carry all she threw. As a dis- 
closure of song in voluminous impetuosity, inspired by genius and 
yet controlled by art, it was easily the most effective incident in the 
current season of music in Troy. The passionate power of this 
evening of interpretation, assisted by one piano on an otherwise 
blank stage, was heightened by the contrast with the previous even- 
ing in the same place, when the majority of last night's auditors 
heard one of the most lovely and most flexible of voices—without 
color. Madame Gadski showed the decisive value of the dramatic 
temperament, and so long as judgment is swayed, and rightly, by 
feeling, so long will there be such a clamor for more as was heard 
last night.—The Troy Times, March 3, 1905. 


Gadski’s work was of the highest type of singing, but it was 
helped immeasurably by the exceptionally clever performance of 
Mr. Meyrowitz at the piano. He gave color to all her selections, 
and at no time was there anything but pronounced sympathy be- 
tween the singer and her accompanist. As was expected, her pro- 
gram was distinctly classical, yet there were one or two of the 
lighter classics on it that added to its general worth. At the be- 
ginning it might be said that Gadski is endowed with a voice of 
marvelous beauty, a wonderful breadth of mentality and an abun- 
dance of temperament, three requisites for success when attempting 
a program of the character of that presented last evening. Her 
first group consisted of five songs, “Widmung,” by Schumann; 
“Liebschen ist Da” and “Aus Meinem Grossen Schmerzen,” by 
Franz; “Meine Liebe ist Gruen,” by Brahms, and “Erlkoenig,” by 
Schubert.—The Troy Record, March 3, 1905. 





Gadski literally took Troy by storm—but what place could she 
not conquer, with such a voice and such wonderful ability? 

Selmar Meyrowitz played her accompaniments, and also filled in 
the program here and there with piano selections, to allow a few 
breathing spaces. * * * 

The program was, as it should have been with such an artist, 
distinctly classic, the first number being the well known “Wid- 
mung,” by Schumann. This was followed by “Liebschen ist Da” 
and “Aus Meinem Grossen Schmerzen,"”’ both by Franz. Enthusiasm 
commenced to make itself manifest at this point, and “The Night- 
ingale,” by Nevin, was given in response to the encore. “Meine 
Liebe ist Gruen,” by Brahms, and the “Erlkoenig,” by Schubert, 
completed the first group. Wonderful indeed were the renderings 
given these classics and it is safe to say that to many in the audi 
ence these songs appeared in a new light. 

The familiar aria from “Samson and Delilah” headed the second 
part of the program. This aria has been heard here many times 
before, but one does not recall such an interpretation as it was 
given last evening. So effectively was it sung that a repetition of a 
portion of it was necessary. “Verborgenheit,” by Wolf, was one of 
the most delightful bits of the program. The “Two Children’s 
Songs” by Taubert were very pleasing and especially the second 
of these allowed for the display of the singer's wonderful sense of 
values. This was also repeated upon demand. By a special request, 
“Isolde’s Liebestod,” from the opera of “Triston and Isolde,” was 
substituted for the next two numbers, “Traume” and “Schlummer- 
lied.” Many were anticipating the numbers as previously an- 
nounced, but so artistically was the “Love Death” given that it 
served as full compensation. “Dich Theure Halle” was the aria 
given as the closing number, and it was rendered as never before in 
this city. It was no wonder then that the audience refused to leave 
until the enthusiasm was somewhat satisfied by the singing of 
“Brunhilde’s Call."—The Troy Evening Standard, March 3, 1905. 


NEW SONGS. 





‘* Sweetheart, Thou Radiant Flower,’’ ‘* My Ain Sweet 
Lass’’ aad *‘Love and the Sea."’ Three of a set 
of five songs for medium voice, by H. W. Ruffner, 
published by William A. Pond & Co., New York. 

As the titles would indicate these are songs of love and 
youth, fanciful and poetic in expression. The composer 
shows his intelligence by setting them for the medium 
voice. Lovers as a rule speak in subdued tones, and so 
there is reason ior keeping love songs within the compass 
of the middle voice. The words of the first song is an 

English translation of Heine’s poem, “Du bist Wie eine 

Blume,” by the composer. The text for the second song 

is by Marion Hubbard, and R. E. Gregg is the author 

of the verses, “Love and the Sea.” 

** These Are Gaias for All Our Losses.”’ Words by Rich 
ard Henry Stoddard and music by Jaques Mendels- 
sohn. Published by William A. Pond & Co., New 
York. 

Another charming song for medium voice in the key 
of D major, with both the English and German text. The 
accompaniment is unusually graceful and effective 


McClellan on the Organ. 
HE Salt Lake City representative of THe Musicar 
Courier, J. J. McClellan, is also an organist of dis- 
tinction, and recently he gave a recital in Boise, Idaho, 
which called forth exceedingly enthusiastic tributes on the 
part of the Boise City newspapers. Here are two excerpts 


from the many lengthy and flattering reviews: 
lhe large audience which attended the organ recital at the M. E 





church last cvening was not disappointed. Professor McClellan came 
fully up to expectations anc rendered the program in a delightful 
manner. I; is not speaking disparagingly of others who have been 
here to say that the recital was by far the most finished ever heard 
on a pipe organ in Boise, and so delighted was the audiewce that the 
professor had to respond to numerous encores The program com 
prised some excellent numbers, having been carefully selected to 
show the widest variety of expression and tone, and in all the 
range Professor McClellan showed himself a master of the instru- 
ment. The recital was a triumph from the first note the gifted mu 


sician struck until the last strain of melody died away, an hour and 
a half later. Fifteen numbers were played and not one of them 
failed to bring a burst of genuine applause at its conclusion.—Boise 


Evening News. 





An audience that filled the seats and overflowed into the aisles 
of the Methodist church listened with rapt attention to the organ 
recital given by Prof. J. J. McClellan, of Salt Lake, last even 
ing. It was such a treat as the people of Boise had not enjoyed 
for a long time and it is to be hoped that Mr. McClellan will con 


sent to favor the public again in the near future 

The program was a delight from end to end. It showed the mag 
nificent talent of the artist, who, with such slight acquaintance with 
the instrument on which he played, wooed from it glorious strains 
of melody varying in volume from pianissimo palpitations to thun 
derous tones which thrilled the auditors. 

As an encore to the “Spring Song,” which he phrased with superb 
delicacy, he played a dainty gavotte, rich in color, filled with melo 
dic ripples and admirably suited to the capabilities of the organ. It 
was one of the gems of the evening 

The recital was a distinct triumph for the noted visitor and those 
who induced him to come here deserve the thanks of all musi 
lovers.—Idaho Statesman. 








Thompson-Jaeger Recital. 

HE piano and song recital by Edith Thompson and 

Ferdinand Jaeger at Mendelssohn Hall Tuesday af- 

ternoon of last week was successful in every way. Miss 

Thompson played numbers by Brahms, Schumann, Liszt 

and other composers and Mr. Jaeger displayed a well 

schooled light baritone voice in songs by Schubert, Hugo 
Wolf, Bizet and Gounod. 
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TWO NEW SONGS BY 


W. RHYS-HERBERT 
Golden Days. teva iS: 50¢. 
Donald. . . « tcevoce Ban 6OC. 


ONE OF THE MANY FAVORABLE REVIEWS. 

“ Two very notable songs by Dr. William Rhys-Herbert. Both 
songs are typical of Dr. Rhys-Herbert's style—refined in senti- 
ment and the melody treated with impeccable harmonic skill. 
‘DONALD’ is a Scotch lyric, poetical in sentiment and music, 
with a searching heart quality. The composer has interpreted the 
pathos of the poem with very notable success in the music, which 
is very happily contrasted. ‘GOLDEN DAYS’ is in the ballad 
style, with much bright movement and set in a rich accompani- 
ment. The climax is capable of striking effect.” 
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Musical People. Fecknaret, Mrs. Florence ven Thatcher, H L. Shirer, E. B Julian Walker's Success. 


Conant, Mrs. Robert Garver and Alf. Klingenberg ge HE Sor 








uthern newspapers bestow upon Julian Walker 


——__>—__ —_ Troy, N. Y. Pene lope M. Seymour, Mrs Florence praise Ihe Augusta (Ga.) Tribune thus 
Histed and Joseph Hayner gave a studio recital at the mments upon his singing in that city 
Tarkio, Mo.—A pipe organ recital was given by Fred . , : y S , ] Walke " ‘ 
k W. Muell he L aP . _ = Conservatory of Music recently . 
eric Mueciier at the nite rest yyterian Church. he . t £ ging ‘ r " h 
‘ Springfield, Ill. - ital _ » he Eth > - 
program was devoted to compositions of Alexandre Guil- Springfield, A recital was given by Ethel P. Eng 
mon — at a ap a Burt, assisted by Annette Walk ‘ 
, . — ernon enshie, Multon utz and Miss England gav . ‘ : & cg I ‘ 
Kankakee, Ill. —Mrs. John Wiles’ pupils gave a music a s lips with a N jes 
: - . ; ype the program 
recital at her home recently, which was enjoyed by the — ———— : e« mf ' \r 
arents and friends of the pupils : les has a large ae. werner ¢ 
— and friends of the puj Mrs. Wiles has a large Memorable Charity Concerts. he applause gre 
class in music, and their playing showed careful study ‘ sal . 
HE two concerts given at Carnegie Hall on March 13 . 


Springtie!d, Ill.-Annis Long gave an informal piano re ; e Augusta Chr ls 1 tribute 
and 14, for the benefit of the Orthopedic Hospita , , 


cital in the auditorium of the Dominican convent at Lincoln — , 
were very successiul hnancially and attracted large and e1 ry His « f He 


avenue and West Monroe street 


> r. thusiastic audiences. Being only quasi 
San Aatonio, Tex.—Celva_ Piccard entertained her 


I 
other mention than merely a reprinting of the prograr 








friends with a musicale at her home on San Pedro avenue ;. called for ‘ After his retu t S Mr. Walker appeared 
not long ago. Monday evening—Overture to “The Theatre Manager Jersey City, and t Je y City Jow reviewed 

Auburn, N. Y.—A piano recital was given by the pupils Mozart: “The Bartered Bride.” Smetana The Master work as I “ 
of Mrs. Ellis, nee Rappelye, at her studio, No. g William singers,” Wagner; concerto (B minor), Saint-Saé: 7 ‘ , 
street. (Ysaye); adagio from the “New World ymphony saeener Gs ighest pla f an ’ F a ale 

Birmingham, Ala.—A valentine musicale was given at Dvorak; concerto for tw: o violins, Bach (Ysaye a Walker's first selection wa gi da ‘ jecel I 
the Athletic Club on the evening of February 14, the pro- Kreisler) luesday afternoon—“Les Prelude I ‘= 
gram arranged by Professor Dahm-Peterson. Lena Jack- concerto, Beethoven § (Kreisler Nutcracker Si Work - — 
son, Mrs. Solon Jacobs, Hill Ferguson, Adolph Dahm I'schaikowsky; “Academic Festival Overtur: Br ful flex , 
Peterson, Mrs. T. H. Aldrich, Laura Jackson Davids and concerto for two solo violins, Bach (Ysaye and Kr 
Oliver Chalifoux took part. ; , “ 

Newburg, N Y.—The Culture Club of the First Baptist Adelina Patti in Cannes. ' ‘ : - ' 7 laa . ,. : 
Church had a musical evening at the home of Mr. and DELINA PATTI and her husband. Bero Ceder mare a : c = | —_ bs - I ft 
Mrs. Henry Kohl on Grand street. Miss Parsons had A strom, traveling by automobile elail tn nels ri a ' = Saee " 
charge, and the following took part in the program of vocal jac week from Marseill on their way tn ltals They Walk = - re : 
and instrumental music: Alice Covert, Grace Smiley, Wm. ,,, stopping at the Hotel Métropole, where the M Mr Wall ma s al 
G. Marsden, W. H. Lewis, Helen Hunter, Miss R. Bell ficcier have dined with them, and they were Dt a veges a ; " 1 
Chapman, Miss Bradley, Hattie Bayles, Mrs. W. L. Smith the reception given by the latter at the Villa ( te Bell W ether } ng n the Nort m the . = the 
Papers were read by Anna Bayles, Fanny Laib, Mrs. Hugh It was a delightful surprise to the guests, wh 1 Fast cr in t West——w { Wall 
Gibson and Sadie Smith, Geraldine Smiley, Nettie Watts 1. Dowager Lady Acton. Miss Acton, Mlle. Baude. M1 a ' . 
and W. L. Smith. Henry Gladstone, Miss Clare Rendel, Vicomte and \ ' 

Albany, N. Y.—The last regular meeting of the Monday comtesse de Galembert, Madame Capron, Mrs. Walker Da Motta Plays for College Girls. 

Musical Club was held at the studio of the president, Miss Miss Young, Grafin von Arnim Muskau, Mrs. Goelet Gal OSE VIANNA DA MOTTA ‘ r rtuguese pian 
Gorham. latin, Genera! and Mrs. Gwynne, Miss Donner and Ger J . ; , Mar “" , ‘ " ‘ 

Amsterdam, N. Y.—At a meeting held in the home of eral O'Leary Cha “t Ses on ie us th rt | te ‘R 7 
Mr. and Mrs. Richard Mumford in the Eighth Ward, the —— . MM de Cla rhe ed vagser* lie 
male singers of the Forest Avenue M. E. Church or Hans Schroeder's Engagements. antiee aaa , - , Weber 
ganized a singing society to be called the Mozart Society ANS SCHROEDER. the baritone. is to sing 1 -_ . ' 

The following officers were « sen President Richard H day in the concert which is ¢ be given by t \ - H ’ 
Mumford; secretary and treasurer, George M. Gillies; di- German Women’s Club of New York. Tomorrow | \\ | 

rector, Charles Sweency [he charter members of the so will appear in a private club concert in New York Apr Pp 

ciety are: First tenor, R. B. Mumford, Charles Enser, 4 he will sing for the Chicago Women’s Aid Club, and | , 
Clinton Barkley; second tenor, Samuel Enser; first bass April 27 he will fill a private engagement in Brooklyr 

Charles Sweeney ; second bass, George M. Gillies, Fred Ben Mr. Schroeder is booked for other engagements in thé Waiting for Paderewski., 
jamin early spring. Already he has made many successful aj 

Nashville, Tenn. —A large audience attended the recital pearances and his services are in demand. His artist W All 
given in Watkins Hall February 11 by the Farrar School work has received the approb yudiences I gt 2 { nd 
of Voice and Piano, when an enjoyable program was pr¢ critics. All speak of his superb voice and refined art. | t, apt e acts at Sy 
sented by the pupils of Mary Webber Farrar and Frederick Mr. Schroeder is one of the most admired baritones now | y Ha \ é 
Emerson Farrar. These musicians stand for the best in before the public. It always is an agreeable duty t W I 

their art, and the successful appearance of their pupils in hronicle the success of legitimate an artist as |! 
this recital was an admirable example of the work they are ———— Pilzer Violin Recital, 
accomplishing Harper's Work "Praised. M AXIMILIAN PILZER young 

Tauaton, Mass.—A program of vocal and instrumental ELOW are the latest notices of William Harper's tud with J gave a recital Mende 

music was presented at Mrs. Greene's, 12 Belmont street, success in recent concerts: I Thur y evening, M vg 
by her pupils Mrs. Greene was assisted by Frank Reid and Mr. Harper's selections, “Der Doppelgacnger by Schubert, and ind played witl l numbers by Ba hr BReethover 
Mr. Black. Cowen'’s “Onaway, Awake Beloved,” were given especially we H Sarntats a , 
voice is rich and mellow, his method accomplished and his treat 
Rochester, N. Y.—The piano students of S. T. Wilkinson jent dramatic. The impression produced upon his audience was A Critle 
gave a program at the studio, 537 Powers Building genuinely deep.—The New Rochelle Pioneer, February 4, 1905 ; 
! I ; 
Plainfield, N. J.—The Hartridge School gave a mu =o i altel a a es Does her husband know much of musi 
sical for March 1, the soloists to be Edna Eberle, Maurice ;,, j 1¢ is one that holds the attention of the listener from th Yes, aS soon as she going to play he goes out 
Kaufman and Manfred Walkin beginning of a song to the et Mr. Harpe rendition of “Or 
‘ } 4.” sibited innumerable shades of emotiona 
Topeka, Kan.—“In a Persian Garden” was given at wine bee et a ed po - a4 sentient. ten VOVR VOICE. 


Ie it equal to the strain 7 
M. Edouard de Resahe writes: 
EVANS " ANTISEPTIC THROAT 


. . ¥ 
: - . mot s Have 
PASTULES for sor ar 
: , poses t tifying their ex 
: THROAT EVANS anniserric TWROAT PASTILLES 
7 ee siae: alla t 
P : — “ : t on atar “ aly 

Sampic tre 30 Coats by Mail 
"2 wauiew * EBVAS@ & SONGS, Lip, 

Cael 133 William St., NEW YORK. 


Moatrea! Leadon Liverpool 


SEASON 1904-65. ALFRED Y. CORNELL 


TENOR. 


Washburn College, the soloists being Mrs. George W. Brunswick News, February 10, 1905 





BHHOrp Ho 








Telephone: Management: 


3528 Riverside W. W. WALTERS, 2626 Broadway, New York. Vocal Instruction. 
503 CARNEGIE HALL, NEW YORK. 





Analytical in'e pretive Classes Iiiustrative Circular on request 





CONTRALTO, 


Mary Louise Clary, »::::-: EDMUND, MYER 


VOCAL INSTRUCTION. 


LENN HA = = ee sven TOR £5 ORNS, LASER N. ¥. 
o——— CIROULAR SENT FREE. ———O 
Tanwo rn. 


fee NEW YORK, 318 West 57th Street, New York. 














THE MUSICAL COURIER. 








& Chicago. # 





Cuicaco, March 11, 1905. 


QUINTET of artists, comprising in chrono- 

logical order four pianists, Rudolph Ganz, 

Hans von Schiller, Vladimir de Pachmann 

and Ignace J. Paderewski, and the violinist 

Emile Sauret, were some of the participants 

in the concerts of the week just about ended, 

and with the Chicago Orchestra public rehearsal and the 

recital of Arthur Beresford, basso, we have had a rather 
busy and interesting week. 

Commencing with the most important concert, Freder- 

ick A, Stock arranged a program for the nineteenth pub- 
lic rehearsal of the Chicago Orchestra, held yesterday 
afternoon in Orchestra Hall, which for symmetry should 
serve as a model for other orchestras. The program 
opened with Weber and going then to Schumann, Chopin 
and lastly Schubert, we had music from four of the most 
illustrious composers; but not only in the building of the 
program did Mr. Stock prove a master but also in the 
manner in which he conducted the various numbers. De 
Pachmann, the “Chopinist,” gave a most poetic and mu- 
sical reading of the F minor concerto of Chopin, and such 
truly beautiful playing of this work, I dare say, has never 
been heard here before. 
, He seemed to breathe all the Polish characteristics of 
the composer into his rendition and enthralled his hear- 
ers. Three encores were demanded by the audience, and 
the D flat nocturne, which was the first of these, was 
given with an almost indescribable charm. De Pachmann 
played the concerto with an abandon and freedom which 
proved the wonderful capacity of Mr, Stock in conducting 
the orchestra during this number. 

The Schubert C major symphony, which is usually con- 
sidered “heavenly” in length, afforded a rare musical treat. 
This most beautiful composition, written in his last year, 
seems like an epitome of Schubert's life—the most melo- 
dious of his themes seem embodied in this work, and yet 
there is at times a strain of sadness in it which lends to 
the whole a character scarcely found in his other works. 

The program will be repeated this evening. 


Sonata Evening 

Tuesday evening, March 7, in Music Hall, under the 
auspices of the Chicago Musical College, the joint recital 
of Emile Sauret and Hans von Schiller took place before 
a completely sold out house, many being unable to gain 
admission. This concert has been looked forward to by 
musical Chicago with intense interest, and those who at- 
tended had presented to them a program of such excel- 
lence and performed in such remarkably artistic style that 
their anticipations were, to say the least, realized. Sauret, 


fresh from his great success with the Chicago Orchestra 
of last week, was in his most radiant mood, and played as 
his solo the A minor concerto of Vieuxtemps in highly 
finished style. Of course he had to play an encore and 
chose one of the caprices of Paganini, the “Variations” in 
A minor. Hans von Schiller, who played for the first time 
in several years in this city, chose the “Wanderer” fan- 
tasie of Schubert as his solo, and we must say it is a pity 
he has not been heard oftener lately. He again attested 
his claim as one of our greatest resident artists. His com- 
mand of the instrument is absolute, his technic masterful, 
and at all times his playing is musical and his interpreta- 
tion intense—“Innig.” 

He also had to respond to the enthusiastic applause of 
the audience and played, very charmingly, the “Chant 
Polonaise,” Chopin-Liszt. 

Besides the above mentioned soli, both these artists played 
ensemble the Beethoven sonata for piano and violin, op. 
96, in G minor, a work rarely heard, and a sonata by Fr. 
Gernsheim, op. 50, dedicated to Emile Sauret, and played 
for the first time in this city. The latter proved to be a 
very brilliant composition, written in a most profound 
manner by one who evidently understands the exploitation 
of the possibilities of both instruments. It proved highly 
interesting. 

When two such artists as the above really try to render 
an ensemble program the musical public may be sure to 
hear a remarkable concert. Edwin Schneider supplied a 
good accompaniment to the Vieuxtemps concerto. 

Arthur Beresford's Recital. 


Under the auspices of the Sherwood Music School Ar- 
thur Beresford, the well known basso, gave a recital Thurs 
day evening, March 9, in Music Hall, before an audience 
which, though not very large, was discriminative and ap- 
preciative. Mr. Beresford was in good voice and sang his 
program in artistic fashion. He had arranged a program 
of some twelve songs ranging from Brahms to Verdi, and 
in all of these proved a singer of consummate art. His 
diction is good and his phrasing correct. He was most 
happy in the Strauss, Dvorak, Verdi, Elgar and Colyn. 

The last was given in an especially good manner. 


Aa Interesting Piano Recital by Rudolph Ganz, 
the Swigs Pianist. 


When one has the courage to bring before the public 
something which is novel and which transgresses the tradi- 
tional bounds he surely deserves credit. Rudolph Ganz 
did that, and demonstrated that he is one of the great 
pianists we have heard this season. Always enterprising 
and sure of his ability, he had the courage to put on his 


program several numbers in piano literature which are so 
much out of the ordinary, both in construction and inven- 
tion, that one less gifted than he is would have better left 
the undiscovered remain so. The foregoing has reference 
only to the two pieces by Ravel and Debussy. Since Mr. 
Ganz has been in Chicago he has shown his predilection for 
French composers in a very decided manner. Severa! con- 
certed works by César Franck, D’Indy, Massenet and Chaus 
son owe their Chicago premiéres to him, and in his recital 
Sunday afternoon, March 5, at Music Hall the two nov- 
cities mentioned above also were produced here for the first 
time. The Ravel “Jeux d’Eu” is most interesting from a 
purely pianistic standpoint; many tonal effects are intro 
duced in it which only one who possesses 
high order can conceive. Built as the piece is on a scale 
foreign to our Germanized ear, they strike the listener as 
at the most farfetched, but a deliberate analysis of this 
peculiar composition reveals really exceptional opportunity 
for new and startling effects In the Debussy prelude, 
aside from the technical novelties disclosed, the harmonic 
vagaries were also strange to us. The least characteristic 
of these new French pieces was the Saint “Wedding 
Cake” valse caprice. It was more conventional in character 
and seemed somewhat like an old friend 

Mr. Ganz gave us at this recital an exceptiona 
tant and interesting program. His first number, 
Busoni toccata and fugue, No. 2, in D minor, 
its first performance in this arrangement in Chicago, re- 
vealed at once his mastery over the instrument and was 
delivered in an earnest and musical manner. This was fol- 
lowed by the symphonic etudes, Schumann, which showed 
great variety of tone color, clear phrasing and adequate 
technic. Possibly the finale was taken at too rapid a tempo 
to give it the desired majestic effect. He seemed most at 
home in his Chopin, which was refined and clear cut. This 
was the first he first part ol the second ‘group of the program, and 
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consisted of the scherzo in B minor, op. 20, and im- 
promptu in F sharp major, op. 36; this was followed by 
the three French pieces mentioned before, and the third 
number contained the Liszt “Seconde Année de Peéleri- 
nage” (Italie), which in its entirety received at this re- 
cital its first performance. All these seven pieces were 
played in a transcendent manner 
should be made of the beautiful ' 
Dante “Fantasia quasi Sonata.” 


; special mention, however, 
*‘Sposalizio” and the last 


CHICAGO NOTES. 


A recital will be given Saturday afternoon, March 18, 
at Kimball Hall, by Ella Mills, pianist; Marie Hills, so- 
prano, and Lulu Sinclair, violinist. The recital will be 
American Conservatory. The 
Schubert, 


Mac- 


under the auspices of the 
program will contain numbers by Beethoven, 
Liszt, Meyerbeer, Vieuxtemps, Dvorak, Bemberg 
Dowell and others 

eS = 
who will not appear with the opera 
make her farewell appearance at the 


Madame Gadski, 
this season, will 
Auditorium in a song recital on April 8, under the direc- 
tion of F. Wight Neumann. Her program will contain 
songs by Schumann, Mozart, Schubert, including the “Erl 
Hugo Wolf, and by re- 
“Immolation” 


Koenig,” by request; Brahms, 
quest two child songs by Taubert; also the 
scene prec.ded by the Funeral March from Wagner's 
“Gétterdimmerung.” H. Selmar Meyrowitz will! again as- 
sist Madame Gadski at the piano 
ee = 
F. Wight Neumann further announces and at the same 
time the farewell appearances of Josef Hofmann and Fritz 
Kreisler at the 
April 8. 


Studebaker Theatre, Sunday afternoon, 
Ze & 

Freer, 112 Lake Shore drive, gave the last 

of four musicales Monday afternoon, March 6, at which 


Eleanor E 


Mildred Marsh Grinnell, the pianist, played a very inter- 
Her Schu 
in a pleasing and 


esting program, containing a dozen numbers. 
mann and Chopin groups were given 
comprehensive manner, and the “Appassionata” 
was the hit of the afternoon. It received the 


sonata of 
Beethoven w 
hearty commendation of all present, and was rendered by 
Mrs, Grinnell most musicianly and artistically. Mrs 
Freer deserves great credit for the success of her musical 
afternoons this season 


Marie White Longmann. 

Mrs. Longmann, the contralto, made a decided hit at 
the concert of the Irish Choral Society last Sunday even 
ing, March 5, at the Studebaker Theatre. She sang two 
groups of songs in a pleasing and intelligent manner, and 
the audience showed its approval by generous applause. 

Ottokar Malek. 

Ottokar Malek will play in the following cities under 
Baker: Fort Worth, Tex.; 
Temple, Tex.; Austin, 


the management of C. R 


Denton College, Tex Tex.: 


Gainsville, Tex.; Shreveport, La.; Vicksburg, Miss.; 
Jackson, Miss.; Meridian, Miss. This will take him up to 
April 25 

The twentieth public rehearsal and concert of the 


Chicago Orchestra, Frederick A. Stock conductor, will 


take place in Orchestra Hall next Friday and Saturday, 
March 17 and 18 These will be young people's concerts 
and Alfred Quensel will be the soloist. He will play a 
Scotch fantasia for flute, by Boehm. Other numbers on 
the program will be, “Sakuntala” overture by Goldmark; 
a sketch of the steppes of Central Asia, by Borodin; 
Hungarian rhapsody No. 1, Liszt; Vorspiel to “Hansel 
and Gretel,” by Humperdinck; air by Bach; spring song, 
Mendelssohn; “Roses from the South,” Strauss, 
and the “Tannhauser” A program 
sure to bring 


waltz, 
overture by Wagner 
out two fine houses 


ee 


Viadimir de Pachmann, 
will give his fourth recital at the Studebaker Theatre 
next Sunday afternoon, at 3:30, under the direction of 
F. Wight Neumann. The 
contain gems from his repertory, 


the eminent Chopin pianist 


program he has arranged will 
including the sonata G 
minor, by Schumann, and Chopin’s funeral march by re 
quest 


Celambia Scheel of Music. 


William A. Wiilett, director of the vocal department of 
the Columbia School] of Music, has been in frequent de- 
The fol 
February 3, 


mand for concert work during the past month 
lowing are a few of the most recent dates 
Washington, Ill; 22d, Boone, Ia.; 234, 
Council Bluffs, Ia.; 24th, Fort Dodge, Ia.; 27th, Wood 
Press Club, Chicago Mr. Willett is 
recognized as one of the best baritones in the country, 


Evanston; oth, 
lawn; March 2, 


and as a teacher his careful and conscientious work has 
resulted bringing out a number of artist pupils whose 
professional and public successes demonstrate the cor 


rectness of his methods. 


William Beard. 


William Beard sang recently with the Chicago Apollo 
Club in place of David Bispham. Mr. Beard was called 
upon on Sunday and sang on Monday, and the Chicago 
papers commented on his work as follows. The works 
produced were Max Bruch’s “Frithiof’ and Rossini’s 
‘Stabat Mater”’ 

“Frithiof” was Wm. Beard. * * * Mr. Beard 
be a sterling artist. He took the part at a very 


The soloist in 
showed himself to 
short notice, filling the place ot David Bispham, whose sudden illness 
compelled him to cancel his engagement. It is not too much to say 
that there was nothing lost to the performance by the change. Mr 
Beard has a voice of unusually beautiful quality and delightful 
smoothness The lower tones are round and of fine carrying power, 
ossessing a depth not often found in baritones, which makes bis 
voice useful in concerted passages The middie and high tones ar 
rich, warm and vibrant, and his voice is finely developed and placed 
throughout. The “Frithiof” music is rich material for the bar 
tone and Mr. Beard made most efficient use of it. He showed 
great dramatic strength in his interpretation of Frithiof's curse and 
fine realization of the pathos contained in the farewell song, with 
. . 


its melodic beauty and depth of feeling.* One seidom hears 


a quartet so well balanced as the one which sung in the “Stabat 


Mater” and not often does one listen to such artistic interpretation 


as they gave to the concerted music of Rossini. Mr. Beard's voice 


gained in richness and power as the concert progressed and in his 
shinging of “Pro Peccatis” he showed qualities which unmistakably 
mark the artist. His work is refined, cultured and assertive, and he 
is a welcome addition to any program.—Chicago Evening Post 


The work of the soloists was, in the main, adequate, and 
some instances more than that. Owing to the sudden illness of 


David Bisphan who was to have sung the baritone parts, Ws: 











Beard, a Chicago baritone, appeared in his place, assuming the work 
His work 
was characterized by refinement and repose and in the necessary 
“Stabat Mater” his 


on short notice, and acquitted himself with great credit. 


parts he was dramatically expressive. In the 
voice, ample in volume and of fine resonance, was heard in “Pro 
Peccatis” to great advantage The unaccompanied number, “Eia 
Mater,” was given with finish and a firm, clean precision that left 


4 


ittle to be desired.—Chicago Daily News 


Mr. Bispham was announced as the baritone soloist, but notified 
the management at a late hour of his inability to sing on account 
of illness, and Mr. Beard, a Chicago baritone, appeared in his place 
Mr. Beard sang with great feeling and that, together with the beau 
tiful sympathetic quality of his voice, enabled him to score a great 
success with his audience in the solo descriptive of Frithjof's exile 
Cheeago Chronicie 


Mr. Beard was secured on short notice to substitute for Davi 
Bispham and acquitted himself with the greatest possible credit, and 


added another good thing to the many which he has done in Chi 


cago Hig voice carried the manly quality indispensable to the part 
Chicago Examiner 
4 program of old time music will be given by Mr. and 


Mrs. Arnold Dolmetsch, assisted by Kathleen Salmon, at 
Music Hall, Thursday evening, March 16, and a number 
f rare compositions have been arranged of especial intet 


est to students 


** Crusaders '''-—-Burlington Musical Club. 


Here are some press comments on Marc Lagen's recent 


appearance in Burlington 


It was good fortune indeed that placed the tenor role in the care 
{ Mare Lagen Mr. Lagen was in excellent voice and spirits 
The score of “The Crusaders” demands a tenor voice of more 
than ordinary range, and one of the beauties of Mr. Lagen's gift 
was displayed in the case with which he accepted even a sustained 
B flat in alt His voice was clear and sweet and flexible, and his 
leportment was honest and sincere Such a combination wins 


asting friendship in Burlington.—Burlington Journa 


Mare Lagen was in good voice last night, and gave his » s it 

s usual fine style He has a sweet lyric voice, and Burlington 
people like to hear him sing Burlington Gazette 

Marc Lagen’s tenor was again heard to advantage, his various 
solos proving among the best things of the evening. He has won a 
warm spot in the hearts of music lovers here by the charm of his 
rtistic ¢ and pleasing personality Burlington Hawkeye 


New York College of Mugic Concert. 


A NOTHER of the frequent students’ concerts was giver 
at the New York College of Music Hall. March to 


the program made up of vocal and violin s ind ducts 
pian Ss, a violir rtet, a tr f piano, violin and 
elk recitation and estral overture \ the neer 
nd players did we Misses Ware and Kelley especially 
how the g d u i pa vely brief period 
voca tudv under Florence Sears Chaffee, one i the pro 
fessor Others wi had a share in the program were 
the order of their appearance Teresa Strohuber Cora 
Sauter, Gertrude Butler, Lizzie M. Eldridge, Louise M 
gan, Sarah Rotschild. Fannie Newman, France kK 
pole Josephine Lehmann, Dorothy G. Taylor, I en Bate 
Rose Sindeband and the good ed orchestra cla Dh 


hall was filled as usual, largely by students, whi 


enjoyed the evening The nex tudent neert is to tal 


place Friday evening, March 
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KARL RECKZEH, 


PIANIST. 
Address: 202 Michigan Avenue, 
Chicago. 


PIANIST. 
Address: 


ALLEN SPENCER, 


Concerts, Recitals. 
KIMBALL HALL, CHICAGO. 











HARRISON Wil CONCERT 

y ORGANIST 
Studio 6, s 

241... — and 


Wabash APO reggae 


CHICAGO. tastrection. 


WALTER SPRY, 
sranist and Teacher, 
berwood Music School, 

Pine Arts Building 


‘FLORENCE MARION PACE, 


Address: 
Telephone: Douglas 7301. 


CHICAGO, 








Lines a 
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Buen, Gaace 


me axe Wititame. . 
ones ciate Wocnert, raved Cc. Towns, W. Hasse 


| American Conservatory. 
KIMBALL HALL BUM DIAG, Webash Ave. end Jackson Boulevard, (HICAGE. 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
eminent instructors the following might be mentioned : 


Among the sixty 
aay oo J. Harrerazor, "Vicros Gaawoopn, 
cua, Gearevos Mvuapoves, Hamior | VIOLIN—Jas vax Oonnpr, Heaszer Bories 


ORGAN —Witmeiu Mipveteceucre, 
THtory — 1x —Avowr Warpie, Hussaap 


JOHN J SATTSTARSE, President 
Catalogue tailed 


own, Loviss 





SOPRANO. 
No. 9 Aldine Square, 








The HEINZE SCHOOL of 
Artistic Piano Playing. 


MARY PECK THOMSON, 
SOPRANO, 
620 Fine Arts Building, CHICAGO. 





VICTOR HEINZE. Director. 
LESCHETIZKY PRINCIPLES. 


Send for Pamphiet, etc. 
SHICAQGO: Pine Arta Buliding. 





HELENE VAN SCHOICK, 
SOPRANO. 
Concert, Recital, Oratorio. 
STUDIO: FINE ARTS BUILDING, 624. 


Genevieve (heat, 2" 


CONCERTS, RECITALS and enaronts. 
Management: DUNSTAN COLLINS, 1709 Railway Exchange Bidg., CHICAGO. 





SIGNOR 
VOICE CULTURE, 
Coaching a specialty. 


GL ENN DILLARD GUNN, 
BERNYA BRACKEN GUNN, 


202 Michigan Ave. 


FRANK A. MORGAN, 


Manager of Musical Artista and Concert Tours. 


SUITE 55 AUDITORIUM BUILDING, CHICAGO. 
We negotiate with and can furnish high class American and Foreign Artists 
Telephone: HARRISON, 64565. 





JANNOTTA, 


420 Pine arte Building. Chicago. 


Pianists. 


MRS. THEOVORE 


WORCESTER 


Management Bureau of Fine Arta, 
713 Fine Arts Buliding, CHICAGO. 


PIANIST. 





CHICAGO, ILL. 
_ | MARIE 


WHITE 


LONG 


Contralito 











513 KIMBALL HALL, CHICAGO. 








M ARG LAGEN, 


Management DUNSTAN COLLINS, 1700 Pe! way Exchange Bidg., Chicago. 


TENOR. 
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TRIUMPHS FOR KELLEY COLE. 


OSTON and Indianapolis are two more cities to add 
highly favorable verdicts on the singing of Kelley 
Cole, the accomplished tenor. The criticisms are appended : 
The soloist was Kelley Cole, a New York tenor, who sang here for 
the first time. He possesses a voice of great warmth and roundness, 
flexibility and richness. Wagner's “Am Stillen Herd,” fom “Die 
Meistersinger,”” was his only aria. 

It was well rendered in delivery and conception. The two groups 
consisted of songs by Schumann, Hugo Wolf, Schuett, Hans Her- 
mann and Franz Ries. The contrast of the two Wolf songs, “Jae- 
gerlied” and “Heimweh,” was well brought out. His best song was 
Ries’ “Rheinlied.” Mr. Coie was encored a number of times. 

The whole concert was very enjoyable-—The Indianapolis Senti- 
nel, January 1, 1905. 

The notable part of the evening’s program, however, was the 
oncert—the second given by the Mannerchor Society during the 
last year. Kelley Cole, a tenor soloist of New York, was the 
principal feature of the concert and scored one of the biggest hits 
f any soloist that has appeared before the society. From the first, 
when he rendered Wagner's “By the Quiet Hearth,” he completely 
won his audience and was applauded again and again.—The In- 
dianapolis Star. 





There was a large and appreciative audience that did not stint their 
applause. Kelley Cole, of New York, one of the distinguished tenors 
of the country, was the bright particular star of the evening. He sang 
with excellent taste “By the Quiet Hearth” from the “Meister- 
singer,” though his voice did not show its mellow beauty until his 
group of Schumann and Hugo Wolf songs. Mr. Cole’s voice is 
under the most admirable control, this, next to its musical quality, 
being a marked characteristic of the singer. He was recalled again 
and again. For another group there was the “Persian Love Song” 
by Schiitt, “Salome” by Hans Herman, and a “Rhine Song” by 
Franz Ries. 

In response to Be many recalls Mr. Cole sang “The Pretty 
Creature,” by H. Lane Wilson, one of the most delightful numbers 
of the evening : had a humorous touch, and as it was sung in 
English it was appreciated by both the German and English speak- 
ing members of the audience.—The Indianapolis News. 

Kelley Cole sings with intelligence and feeling. His voice is 
strong and sweet and of good range. He was at his best in the 
recitative and aria from Handel's “Jephtha,” but the English 
songs, “Gome,” by Sullivan; “Come, O Come, My Life’s Delight,” 
and “Mary,” both old airs, were exquisitely sung.—The Boston 
Journal, February 17, 1905 

Mr. Cole has recently settled in New York after some years of 
study in Berlin and three years of teaching and singing in London 
It is probable that the good enunciation which was apparent in his 
work is due to his residence in England, for our transatlantic cous 
ins are decidedly our superiors in the matter of “English as she is 
sung.” Mr. Coles’ German also was well pronounced and intelli 
gible, a most important matter in good “Lieder,” in which the 
poem is often quite as important as the music 

We liked Mr. Cole better and better as the concert went on. He 
was not at his best in the oraterio number with which he began, 








“Secrecy” and “Hunts- 





but he was excellent in the two Wolf songs, 
man’s Song.” 

His first song, “Salome,” seemed very striking in its contrasts, and 
it was admirably sung by Mr. Cole. 

In the final folksong group Mr. Cole was at his best, his tasteful 
singing of the Scottish song, “Mary,” winning a hearty recall, which 
was thoroughly deserved.—The Boston Advertiser. 


His voice is of extended compass, good volume and generally 
pleasing quality of tone. He also enunciates clearly, his style is re- 
fined and for the most part his interpretation of the various num- 
bers was most artistic and enjoyable. Mr. Cole made a most favor- 
able impression and proved himself a singer that will be heard often 
with genuine pleasure.—The Boston Post. 





Mr. Cole sang dramatically the “Salome,” and his enunciation is 
always distinct—The Boston Transcript. 

We much preferred him in his gentler mood, as in Hugo Wolf's 
beautiful “Verborgenheit” and in the English and Scotch songs.— 
The Boston Herald. 








Adele Laels Baldwin's Recital. 


DELE LAEIS BALDWIN, one of New York’s best 
contraltos, gave a song recital in Bridgeport, Conn., 
February 21, assisted by Herman Epstein, pianist. A fine 
audience heard the singer, and judging by the appended 
criticisms the recital was a notable artistic success: 

Mrs. Baldwin was heard in an excellent program last evening, 
which was one of the most pleasant musical events of the season 
The recital was an unqualified success. Mrs. Baldwin has a deep, 
pure contralto voice, of exceptional quality, admirably trained. In 
addition to this gift Mrs. Baldwin has an exceedingly musical tem 
perament, accompanied by great dramatic ability. Her stage pres 
ence, which is altogether charming, lends much to the pleasure of 
her singing. The phrasing of Mrs. Baldwin in “Charmant du 
Papillon” was especially fine and her legato work was beautiful 
The “Year's at the Spring,” which concluded the program, elicited 
such a burst of applause that Mrs. Baldwin responded with “Mighty 
Lak a Rose” as an encore. It will be interesting to know that the 
above song was written by the talented composer, Ethelbert Nevin, 
and dedicated to Mrs. Baldwin.—The Bridgeport Standard 





Mrs. Baldwin has a reputation as a fine singer, one of ability and 
discretion. Her voice was sweet and well trained, and she sang 
with expression and great feeling. Singing in several languages 
with great facility, she carried her listeners with her various moods 
of song. “A Toi,” by Bemberg, and in its delicate rendition was 
very effective. Victor Harris’ “Till I Wake” (MS.), sung for the 
first time, was beautifully rendered. It will be a long time before 
Bridgeport will have an opportunity to listen to such a fine voice 
as Mrs. Baldwin's. The concert was a success in every way and 
she certainly delighted and fascinated her audience.—The Bridgeport 
Post. 





Mrs. Baldwin's program was miscellaneous in character, but it 
was happily selected, and the various numbers were presented with 









good judgment. One of the works well presented was “A Toi,” by 
Bemberg, which was sung with delicacy and feeling that was par- 
ticularly agreeable. Mrs. Baldwin's voice is well trained and it 
has been developed with care and she sings with expression and 
feeling. She interpreted compositions with dignity, and she sings 
in the several languages with fluency and with no loss of effect.— 
The Bridgeport Telegram. 








Edward Barrow in Demand. 
DWARD BARROW'S singing of the difficult solo 


tenor part in the Beethoven “Ninth” symphony brought 
him much felicitation. He has been engaged for the per- 
formance in French of “La vie du poeté,” by Charpentier, 
in Boston, April 4 and 5, with Gadski as solo soprano, B 
J. Lang, conductor. Today, March 8, he and the contralto 
Janet Spencer sing in Washington; March 9 in Carlisle, 
Pa., and at the Syracuse Festival (in “St. Paul”) April 24 
Some time ago he sung with the Boston Handel and 
Haydn Society in the “Creation.” The first notice follow- 
ing mentions his success then, and the second one refers to 
his appearance with the Haydn Orchestra, of Orange, 
ae 
Edward Barrow fairly electrifies the audience with the manner in 
which he sang “Thou Shalt Break Them.” It was a magnificent 
rendition of a difficult passage —Boston Journal 


There is much in Mr. Barrow’s singing to commend him to 
cultured hearers. Endowed with sensitive musical temperament and 
fine intelligence, he makes those possessions count for much in his 
interpretations. His enunciation of the text is so clear as to be a 
model for many more famous singers, and the feeling with which 
he surcharges his singing is always just and controlled by good 
taste. He is a singer whose further acquaintance is desirable. He 
supplemented his songs by ballads given in recognition of insistent 
applause.—Newark Evening News. 


JOHN B. MILLER 


‘Tonor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10.000. Largest and finest collection in the world. 
Send for a copy of our Catal just issued, containing 
Biographies, Facsimile Labels, Easy Terms. 
LYON & HEALY, 133 Adams 8t., CHICAGO. 
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The Chicago Bureau-Agency of Music 


INCORPORATED 
ANNE SHAW PAULKNER, Manager. 
FINE ARTS BUILDING, CHICAGO. 


ea. ante UR RISSELL, President 
OFFICERS: { = COT BALDY HERMAN “@abs, . ‘ Vice-President 
Mas. ANNE SHAW: FAULKNER, | : | Treasurer 
Wo votes hy powminnten to Pues. A.A fremas M., yy wy’ Music, 
University of Michigan; Mr. Cuaaies ©. C orm, Davesioe of the Fine Arts 
Building; Mr. Crarron F Sumy. of he Onapten F. Summy Co., Music 
Publishers; Mr. Paco A. Orm, Secretary of Chicago Orchestral Association, 
Mme. Fannie BLoomria.p Zemin, Concert Pianist. 
Acts as agents for A: tists, Conducts Teachers’ Exchange and Choir 
Bureau 
Prepared to fill engagements for Festivals, Oratorio Socicties, 
Clubs, Lecture Courses, Concerts, Recitals, etc. 
Management of Concerts and Recitals a ae feature 
Connection with leading Bastern manag 
GE” CORRESPONDENCE SOLICITED. 


Mrs. Willard S. Bracken, 


CONTRALTO. 
Met. DUNSTAN COLLINS. 
1709 | Railway Exchange Bidg., CHICAGO. 


Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
411 Branches Taught. 


m. H. Sherwood, Arthur Beresford, Genevieve 


Musical Directors: |“ “Clark- Wilson, Walter Spry, Adolph Rosen- 
becker, Eleanor Sherwood. 











SHERWOOD & BEACH, Managers. 


WILLIAM H 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


Fine Arts Building, CHICAGO. 








MaRION ‘GREE 


BASSO CANTANTE 
Management; DUNSTAN COLLINS. 
y 1709 Railway Exchange Bidg., CHICAGO 








Vocal Instruction. 


Ts. A. TORRENS, Choral Conducting. 


904 Bteinway 


Hall, Chicago. 





BUSH TEMPLE CONSERVATORY, 





KENNETH M. BRADLEY, Director, 


North Clark Street and Chicago Avenue, CHICAGO. 





The Leading Conservatory of Music, Dramatic Art and Languages. 





@————_BOARD OF EXAMINERS————# 


FANNIE BLOOMFIELD ZEISLER, FREDERICK A. STOCK, 
Dr. CHARLES E. ALLUM, 
KENNETH M. BRADLEY, 
Mrs. STACEY WILLIAMS, 
The BUSH TEMPLE CONSERVATORY announces the exclusive teaching 
engagement of Fannizs BLOOMFIELD ZEISLER 
Weekly Lectures on Orchestra Programs, by FREDERICK A. STOCK, Conductor. 


Applications for catalogs and announcements address to M. C. SCHMIDT. 


CLARENCE DICKINSON, 
Mme. JUSTINE WEGENER, GEORGE DaSscH, 
OTTOKAR MALEK, CARL BRUECKNER, 
PRANCIS CAMPBELL, EMILE LECLERCQ 








RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-COLLI NS 


Management Dunstan Collins, 17090 Railwav Hixchange Blidge. Chicago 
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NEW PUBLICATIONS. 





Improvisations. —F or organ. 
Published by Leuckhart, Leipsic. 

These are exceedingly interesting compositions, 
characteristic touches in melody and harmony. The best 
pieces in the set are the “Capriccio” and the “Epilogo e 
Fuga.” 

Four Piano Compositions, —By William Gerstley. Pub 
lished by Breitkopf & Hartel. 


run to piano music of the 


full of 


The Gerstley muse seems to 
more ambitious kind, and the four numbers just published 
are of a calibre good enough to warrant their serious con- 
sideration for concert purposes. “Barcarolle,” “Mazurka,” 
“Albumblatt” and “Valse Caprice” are the titles.of the set, 
and in all of the pieces bear the earmarks of refined mu- 
sicianship and a thorough knowledge of the piano idiom 
The Golden Treasury of Piano Music. —A collection of 

pieces written for the virginal, spinet, harpsichord 
and clavichord. By composers of the sixteenth, 
seventeenth and eighteenth centuries Edited by 
Louis Ocesterle. Two volumes, cloth, each $1.50 net 
Ten more volumes in preparation. Published by G 
Schirmer, New York 

The more music that is heard of the better class the more 
ardent the study of it becomes, and the more anxious 
the musical world also seems to become in its archxolog 
ical tendency, if we may call it, to excavate the treasures 
of the past 
is given by the Schirmer house to a collection of piano 


Hence the name “Golden Treasury,” which 


works that were written originally for the predecessors of 
the piano, and composed by such men as Byrde, Bull, 
Gibbons, Purcell, by the remarkable Frescobaldi, by the 
melodic Pasquini and Scarlatti, by that interesting con 
and by the interesting French 
These and others constitute the 


trapuntist Froberger, &c 
men of that period also 
names of the first volume. 


By Mieczyslaw Surczynski. 





= CROXTON, 22 a 
x HENRY WOLTSOUN. | . NRW YORE CITY.” 


In the second volume we find another brace of names, 
such as Couperin and Rameau and Domenico Scarlatti, 
All of these old works in their revival have been carefully 
edited under the supervision of a scholarly musician who 
has the sympathctic nature of appreciation of old forms 
He is no other than Loyis Oesterle, a man of profound 
learning, careful and conscientious, and one who appreci 
ates thoroughly the pre-classical composers The series 
will consist altogether of twelve volumes, two of which 
have now been published. They speak for themselves, and 
though beautifully bound, are of unbounded value 
Folk Songs of Many Nations. - 


prefaced, and annotated by Louis C. Elson. Pub 


Collected and edited, and 


lished by the John Church Company 

Mr. Elson loves his work. In the preface of this bool 
he gives the Chinese scale (No “T” in it), folk song scal 
jyzantine scale, Scottish scale, scale of the gypsies in 
Hungary, and a scale that Beethoven often used in folk 
music 

The nations are the English, Austrian, French, Bohem 
ian, German, Canadian, Castilian, the Irish, Scotch, Nor 
wegian, the Dutch, the Polish, the Russian, the 
the Swiss and the Welsh, and the 
no “Yankee Dood!'e“ in it 


Slavonic, 
American, but there is 


The songs are, of course, for voice and piano. “The 
Englishman is a jolly, good fellow”; “the girl being the 
lass with the delicate hair, probably my Betty Jane”; when 
the American goes to his “old Kentucky home” there's 
‘hail Columbia,” unless he’s one of those who “won't go 
home until morning.” The German is a “hundred years 


old.” and the Irishman is accused of “Robin Adair 


“Annie Laurie” is still played by the band, while sh 

“coming through the rye” with “John Anderson, my Jo,” 
stopping “within a mile of Edinburgh town.” Nobody 
knows where the Russian is at present, and there are no 
Japanese songs in the collection, which will cause a good 
many people to accuse Louis C. Elson and the John Church 


Company of a tendency toward autocracy 





WILLIAM J. FALK 


Accempa: 


1425 Madison Ave. 
"Phone 9076 R—T0th aoe 


Mr. Edward Johneon, Mr. 
Joba Young. Mra Marie Rappoid 
Robert Blass aod (Camille Seygard 





s West Saratogs 


Hiss couched Mra. Josething Jocotr, | MME. CORNELIE MEYSENHEYM, 
Gogorss, VOICE CULTURE. 


Metropolitan School of = 
161 West Ninety-third 
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The book is exceedingly valuable from many points of 
view, because it is reminiscent for elderly people, and it 
really gives the young people an opportunity to learn some 
thing about the folk songs that have by this time been 


neglected 


Longmans, Green & Co. send “The First Principles 
Piano Playing in extra I M y's “I 
\ { Toucl eviewed by re I i 
\ ible text b k und its sugec t te er pupi's 
1 students f h moment. Its b psy g 
il, but it is tt tis plain t the ciea minded 
ead 


JOSEPH O'MARA'S NOTICES 


ERE are a few press opinions on ph O'Mara 
I | [ 
the tenor, who is touring England 


Joseph O'Mara achieved the greatest triur he has ever done in 
Burniecy by a wonderfully fine presentation of Tanr wer. He was 
mn excellent voice, and the difficult music a r to him was sung 
with case and finish which delight« everyor It was @ memor 
able performance The Burniey ‘ tt February 8, 10% 


Joseph O'Mara gave a splendid rendering to the par f Tanne 
hauser It is ¢ exagecr t ‘ be } erfort 
crior t at t g hea I I niey I I 
ary 5, mo 
M as | ( fara was ad { I V 
¢ tw € lout he rf roved Don } 
Carme & m grea ging neg 
i} t k f ndvantag k ' fine 
‘ { Burnley ( tte, I ry 
loseph O'Mara red another « A ( ‘La 
Traviata”) He maintained the enhanced re t n he has wm if 
Rurniey on this visit Burniey Garette, February 11, 1o0* 


a end POR 
CURE to strengthen 
~ 








PHONE 662 MORNINGSIDE 





Baltimore, 
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Ve —~ Restored. Italian Method. Suc Tuesdays, Wednesdays, Fridays 
and Evenings 


wl whith Male Voices Heferences 





EXPRESSION 
BY 
i” SiInGIFG 





DR. CARL E. DUFFT. 


Studio: se E. Twenty-third st., New York City. 
July and August, Chautauqua, N. Y. 


SUNDAY CHAMBER CONCERTS, 
Under the direction of Mr. H. G. TUCKER, 
Will be given at Chickering Hall 
Beginning January 1, and continuing until April 


MRS. F. KURTH SIEBER, 


VOCAL INSTRUCTION. 
34 Plaza Street. 
Brooklyn. 





Tuesdays and Fridays. 


MARTHA 


including Over THIRTY Written Lessons for Developing the Voice. 


Descriptive circular, with one written lesson free, on application 
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HOWARD. 


Five DOLLARS 





At all music stores, or 


ERHARD KROMER, 


S17 BE. 50th Mt. 





MaRGarnEtT 


CONTRALTO, 


2469 Broadway. 





MINER 





Be EVES 


PHONE: 2848 RIVER 





SOPRANO 
214 E. 15th STREET. 


Phone, 3004 Gramercy 





E. B. KINNEY, Jr., ==" 


Other Days: 


Wocal Inatruction 230 W. 107th St. 








RUBY CUTTER ADELE LAEIS 


SAVAGE BALDWIN 


SOPRANO 
Exclusive Management: 





CONTRALTO 





REED 


TENOR 





CHARLES NORMAN 


BARITONE 


ANDERSON BUREAU, 7 West 42d Street, New York. 





FREDERIC 


MILLER GRANVIMLG MARTIN 


BASSO 


PHONE 
3859-J 38th Street 





GWILYM MILES 


BARITOWwW Bw. 


In Germany Season 1904-5. 


ADDRESS 


Landshuter Strasse 33, BERLIN, 





BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO, 


HORACE HORTON KINNEY, 
VOCAL INSTRUCTION 
Studio: 167 West Fifty-seventh Street (oppo 
site Carnegie Hall) 


CONTRALTO, 

ou W. Oth Bt 

Jamey Prowse , 0188 Ruven 
> | Macage ment 


HENRY WOLFSONE, 








Tetesholn 4207 
Down town, 1Mee $337 Fulton street 
Studio at eevistewa, Tt. ? 16 Elm street. 


PIANO LESSONS. 
ANNA INGMAN. 
Franklinstrasse 20' 





Dresden: 


Miss JOSEPHINE MILDENBERG, 
DRAMATIC SOPRANO 

foice Culture 

Address 836 Carnegie Hal! 


ALBERT GO. 


JANPOLSAIL, 2S 


Bariton.s. 





Oratorio aad Recitals 
608 WEST 124th STREET 








J. WARREN ANDREWS. 


76thjStreet aad Central Park West, New York. 


CHURCH (MUSIC SCHOOL. 


Organist Church 
the Divine Patern’ty. 











THNOr. 

oo BARROW 22!" 
( mbus Ave. an vot St 
Managemes! HENRY worsens 











THE MUSICAL COURIER. 








PARIS. 





SOLO ORGANIST at | | 
ROYAL COURTS GU TIN 
noepese. 1 nm sale 


p.. poe asta PUPIL wf 


ALEXANDRE GUELMANT. 
Soloist Paris de Passy ’ PRR fonoff). 
Trocadéro, ete. | 19 Rue Cortambert, pT aes > 


Organiste de l’Eglise ae 


CONCERTS: 
| | February mA, 
Cracovie, Poland. 
| February 2, 


molensk, Russia. 


3, 
Moscow (under 





SCHOOL FOR ACTING. 


EMIL BERTIN, 


ler Ré de la Scéne del’ Com: 
er ae > E> 2a ique. 
41 rue des Martyrs, Paris. 


RICHARD HAGEMAN 


(Late Chef 4’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR and ACCOMPANIST. 


WAGNER REPERTOIRE for Artists 9 Specialty. 


6 Rue de Ponthieu, Paris 


Artiste who bave coached with Mr Hageman: 
Mmes. Melba, Nevada, De Montjau, moune? Pregi 
 ~— lene Fanny Francisca, Electa Gifferd ard 
others. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditioas twice a moath. 
32 Rue Nouvelle, PARIS. 


DELMA-HEIDE 


OF— 


The Musical Courier 


—FOR 


ITALY anv FRANCE, 


HOTEL DES CHATELAINS, 


184 Boulevard Haussmann, PARIS. 











Antomo BALDELLI 


Feetere Ba by Madrid). 
ITA ARITONE. 
AP 2a. de Chant. 
6 Rue Euler (Champs Elysées), Paris. 





DELLE SEDIE, Paris. 
tne A gy atria’, Complete course. fe: 
Fege, ensemble me music, mise-en-scéne. 
and single fy 
aay hs oo a Lo moderate. 


WAGER SWAYNE) ® 


PARIS. 








18 Rue Anteine-Reucher (Auteuil), 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 


Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne, 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 











London, England. 
MADAME MORIANI. 
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of Madame MORIANI’'S SCH is York Place, 


Portman land. 

‘Acting Syke yO M, Vermandele, 
who has assisted Madame Moriani for the past 
eighteen years. 


MR. FREDERIC WARREN, 


-_— 








TENOR. 
2 York Street, Portman Square, 
London, W. 
ITALY. 





M. VITTORIO CARPI, 


Vocat TRracner, 
Viale Margherita 46, Florence, Italy. 


Italian School of Singing 


FOR LADIES. 
S/GNOR4 VITTORIA COPP! BALDISSERI, 
2 Piazza Cavour, ’ Frorencer, Iraty. 
Diploma Pupil of Marches! of Paris. 


FREE TO SINGERS. 


CACTERING 
(or Ext-Mex-Cactus) 


nY 
te" CATARRH CURE 















PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vox al Ilis. 
DR. B. PRANK WAL’ . 

Send for Cireular. [716 Chestaut St., Philadelphia. 
THB STERNBERG SCHOOL OF MUSIC. 
Constantin vou Principal. 








Comptate musical education in all branches. 
Open September 19 Write for catalogue. 
Fuller Building, 10 8, 18th St., Philadelphia. 








SanT FA mw. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


All Vieliniete should read it. 


CHAS. F. ALBERT 
205 Pmnavecema, ra. 20D 




















OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, NEW YORK CITY. 


FRANK J. BENEDICT, 


VOCAL STUD 
Send for “ Musical Focaibliities ‘of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 
sx West bead -first Street, New York. 





FRANK L. SEALY, ETY AND FIPTH 
ORGAMINUS PRESBYTERIAN CHURCH. 


Or Reci' Condu 
Instruction, Organ tals, Gone my 









MEXICAN CACTUS ' OM cat cca or any 
OR CURE PLANT. = poison 

Clears the voice in 10 minutes after each applica- 
tion. Clears the head of mucous, preventing it from 
dripping down into throat. Send 5 cents postage 
for box. 


CACTERINE CO., 23 € 14i St, Rew York. 





J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING, 


East Seventeenth York. 
om oaiteey eee = Parson Price's 
knowledge 0! voice, both po 


10 Musical People and to Professional Musicians : 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 


> CATALOGUE. 
NEW CASTLE, IND. 


AUTO-GRAND PIANO CO., 
ELISE Finn eign h Soprano, 


50. DOWNING ‘fost 2ad tes NEW TORE. 
FFI E STEWAR Dramatic 


3 Soprano. 
Goncert Oratorio and Song Recital. 35 West 1ith St., NEW YORK. 


ocal Instruction. 
BARIronB.—= 


HOMER MOORE. Address : 414 Central Park West, NEW YORK. 
ELEANORE MARX uate ncwron- 
“THE NEWTON.” 
wv Bro 


adway end 84th St., 
NEW YQRK. 




















RARITONE. 
Address 




















Drematic Sopreno. 


oun XX OU N GG," 


Phone: 2345L, Morningside. ear 2G'7T UV est 118th 


MARY HOWE sorano ass 


Direction: MES. BABCOCK, Carnegie Hall, New York. 


Soprano. 


‘PHONE, 3433 HARLEM. 


HAARRIEBT FOSTER, 


MEZZV SOPRANO CONTRALTY. 
Concert, Oratorio, Recitais. 
204 WEST 78th STREET. *Phoac : 1601 River. Managcmcat, HENRY WOLFSOHN. 


GRAND CONSERVATORY = The only Music School empowered by 
OF Music, Act of the Legislature to confer the 


regular University Degrees. 
68 West 83d Street, NEW YORK. 


Pmwr i sSsTHRON GG, 


eo ——_- TBN O R , — 
7 West Ninety-second Street, New York. "Phone: 1424 River. 
Ano 


come MARU ML ncciinon 


1242 MADISON AVENUE, NEW YORK. "Phone : 2381 70th Street. 


MISS CLAY'S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN. 


WILLIAM BEARD, 


421 Kimball Nall, CHICAGO, ILL. 


She" HOFFMANN, soprane 


Oratorio, Concerts, Festivals. 





























CONCERTS 











FREE TRIAL LESSONS 





Baritone, 











TENTH EptTion 


THE VIOLIN AND BOW 


An Exhaustive Treatise, containing 


over forty half tone illustrations, 
98 ad treet, and written by the famous master, 
4 s E. B. PO‘ ZNAWSKI. 
BROOKLYN, N. Y. Special Teacher s price, 1.00 net (postpaid 
Send { Pn mn =~ —4 «f Maste for 
> “sil ell instraments Sent Free. 





408. W. STERN & CO. 
34 East 21st Street, NEW YORK CITY. 


Prom the Reyal Ceaservatery of Masi, Milan. 
ITALIAN VOGAL SCHOOL. 











Traditional teaching of the classic Italian vocal | AN\NA BULKELEY HILLS 
masters. Indorsed by the greatest artists of 
present time. See Pamphiet, which wil! be sent on 


voc4L CULTURE 








157 West 127th Street. 


request. Stedie 613 Lexiagtes Ave., NEW YORE 





Pi 


Ye a ee ol 


———$—$$—$ 
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ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





ENDEAVOR. 











PRIX. 











DD. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, - 





1900. 











CHICAGO, ILL. 











Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION VICTOR S. 


HERMANN WOLFF. 


The World's Greatest Musical Bureau 





Germany: Bertie aed Flottwelistrasse 1, VIOLINS, 
Cable address: Masik wolff, Bertia. BOWS, 
Prop: \et am™ f the Philh 
ook Senceren, eetins tho — Pa wen CASES, 
So Hambarg; the Bechstein Hall, ITALIAN 
Repr « of b s clud- 
er Yeas ‘im DAlb a. Ysa 7 pe 7 T shee, STRINGS, 
Sembrici:, Risler Van Rooy, Hekking, Sarasate, REPAIRING 


Carrefio and many other celebrities. Also man 
h *hilhar > Orchest Tonk 
2 11” . dibcamecaannalectaemsamalcas 23 Union Square, 


NEW YORK 











Principal Agency for Music Teachers 


NEW + ORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New. York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Direcrors: Cart Hein, Aucust Fragmcxe 


Instruction given inal! branches of music from | Special Departments for Beginners, Amateurs and 
frst beginning to highest perfection. Professionals 

Thirty-eight of the most knewn and experienced | Free advantages to students: Harmony lectures, 
professors concerts, ense able playing. vocal sight reading 


TERMS, $10 UP PER QUARTER. SEYD FOR CATALOGUR, 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


ssion times beg Apru and Sept« ‘ Adr m grant 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED :es0. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Reyal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development in al!) branches of music. OPERATIC AND DRAMATIC 8CHOOL: 
Complete ae ore the Stage OROHESTRAL SCHOOL (comprising all solo and al! orchestra! 
instruments). MINARY _Soectal training for teachers. CHORUS SCHOOL. BLEMENTARY 
PIANO AND viOLIN 8CHOO 

Principal Teachers HARMONY “up Coupent ee. “ies Leewengard, Hans Pitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert. PIANO—Emma Kook ret. Marke 3 Severin Eisenberger, 
Gortatowski, Gottfried Galston, B. Hints Reiabold. P "Pret Krause, M. Landow, Dr. P. 
i - R A. Papendick, Gustav Pohi, A. , 





Wi2 Instructors. 








Guenther-F. . SINGING—Fras Pol be ine a RA 7 Blanche 
Corelli, cyaia, Hollm. Anna Woliner, Nicolaus Rothmuchi, Royal Chamber Ringers ‘Waldysiaw 
OPERATIC AND DRAMATIC CLASS 7 





VIOLIN- @, Gustav Hollaender. rod Barmas, Bernard Dessau, Willy ao < mpel- 
mann. ‘CELIA—Eagen Sandow. H HARMONIUM—Franz Poenits. ORG Otte ot 


Royal Masic Director, &c 
185 marks ($36) ap to A marks ($118) Annually. Operatic School: 766 marks ($180) 
time 


Prospectuses may be obtained through Conservatory. Pupils received at any Coneultatica 
hours from 11 «a. @. te 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


SERLIN W., STEGLITZERSTRASSE is. 

Director: Dr. Huco Gotpscumir. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C. Ansorce, Pror. James Kwasrt, Pror 
W. Lerpmouz, Mayer-Maue (Piano); Gotoscumipt, Lina Becx, Diexicn and Frau 
Pror. Biancx-Perers (Singing); Zayic, Grueweerc, Von Brennenserc (Violin) ; 
Van Lier ('Cello); Kwurrexn (Opera) Pupils received at any time 












CINCINNATL CONSERS ATORY of MUSIC 





Instructs, trains and educates after the best methods 

of Feremest Europese Conservatories, The faculty oumbers 

some of the Musicians an.) Artsts of toeay 

uU Siro Languages 
Lecstion ideal with respect to home comfort and luxurious 

} surroundings The finest and mest completely equipped 

| ings Gevoted to music m America Day and reswen! students may 

| tony tee Illustrated Canales ogue FREE 

Ie@e8 © 


LECHTER. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musicat Covurtsa 


HUGO GORLITZ 


"no NEW BOND STREET, LONDON, Ww 
IMFYPRESARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 








CABLES: NUGONOTAS, LONDON. CONSULTATION PPB: TWENTY-PIVB DOLLAGS 


Concert and Touring Agency, 
L. RAINBOW, “3 Marat Stet Lordon, W, 


Sole Agent for t 


FLORIZEL VON REUTER 





appear at L. Rainbow's 
Mi nday & ription Concerts: Madame Alba \ e Roger-Micl johannes 
Wolff, Hugo Becker, Gertr e Peppe rn, Blas e Ma . notba, The Lierhammer, Arthur New 
stead, Cé ' meon, Hugo He ' Jor ‘ { lat | ‘ Pablo Casals 





Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 


SOLB AGENTS FOR 
FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 


Mrs, HENRY J, WOOD 
MAUD MAcCARTHY _ ERNESTO CONSOLO EGON PETRI 


OABLES;: MUSIKCHOR, LONDON. 


MARIE HALL 








DO YOU ENGAGE cuopennepanen PEOPLE? 


If so, a line addre “ 


two cents, and may save ‘ tin nd mon 


JOHN W. CATCHPOLE, 2 } Raat 23d Street, New York City. 


—(@)—_—_—_—-' PHONE 


_ Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


73 GRAMERCY.—— <*> 























Nos. 34 & 36 University Place, New York. 
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STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only. manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and lil East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Neo. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND »»» UPRIGHT 


Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Wiilard Pierce 








Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PI_ANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEW YORK. 





“TMBALL= 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK, 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22a Street. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











